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SALT-GLAZE ‘PEW GROUP. 


WANTED.—Fine examples of old English Pottery, including Slip Ware, Lambeth, Salt-Glaze, 
Ralph Wood, Astbury, Whieldon, etc., etc. 


COLLECTIONS VALUED, ARRANGED, OR PURCHASED. 


The Illustrated Book of the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, £1 Is. nett. 


3, King Street, St. James’s Square 
LONDON, S.W. 


Ill. 


Tal as eins ym 
| al MMMn inate eulfe lt = i: ep Dy 
of Works of Art and Curios of every kind in the possession 
fee of private individuals, now for sale or wanted. e@ e 


ea DEG TEE 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of ‘‘The Connoisseur” into direct 
communication with private individuals desirous of buying 
or selling Works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effected asale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 
and sent in by the 14th of every month; special terms 


for illustrated announcements from the Advertisement 
Manager, Hanover Buildings, 35-39, Maddox Street, 
London, W., to whom all advertisements should be 
addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right-hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to ‘‘The Connoisseur”’ 
Register, Hanover Buildings, 35-39, Maddox Street, 
London, W. 

No responsibility is taken by the proprietors of 
‘*The Connoisseur’’ with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Wanted.—Arundel Society’s Coloured Prints. 
[No. R6,230 
Wanted, by lady collector for cash, Rockingham (Griffin 
mark), Spode Porcelain, red mark, F. & B. 
Worcester and Crown Derby (70f Japan pattern), pieces 
and services marked and perfect only. [No. R6,231 
Lady Collector wants Spode China marked in puce, red, 
or impressed cross. Also any book on Spode. 
[No. R6,232 
Wanted. — Badges, Buttons, Uniforms. Anything 
military. (No. R6,233 
Anatomy.—Four large volumes, life-size coloured plates, 
male and female. Bargain, £3. [No. R6,234 
Wanted.—Good lidded Tankard ; Antique Pewter, 
correct marks. [No. R6,235 


For Sale.—Antique Gold Watch, beautifully embossed 
by Godfrey Poy, London. [No. R6,236 

For Sale.—Collection of Old Telegraph Stamps. 
[No. R6,237 


For Sale.—Handsome Bronze and Marble Clock, 
signed J. Pradier; alsosome Flight Barr Cups 
and Saucers. Gilt design on white. [No. R6,238 


Silver Porringer, 1683. — Beautiful condition. Photo. 
What offers 2 [No. R6,239 


For Sale.—Old Oak Panelling for two rooms; also 
ene Old Pine ditto, and eighteenth-century 


Mantelpieces. [No. R6,240 
Wanted.— Patch-Boxes, with Views of Bath. 

(No. R6,241 

Twelve Le Blond Prints for 13s. [No. R6,242 


Baxter Prints and a few Le Blonds for sale. 
[No. R6,243 
Buhl Writing Desk, inlaid tortoisesheM and brass 
work. Period early part last century ; good example, 
415. Tunbridge Ware Card Case, IOs. 
[No. R6,244 


Highest Prices given for Genuine Old 
English Furniture, Old Pictures, Old China, 
Old Silver, etc. Owners desiring to dispose of 
same privately are invited to send particulars to 
Hampton & Sons, Pall Mall East, who are always 
prepared to give full value for interesting examples. 
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Private Collector wishes to dispose of Superb 
Marqueterie Grandfather Clock, by Clowes, 
circa 1695, perfect original condition, inlaid birds, 
flowers and vases, £75. Photo sent. Set of six 
genuine Mahogany Chippendale Chairs, pierced 
splat backs, £18. Photo. Fine Old Chippendale 
Mahogany Armchair, oval back, pierced and carved 
splat, serpentine front, £4 5s. Queen Anne Walnut 
Chair, beautiful marquetry design in back, £3 10s. 
Mahogany Settee, square taper legs, genuine, 
£6 10s. Chippendale Mahogany Side-Table, 
finely carved knees and toes, choice piece, £7 I0s. 
Sheffield Candlesticks, fluted oval shape, 114 in. 
high, perfect condition, genuine, £4 pair. Sheffield 
Chamber Candlesticks, with extinguishers, original 
state, 50s. the pair. Sheffield Snuffers and Tray, 
richly embossed edge, 255. Sheffield Epergne 
Centre and four ‘branches, very choice specimen, 
original condition, £12. [No. R6,245 


Continued on Page X XVII. 


EXPERT ADVICE given on Collections, 
Collecting Old English Furniture, and on 
individual pieces. Valuations made. Only 
travelling expenses and low fees charged by 
Messrs. R. Austin & Wyarr, Bishops 
Waltham, Hants. 


WANTED.—Objects connected with old churches or services of 


the church, in lead, pewter, or vestments. Font Liners, Offertory 


Boxes or Plates, Cisterns, Flagons, etc. Preference given to dated 
or inscribed examples. Box B87, c/o “The Connoisseur,” Hanover 


Buildings, 35-39, Maddox Street, London, W. 


4 Resist and other decorated Lustre Ware and Armorial 
Antiques China (perfect), Pie-crust Tables, Wing Chairs, Odd 
f U S A. Queen Anne Chairs, Roomy Chippendale Armchairs, 
or U. Oval Toilet Glasses, Pocketed Card Tables, Greybeard 
Jugs. Send priced particulars to ‘*The Antiquar 
wanted. Manchester (Export Department). gape 


f S. ALLEN & CO., 5, The Facade, 

: aie CHARING CROSS, w.c. § 
Early Arms. — Antiques. — Curios. 
Curious old Clocks and Engravings a Speciality. 
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HENRY GRAVES & Co. LTp. 


6, PALL MALL, LONDON, S.W. 


LADY BAGOT 


After JOHN HOPPNER st s: Engraved in Mezzotint by E. TILY 


200 Proofs in colour at £5 5 0 


Messrs. HENRY GRAVES & Co. Ltd. ““ Connoisseur’? Order Form 


Dear Sirs, 
I enclose 20s. to secure one Artist Proof in colour of LADY BAGOT, ezgraved 


by E. Tily, after J. Hoppner, and covenant to pay the balance by monthly payments of 10/-. 


Name 


Address 
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THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY.) 


Editorial, Advertisement, and Publishing Offices: Hanover Buildings, 
35-39, Maddox Street, W. 


Tet. No. 7995 GERRARD. TeLEGRAMS—NOVEDAD REG. CasLes—NOVEDAD, ENGLAND. 


CONTENTS. 


WADE, MOCOWTNEL, January, I914. No, CXLIX. 
PAGE 
SOME NOTABLE FIREPLACES. Parr II. (With ten illustrations)  - : - - - - 2 
WOMEN AS AIR TRAVELLERS. By Mrs. F. Neviti Jackson. (With six illustrations) - = ete 


Dot Risk Or “LHE STAFFORDSHIRE POTTERIES. By Cecit Boyce. (With forty-two 


illustrations) —- : : = : : 2 . : , , : : : : - 21 
ON COLLECTING. By Ronatp CLowes. (With nine illustrations) - - - : 2 - 39 
CHANTILLY. (With four illustrations) = 5 - : 2 : z : ; - . = ac 


[Continued on page VITT. 


Lambert, Siversmiths | J, ELLETT LAKE @ SON. 


TO H.M. THE KING, 
Experts in Precious Stones, 
4 
Goldsmiths & Jewellers, Gold erp On Sileee etre! 
Licensed Valuers for Probate, Gc. 


LORIE Cre i28 COV ENUR Yes DREESe 43, High Street, EXETER 
PIGGADIEISY. W. Established 1833 Telephone 320. 


A unique collection of Diamond Work, Enamels, 


and Works of Art. Lvery description of Decorative, Genuine Old English Jewellery Set with Old Brazilian 
Table, and Ecclesiastical Gilt and Silver Plate. Diamonds, Pearls, Rubies, Marcasite, Gc. 
ANTIQUE AND MopeERN. Interesting Collection of OLD CHINA, ANTIQUE SILVER PLATE, 
JEWELS, MINIATURES, ENAMELS, WORKS OF ART, 
OLD SHEFFIELD PLATE, &c. (Guaranteed Genuine.) 


SELECT: OLD SHEFFIELD PLATE. Utmost Value given for above, either in Cash or Exchange. 
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EVERY JANUARY FOR THE PAST 21 YEARS 


HAMPTONS’ GREAT JANUARY SALE 


has maintained a reputation for valu 


es th 
Sale Catalogue show, the bargains at are neyer equalled anywhere else, and, as the contents of the 68-page 


throughout all Departments are fully as good in this as in any previous Sale. 


The illustrations below are a few typical examples taken from the pages 
in the Sale Catalogue which are devoted to Antique Furniture 


i 


Antique Furniture at 
Clearance Reductions 


042 Carved and Gilt Casket, 3 ft. 3 in. 
long, 1 ft. 9 in. deep, 1 ft. 8 in. high, as 
illustrated, 


Reduced from £26 5 0 to £13 10 0. 


043 Also small sets 
three and four each, as 
illustration, in various 
designs from 15/- each. 


O28 Fine 8-day Clock, O29 Fine old French King- O30 A very handsome 
brass dial, in oak and in- wood Commode, 4 ft. 9 in. Louis XV. chased ormolu 
laid case, see illustration. long, as illustrated, and gilt Candelabra of 
Usual price 416 10 0 Usual price 454 10 0 twenty lights supported by 
Sale price £1210 0 Sale price £35 0 0 three beautifully modelled 
O31 A very fine Buhl and O32 Pair Empire chased and old French bronzes, 5 ft. 9in. 
Tortoiseshell Clock,chased gilt. ormolu Candelabra, high, exclusive of pedestal, j 
gilt mounts, 38 in. high. 16 in. high, as illustrated. as illustrated. O46 A set of six and one arm Chippendale 
Usual price #35 0 O Usual price 435 0 0 Usual price 4145 00 Chairs, as illustrated. Usually 435 0 0 
Sale price £2710 0 Sale price £1710 0 Sale price £72 10 0 J Reduced to £2810 0 


047 Four decorated Arm Chairs, as 
illustrated. Usual price each 43 3 0 
Reduced to ,, £21050 


044 Elm Chairs, Chip- 
pendale designs, as 
illustration, from 8/6 
each, with wood seats. 


Elm Chairs, Chippendale 
designs, with stuffed 
seats, as illustration, 


from 15/- each. 


A number of small and 
arm chairs of various 
designs to be cleared 


from 15/- each. 


O55 A 17th-century 
Iron Treasure Chest, 
9 ff. ‘8 mm. Jong, as 


illustrated. Bit 7h 1G) 


033 
033 Old English Rosewood 
Cabinet Writing Table, with 
ormolu mounts, see illustration. 
Usual price 418 10 0 
Sale price £13 10 0 


O37 ~=Pair old Italian 
Marqueterie Arm 
Chairs, as illustrated. 

Usual price £25 0 Oea. 


Sale price £12 10 0 ea. 


O34 <A carved and gilt Console Table with coloured marble top, 3 ft. 4 in. wide, as illustrated. 
Usual price 422 10 0 Sale price £17 10 0 
035 Louis XVI. Marble Clock, with fine chased and gilt mounts, 24 in. high, as illustrated. 
Usual price 445 0 0 Sale price £27 10 
Several French Clocks all similarly reduced. 
036 Pair Louis XVI. ormolu Candelabra, 16 in. high, as illustrated. 
Usual price 49 15 0 Sale price £5 15 0 
Several very handsome carved and gilt Console Tables with marble tops, all greatly reduced. 
O88 Oak Jacobean Table, as illustrated. 
Usual price 42 15 0 
Sale price £1 17 6 
039 Queen Anne Oak Side Table, as 
illustrated. 
Usual price 44 15 0 
Sale price £3 15 0 
040 Oak Jacobean Table, as illustrated. 
Usual price 43 5 0 
Sale price £2 5 0 
A large stock of oak coffers and dower 
chest all greatly reduced. 


b] cS : ; : 
Hamptons ‘ O54 Chippendale Cabinet, — wit), 
052 A very fine Chippendale Table, sliding tray 4 ft. 2in. x 7 ft. 9 it 
Pall Mall East, with verde antico marble, 3 ft. 7 in. high, as illustrated. 


W by 1 ft. 11 in., as illustrated. 5 Usual price 478 10 | 
S. ° Usual price 4175 0 O Reduced to £125 0 0 Reduced to £68 .oN 
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PAGE 
NOTES AND QUERIES. (With three illustrations) - - - - - : . = : = 149 
NOTES. (With two illustrations) - - - - - - : ; : : : ; oy 
THE CONNOISSEUR BOOKSHELF — (With six illustrations) - - : . : : : la 
CURRENT ART NOTES. (With four illustrations) - - - - - : = : + 105 
ANSWERS TO CORRESPONDENTS - - - : - ; : : : : pa 
HERALDIC CORRESPONDENCE ,, - - - - ; . : : : : : - 94 
PLATES 

PORTRAITS OF THE PRINCESS ROYAL, PRINCESS AUGUSTA, AND PRINCESS 

ELIZABETH. By Tuomas GainsporouGH, R.A. - - - - - - - Frontispiece 


[Continued on page X. 


CHARLES, 27, 29, Brook Street 
‘ee LONDON 


AND AT 


718, Fifth Avenue 
NEW YORK 


Several Jacobean Qak Panelled Rooms 
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Messrs. Garrard &?° Company 


Goldsmiths to the Crown 
Invite inspection of their choice collection of 
Pearls, Emeralds, Sapphires 


and Representative Pieces of 


Antigue Silver 


of all periods 


on view at their New Show Rooms 


24 Albemarle Street, London, W 


Established in the Haymarket 1721 


CALCUTTA SIMLA 
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PLAT ES— continued. 


PAGE 

MISS FERGUSSON. From the Engraving by J. Payrau, after JoHn DowNMAN - - - = 00 

PORTRAIT OF GEORGE III. AS PRINCE OF WALES. By Sir JosHuA REYNOLDS - esi 

PORTRAIT OF MISS MARY ROOKES LEEDES. From the Painting by GzorGE ROMNEY - 55 
PAIR OF KHANG-HE FAMILLE VERTE VASES, WITH ROUGE DE FER BORDERS. 

18 INS. HIGH - - - 2 = 2 = - : : E : = 7 = > 63 

“THE CONNOISSEUR” CALENDAR  - - - - - - - - - : - (loose) 

LADY HAMILTON AS “THE AMBASSADRESS.” By Grorce Romney - - - - On Cover 


SET OF SIx SINGLE, Two Arms, anv Two STOOLS IN ORIGINAL NEEDLEWORK COVERINGS 


W. WILLIAMSON & SONS, GUILDFORD 


Established 1760 
Open Saturday 
Half-day Wednesday 


27 miles from London 
Vans Deliver Free 


Tel. No. 19 
January, 1914.—No. cxlix. 


lhe Connotsseur 


HOWARD'S .. 


MODERN & ANTIQUE 
BURINGTURE 
INTERIOR DECORATIONS. 


INDIAN TEAK 
PARQUET FLOORINGS. 


OAK PANELLINGS, 
DECORATIVE VVOODW ORK. 


HOWARD & SONS Ltd. 


25, 26 & 27, BERNERS STREET, W. 


MR. BASIL DIGHTON 
IN®, 3. SYAVIILIE, IRVON? 


English Engravings of the XVI[Ith Century in Colour and 


Monochrome 


French Engravings in Line and Colour of the XVIIIth Century 


English Furniture from the Tudor to the late Georgian Periods 


TAPESTRIES NEEDLEWORK DECORATIONS 


TELEPHONE—REGENT 4349 anD REGENT 4350 
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HINDLEYS 


DECORATIONS 
and ANTIQUES 


7 fi Me i¢ 


An old Marble Mantelpiece in 


fine condition, and\a brass and 


a Ee ee PO se 
oe ne en, =A 


steel Fire Grate and Interior, 
photographed in_ its \ original 


position 


10-71, Welbeck St., 


ILLUSTRATED IN COLOUR Price 5s. net. 


TOPSY TURVY 


Written by W. J. MINNION 


HE Story is a delightful phantasy introducing 


favourite characters from Nursery Rhymes and 


Gl 


of the type so popular in juvenile fiction of less desir- 


)) Children’s Tales, together with a precocious pirate 


=) Oe able character, while Jack and Jill, the hero and heroine, 
are likely to become as well-Known as Alice in Wonder:= 
land or Peter Pan. The Alphabet and Animal Songs 


which are introduced should afford delight to countless 
Nurseries. 

The whole of the Illustrations, including Cover, Head 
and Tail Pieces, have been specially executed by Charles 


Robinson, whose charming drawings are recognized as 


the most beautiful examples of the Child in Art extant. 


Illustrations by CHARLES ROBINSON 


LONDON: OTTO, LTp. (Publishers of The Connoisseur), 35-39, Maddox St., W. 
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EXTRA XMAS NUMBER 


of THE CONNOISSEUR 


PRICE : 


TWO SHILLINGS AND SIXPENCE NET. 


ARTICLES by 


His Grace the Duke of Argyll, K.G. 
Lady Victoria Manners... i 


Rt. Hon. Sir Spencer Ponsonby Fane, P.C. 


Frederick Roe, R.I. 


Algernon Graves... oe ne a 


Gold Plate 
Rev. W. Peters 
ae er Club Pole Heads 
a ae ..._, Old Manor Houses 
ee 2k ie Sir Joshua Reynolds 


TWENTY-FOUR PLATES 


IN PHOTOGRAVURE, COLOUR, AND MONOCHROME, INCLUDING— 


Princess Elizabeth and Prince George of Wales (from the Royal 


Collection, by special permission of His Majesty the King) 


Mrs. Braddyll 

The Ambassadress 

The Arkwright Children 
Peasant’s Little Maid 
John Taylor, Golfer 
Children 

Queen Victoria ... 
Portrait of a Lady 


Thomas Gainsborough 
Sir Joshua Reynolds 
George ‘Romney 
Wright of Derby 
John Russell, ‘R.A. 
Sir Henry Raeburn 
Adam Buck 

Henry Bone 

Vigee Le Brun 


PREoomCRITICISIVES 


Tue Times.—‘'A notable feature of most of the Christmas 
Numbers is the very high level of the illustrations in colour .. . 
to these have to be added the very beautiful plates in the Christ- 
mas Connorsseur. The chief feature of the letterpress of the 
number is an article on ‘The Noble Homes of England,’ with 
15 illustrations. Most notable, however, are the coloured plates, 
of which that of Lady Hamilton as ‘*‘ The Ambassadress,"’ after 
Romney, is perhaps the best. There are also two charming 
photogravures after Gainsboroughs in the Royal collection at 
Windsor, while with the number is given a most successful 
presentation plate, also in colour, of Mrs. Braddyll, after Sir 
Joshua Reynolds.” 

THe MorninGc Post.—‘ An effective cover in red and black 
encloses a capital extra Christmas Number of The Connoisseur 
(2/6 net), the first of its kind to be issued by the publishers of 
this periodical. In addition buyers receive a finely printed art 
mounted plate reproduced after the charming ‘ Mrs. Braddyll,’ 
by Sir Joshua Reynolds, in the Wallace Collection . . . Mr. 
Graves, out of his extraordinary store of knowledge of every- 
thing relating to Sir Joshua Reynolds, gives curious information 
about some of the artist’s pictures.”’ 

THe Daity TeLecrapH.—. . . . As usual, the magazine 
is beautifully illustrated and turned out 7 

WESTMINSTER GAZETTE.—‘ . - Outwardly it is of striking 
appearance, and the contents will be found to be especially 
attractive..... The plates, coloured and other, are a special 
feature of an altogether excellent number.” 


THE Fie_tp.—‘'In an excellent number of The Connoisseur 
the colour prints are exceptionally good.”’ 


YORKSHIRE Post.—‘t The Connoisseur extra Christmas num- 
ber, published at half-a-crown net, is a very fine production 
indeed. Paper and printing are excellent, and the articles... 
are all on subjects which must strongly appeal to persons for 
whom the title of the paper has a deep and serious meaning . . . 
But the glory of the number is, as one has a right to expect, its 
art examples. It is claimed that the plates form the finest 
representation of English eighteenth-century painting ever 
gathered together within the pages of a magazine, and they 
certainly are so admirably chosen and brilliantly executed that 
they would be very difficult to excel.’ : 


MANCHESTER GUARDIAN.—‘ Among purely art periodicals The 
Connoisseur has an article by the Duke of Argyll on the treasures 
of the Celtic peoples, and a fine series of plates representative of 
English eighteenth-century painting, including as 

FREEMAN'S JOURNAL.—‘ The Connc 


yisseur extra Christmas 
number is a veritable treasury of art. PS 


BIRMINGHAM GAzETTE.— . . . The production is the last 
word in artistic magazine embellishment.’’ 

GLascow HeRALD.—‘* The extra Christmas number of The 
Connoisseur is compiled on highly attractive lines. Its articles 
are a strong feature, and its plates are claimed to form the finest 
representation of English eighteenth-century painting ever 
gathered together within the pages of a magazine.” ; 


ORDER AT ONCE from your Bookseller or Newsagent, or, if from the Publishers, send 9d. extra for 


Postage in Great Britain, 1/- for other places in the Postal Union. 


THE CONNOISSEUR, 35/39, Maddox Street, London, W 
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Pride of 
craftsmanship 


ai 
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In these days when 
new piano - playing 
instruments are con- 
stantly appearing on 
the market, we take 
pride in the fact that 
the supremacy of the 


Pianola Piano is even 

more marked than 

ever. By the common consent of the greatest authorities 
the Pianola Piano is given a place in the world of art that 
no other piano-playing instrument has ever reached. 


The Pianola Piano 


is perfectly constructed to the smallest detail. 


Not only has the Pianola Piano exclusive devices which give you greater powers of 
personal expression than with any other instrument, but it offers constructional 
advantages that make its purchase a sound investment for all time. 


As manufacturers of the Pianola Piano we are pioneers of the industry—the 
instrument we manufacture to-day has necessarily reached a higher degree of 
constructional development than any other—experience has taught us the exact 
adjustments, the perfecting of delicate mechanism, the choice of material necessary 


to obtain the perfect result—the STEINWAY, WEBER, STECK, and STROUD 


are each of them examples of the highest attainment of the piano maker’s art. 


The Pianola Piano, in all its models, ts sold on the easiest of terms. You 
are invited to play it at AHolian Hall, or to write for Art Catalogue *’ AA.” 


jj THE ORCHESTRELLE Co. 55, 


FEOLIAN HALL, 


135-6-7, New Bond Street, London, W. Dea ener 
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JOSIAH WEDGWOOD & SONS, © 


THE 
“PORTLAND” VASE 


Replica from original moulds still in our 
possession at Etruria. Original found at 
Monte del Grano, near Rome, between 1623 
and 1644. Bought in 1786 by the Duke of 
Portland for £1,029. Copied by Josiah Wedg- 
wood, F.R.S., who made 50 subscription copies, 
in his famous Jasper Ware. The original Vase 


is now in the British Museum. 


Replicas from 8 Guineas upwards, 
according to excellence of finish. 


Ask your Dealer for particulars. 


DOD'S PEERAGE | | | “DOD'S PEERAGE” 


BARONETAGE, KNIGHTAGE Pee the Mare 


and Printing of 
and COMPANIONAGE FAMILY HISTORIES 
1914 Edition now ready 


(74th year of publication). 


Pedigrees Traced & Proved 


by Documentary Evidence 
ALL: THE TITLED CLASSES 


and members of the various orders. 


ca Searches made in Parish Registers, Wills’ 
the Public Record Office, and in other 
THE MOST POPULAR WORK OF ITS KIND sources of genealogical information in all 


Unequalled for Ready Reference parts of the country. 


Advice given on all questions relating to 
Price - 10/6 


genealogy, claims to titles, etc. 
OF ALL BOOKSELLERS 


Address— 
‘“DOD’S PEERAGE,” 
12, Mitre Court Chambers, Temple, LONDON, E.C. 


Published for the Proprietors by 


SIMPKIN, MARSHALL, HAMILTON, KENT @ CO. 
LONDON, E.C. 
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WHITELEYS 


Winter Sale of Furniture 


DAILY DURING JANUARY 


CUTTAe 
SECURE 
= 1 sea LLL 
: CU eey 
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ace nee 
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A Delightful Old Welsh Buffet Cupboard with exceptional detail and in very good condition. 
6 t. high, 4 ft. wide. Sale Price, £14 10 0: 


You are specially invited to walk through that section of our Furniture Department devoted to Antiques 


and Reproductions. There are many pieces of distinction well worthy of your consideration. 


WM. WHITELEY LTD., Queen’s Road, LONDON, W. 
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AN INVITATION 

_ To10 Dover Street -W 
=~ HERE are now being 

Z, shown at our recently- 
MY opened London show- 
rooms many delightful examples 
of Home and Garden Furniture 
in teakwood, oak, and ma- 
hogany, taken from Britain's 
Old Battleships. Small pieces 
such as Capstan Blotters, Foot- 
stools, Fur Chests, Candlesticks, 
etc., make admirable Christmas 
Gifts at quite reasonable prices. 


Louis XIV Blotter 


An exact replica of the original blotter used by 
Louis XIV. Beautifully made of polished leather, 
hand tooled in gold, with the Bourbon Lilies, the 
entwined “L” and the sun—the emblem of Louis 
Quatorze. Size 12in. X 9} in. Price only £3 13s. 6d. 


Finnigans, 


MANCHESTER. {eee : LIVERPOOL. 
123 Deansgate, KS New onal Sit 59 Bold Street, 
115 Market St. LONDON, W. 37/41 Dale St. 


Write to Finnigans for Pamphlet No. B15. 


tne HIGHLANDS | The BlueDecorations of other Days 


Tine yay >» (< o D1 if “Ee > ates / pach. 
CARPETS, Picts Snags ae ae be ites, ae ee 
are marked Swansea Willow Plates, 20/- each. 
TAPESTRIES, Named English Iandscape Plates, Bailey and 
CHINTZES, Batkin, 6/- each. 
to harmonise with Antique Rich Spode Blue Plates, 8 - each. 
Furniture, at very moderate Spode Blue Landscape Dishes, from I0/- each. 
prices. Early Willow Dishes, in rich blues, from 5/- each. 


Quaint blue decorated Jugs and Tea Pots, from 6/- 


Manufacturers of HIGH-CLASS FURNITURE oe 


Bristol-marked Plates, landscapes, 4/- each. 


Estimates for Furnishing in any part 


of the Country or Abroad given free. dh KYRLE FLETCHER Ltd. 
A. FRASER & Co., INVERNESS 79 High Street, The Bridge, Newport, Mon. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


ieee a Large Collection of 
OLp ENGLISH & FOREIGN 


Arms § Armour, 
Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities JACOBEAN 
of all kinds. DAY BED. 


1, New Oxford Street (Stuer kubon © HARPERS, “Gyr” 
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HORSFIELDS 


ORCHARD STREET, 


OLD ENGUISH FURNITURE 
GHENATG® POTTERY. 


PERIOD ROOMS 
A 
SPECIALITY. 


HORSFIELD BROS. 
19 Orchard Street a 59 East 52nd Street 
LONDON, W. | NEW YORK 


AITCHBEE, LONDON HANNACOUN, NEw YORK 


GREENWOOD 


ESTABLISHED 1829 


CARVED AND GILT WOOD CHARLES II. MIRROR, 
IN ORIGINAL CONDITION. 


14a Clifford St., Bond St., W. 


LONDON 


24 Stonegate 


YORK 


10 Royal Parade 


HARROGATE 
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DAVIS & DAVIS 


Antique Furniture Galleries 
WESTON - SUPER = MARE 


Speciality :—-OLD ENGLISH GLASS. 


Largest Trade Collection of Genuine Old Glass in England. 


Early Drinking Glasses, Bristol, Nailsea, and 
other Coloured Glass, Old Glass Flower 
Paperweights, etc. 


Rare Specimens now in Stock :—Unique, engraved 
hops and barley, Half-yard of Ale Glass of known 
history ; Coloured Twist Glass from Trapnell 
collection ; Air and Opaque Twist Glass; small 
collection of coloured Boot Drinking Glasses, etc. 


Photos and particulars on application, 


(1) Very rare 8-in. opaque (2) Rare air twist Jacobite 4 7 . Trad (3) Rare Bristol As Hea enviar Hes Epgtsh 
ery e 6-In. Opac J) NES ik) SOLAS: ; snecimens collections rade engraved “Success tu the ue and white twis 
Bibs engraved aiden nae eis cureada ih Sa supplied. ria Bagi Trigate.” Goblet. 
Antiques at moderate prices (us (saan A ATA A SIAIAEA A AAT A 
Choice specimen pieces of Nantgarw, iS 
Swansea, Old Spode, and Worcester ee 2 
é : aS) : V B a ix 
China. Beautiful Paintings and Drawings isitors to elf st i 


by Celebrated Artists, and Antiques 
of all descriptions _———— 


Chem 
@elbeck Antique Galleries, 


MORGAN ARCADE, CARDIFF 


are making at this season a_ special 
feature of above for New Year's Gifts, 
Wedding and other presents 


1: PARTICULAR ATTENTION GIVEN TO REQUIREMENTS :: 
Write to the Manager, W. Ince-Smiles 


should call at 


SINCLAIR’S 


Antique Gallery 
18, CASTLE LANE 


to inspect the magnificent 


collection of 


Antique China 


and———- 


Works of Art 


} 


Genuine Antique 


QUEEN ANNE WALNUT 


SECRETAIRE 
with secret Drawers 
in original condition 


Wright & Hunter 


ES) or one re rR Se 


The collection on view is the 
finest in Ulster, and is well 
worth a visit. 


RII 


{Af am aa aaa) A) 8) la a a aaa a aaa a a a aa a} 


ca 


C3 
See CRI) 


M°SCULLOCH'S 


Antique Burniture 


OLD PEWTER, GLAss, 
CLocKks, Curios, &c. 


*) 


Arthur St., BELFAST 


ANTIQUES IN CARLISLE 


MACFARLANE & SMITH 
48 Castle Street (Core 3h°) 
oO 


And also at 
186 & 188 WEST REGENT STREET 
and 118 MAIN STREET, 
BLYTHSWOOD SQUARE, 


GLASGOW 


Telegrams - - Redecorate, Glasgow 


11, Hick St., EDINBURGH 


Mahogany Wine Cooler, Situated at Old Nethergate, and 
£9 10 0 two doors down from John Knox's House 


SET ONE ARM AND FIVE SINGLE. 
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WRITE AT ONCE FOR SALE CATALOGUE 


STORY & TRIGGS 


52a ee 14 LO LONDON, E.C. 


QUEEN VICTORIA STREET 
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CHAS. J. SAWYER, LTD. 


New and Second-hand ‘Booksellers, Bookbinders, 
—— Publishers, Licensed Valuers, etc. ——— 


23 NEW OXFORD STREET, LONDON, W.C. 


and I8 King’s Parade, Cambridge, England. 


A SPECIAL OFFER OF A VERY REMARKABLE LITERARY AND ARTISTIC PUBLICATION. 


THE YELLOW BOOK 


ILLUSTRATED: OUARTERUY: 
Literary Editor - HENRY HARLAND Fine Art Editor -. AUBREY BEARDSLEY 


Complete from its beginning in April, 1894, to its termination in April, 1897. 13 vols. sm. 4to. 
Bounp IN YELLOW CLOTH, with Desicn By AUBREY BEARDSLEY. 
Published at £3 95s. nett. Now offered at £2 2s. nett. 


IN PERFECTLY NEW CONDITION. 


The volumes of ‘THE YELLOW BOOK’ are interesting from cover to cover, and, 
considered as a set of books, have been justifiably called The Yellow Book Classics. 


Mr. Hortsrook Jackson, in his recently published book, ‘The Eighteen-Nineties,’ says: 


4 NHE YELLOW BOOK represents the unique qualities in the literature and art of the eighteen- 
nineties, around which the most bizarre moths of the period clustered. It possesses 
characteristics which are at once distinctive and arresting. 

‘There is no doubt that the most remarkable phase of the literary movement of the 1890’s was that 
which found expression in the work of those writers associated with ‘“‘ The Yellow Book,” etc. The first 
number was in the nature of a bombshell thrown into the world of letters. Nothing like “The Yellow 
Book” had been seen before. It was newness in excelsis.’ 


ABBREVIATED LIST OF CONTRIBUTORS 


LITERARY :—Henry James, Richard Le Gallienne, Max Beerbohm, Arthur C. Benson, Ella D’Arcy, William Watson, 
George Saintsbury, Arthur Symens, Henry Harland, Edmund Gosse, George Egerton, Arthur Waugh, Hubert 
Cracks inthorpe, John Davidson, Richard Garnett, John Oliver Hobbes, George Moore, Dollie Radford, Austin Dobson, 

. G. Hamerton, Kenneth Grahame, Norman Gale, Netta Syrett, Theo. Marzials, Ernest Dowson, Olive Custance, 
ee Johnson, H. B. Marriott Watson, Dolf Wyllarde, Menié Muriel Dowie, Victoria Cross, E. Nesbit, Evelyn Sharp, 
H. D. Traill, G. S. Street, Hon. Maurice Baring, Anatole France, Arnold Bennett, Harold Frederic, George Gissing, 
Lewis Hind, H. G. Wells, Walter Raleigh, Lawrence Alma Tadema, Sir Frank Swettenham, H. S. Salt, 
H. W. Nevinson, &c., &c. 

ARTISTIC :— Aubrey Beardsley, Lord Leighton, P.R.A., Joseph Fennell, Walter Sickert, Will Rothenstein, 
Lawrence Housman, R. Anning Bell, Walter Crane, John S. Sargent, R.A., E. J. Sullivan, Aymer Vallance, 
P. Wilson Steer, William Hyde, Max Beerbohm, Stanhope A. Forbes, A.R.A., D. Y. Cameron, Charles Conder, 
William Strong, John Lavery, E. H. New, Charles Robinson, Patten Wilson, Muirhead Bone, &c., &c. 


ORDER FORM. 
To MESSRS. CHAS. J. SAWYER, LTD., 23 New Oxford Street, London, W.C. 
Please send me a set of ‘THE YELLOW BOOK,’ /3 Vols., price $2 2s. nett, for which 


T enclose 


Name _ 
Address 


Cheques, Postal or Money Ore may be crossed § PARR’S BANK, REGENT STREET BRANCH.”’ 
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brics that never fade 


nee | 


Sie} HE discovery of the secret process of 
ae Durobelle dyeing has banished for ever 
the bogey of faded curtains and cover- 
ings from your home. It matters not 
where you live or under what climatic 
conditions Durobelle fabrics are used— 
our guarantee to replace if colours 
fade is not qualified in the slightest 
degree. But always remember that 
Durobelle fabrics can only be purchased 
from Allen's, of Bournemouth and 
London. Why not write to-day for full 
particulars; then you will always know 
where to get fadeless fabrics with a 
signed guarantee. 


lle ns adelesc 


DUR@QBELLE 


NOTE.—Our guarantee is not a mere promise irresponsibly 
given, but a signed undertaking, only made possible by the 
fact that Durobelle fabrics are really fadeless. 


Pattern Books loaned free 


os Sse 


THE woO RLD-FAM ED 


€INGELUS 
GRAND 3s UPRIGHT PLAYER PIANOS 


As Supplied to His Late Majesty King Edward VII. 

Y Lhe Patented Expression Devices include :— . 

THE MELODANT which accentuates the Air or \ 
Theme. 


THE PHRASING LEVER which controls every variation 
of Tempo. 


THE ARTISTYLE, the simple but infallible guide to 


musical rendition. 


Chey 


The Angelus Player Pianos comprise Grand and Upright 
Pianos of the most artistic character, and include the 


MARSHALL & ROSE, BRINSMEAD, WINKELMANN, SQUIRE, etc. 
"THE SUPERB ENGLISH PIANO &@ 


Marshall 2 Rose 


GRAND AND UPRIGHT 
PIANOFORTES 


FOR SPLENDOUR OF TONE AND se RESPONSIVE TOUCH 


ARE UNRIVALLED 
THE PIANO WHICH 


KINOLY CALL OR WRITE 
FOR ILLUSTRATED 


NSPIRES 
YS 


CATALOGUE 


84d. to I/II} per yard. 


Casement Cloths, 31 and 50 in. 


11 THE QUADRANT, BOURNEMOUTH 


London Showrooms and Removal 


Offices: 6c, Sloane Street, S.W. 


free to all buna 
fide enquirers. 


f D | a \N AN ee 
ir Herbert Marshall zeSonslLtd 


Dept. 28 Angelus Hall, Regent House, 
23535 Regent Street, London, W. 


H. VAN KOERT ®& Co., Restorers of Old China, Enamels, &c. 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 
overcome the great difficulty in matching of glazes and colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. 38 Hanway St W. Pen oee 
9 °9 ity 


TOM BROWN & LAUDER, 


1386, WEST NILE STREET, GLASGOW. 


Curtain Reps and Damasks, 50 in. .. 2/2 to 4/6 ” 
Tapestries, 50 in... 22 4/II to 8/II 1 
Reversible Velours, 50 in. ee 3/64 & 6/II “4 
Durobelle Plushes, 50 in. < aA 3/9 & 4/II 
Allen's 
x ~ famous book , ; 
“MY LADY'S ¢ / 
HOME,” ml 
will be sent f 
gratis and post a 2 


POWELL & POWELL, 


LTD. 


Old Bond Street, BATH 


GENUINE ANTIQUES 


Set of six Cromwell chairs. 


ONLY 
GENUINE 


ANTIQUES 
Set of five James II. chairs. 


Set of six inlaid Hepplewhite chairs. SOLD. 


Please give us your enquiries. 


PHOTOS AND PARTICULARS SENT 
POST FREE. 


CHOICE ANTIQUES IN STOCK. 
PIECES WITH CHARACTER, ALSO OLD HIGHLAND WEAPONS 
INCLUDING ANDREA FERRARA SWORDS, OLD HIGHLAND 
PISTOLS, DIRKS, ETC., ETC. 


SIX IN STOCK 


OWNERS OF COLLECTIONS OR SINGLE SPECIMENS OF 
Old English Pottery, Porcelain, and Glass, Old English Furniture, Objects of Art, elcy 
wishing to dispose of same by Private Treaty, should communicate with 


FAW COULSHAM) & COLE: tumtiea 7. South’ Molton Super 
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Telephone: Mayfair, 615 


ARTHUR ACKERMANN & SON, Ltd. 


157a, NEW BOND STREET, W. 
Exhibition of Old Coloured Sporting and IMilitary Prints and Paintings 


WANTED TO PURCHASE OLD RACING, HUNTING, AND FANCY PRINTS 


P Nai oee FURNITURE for the Home. 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Parrtripce, The Bank, 
Alvechurch, Worcestershire. 


E. BURR 
Silver St., BEDFORD 
One of the sights of Bristol. 


A 14th Century Mansion, furnished with £10,000 worth 
RETAIL, WHOLESALE, EXPORT. 


WOOD & HEMMONS, BRISTOL. 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


F. SMITH, antique Gattery, BARNSTAPLE 


Dealer in all kinds of ANTIQUES 
All Goods Guaranteed Genuine and collected in the West 


Visitors are invited to inspect Tudor Ceiling, one of the finest known 


An old Hall Porter’s Chair, 
covered in original leather, 
with dome-shape top, and 
cupboard under seat. Photo. 


of Antiques. 


BOOKS PURCHASED. LIBRARIES PURCHASED. 


We want to buy Books in any quantity and at all times. Some people do not understand 
that we purchase small parcels of Books as well as complete Libraries, No lot is too 
small to interest us and no Library is too large for us to handle. One price only is 
given—THE HIGHEST. Our reputation allows us to give no other. 


Wm. BROUGH & SONS, 312, 313, Broad Street, BIRMINGHAM, 


Booksellers and Exporters. ESTABLISHED 1845, 
Telephone; Midland 687, Telegrams: ‘‘ Bibliopole, Birmingham,” 


A. J. BOLWELL, 


CHIPPING NORTON, 
OXFORDSHIRE. 


10,000 square feet of Stores. 


CENTRAL ART GALLERIES, 69, West Nile St., GLASGOW 


Choice Collection of Paintings in Oil and Water-Colours. 
LARGE SALOON TO LET for Artists’ Exhibitions. 


Apply for Terms. R. NISBET, Proprietor. 


Fine Old Chimneypiece. Old Gothic 
Carved Oak Chest. Very early Oak 
Bedstead. Old Carved Oak Box 
Settle. Old Pewter and Brass. 


Avast collection of inexpensive Antiquities. 


FOR SALE.—Six Chippendale Chairs ; a fine old Grandfather 
Clock, by Peter Clare, Manchester. 


E. HERBERT & Co., 135 & 137, Hanworth Rd., Hounslow, Middlesex 


OLD OAK IN LAKELAND—The home of Ruskin and of the Poets 


Coleridge, Southey, and Wordsworth. 
FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, etc. 


W. H. MAWSON, I3 & I5 Lake Rd., Keswick, Cumberland. 


Baxter Oil Prints.—Fine collection always in stock. 
Old English China.—Nice collection of Worcester, Derby, 
Spode, Chelsea, Rockingham, etc., always in stock. 


C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 


S. BARON, 235-239 Old Street, LONDON, E.C. 


Large Stock of GENUINE ANTIQUES at Lowest Prices. 
Inspection invited. Tel, No. 3988 London Wall. 


eee 
WAR MEDALS pataloene sent on request. Curiosities, 


: ioe ina, Pottery, Arms, Greek and 
Egyptian Antiquities, Stone Implements. Lists sent if class 
of things required is specified. 


S. G. FENTON, 33, Cranbourn Street, London, W.C. 
EET 


E. HARRISON, 47, Duke Street, 
M anchester Sa., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Raci 
and Coaching Paintings and Bastevin ge: 
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ANTIQUES IN GLASGOW 


5 g how i hich is 

B. FOUNTAINE-BRODIE sp:2scd'an inceresting esiection o 
Antique Furniture, China, Brass, Pewter, 

AT cts Silver, Sheffield Plate, Jewellery, G@ Lace, 


286 & 288, Renfrew Street, Charing Cross. 
Branch for Decoration :—254, Woodlands Road. 
FOREIGN AGENCY: 
Calle Libertad 1249, 
Buenos Aires, The Argentin 


LONDON BRANCH: 
‘*The Neuk,” 26, Portugal Street, 
Linéoln's Inn Fields, London, W.C, 


o 


TELEPHONE NO, 540, PUTNEY, ESTABLISHED 1883. 


Specialists in Repairing and Restoring 


ANTIQUE CHINA, BRONZES, IVORIES, 
MARBLE, SILVER, PEWTER, &ec. 


Having a large assortment of China Hands, Heads, Limbs, Flowers, Vase 
Handles, Candle Nozzles, &c., we are enabled to replace missing parts. 


NEVILLE HALL & @o., Ackmar Studios, 
Parson’s Green, Fulham, London, S.W. 


KATE FRESCO, _ 68, Lincoln's Inn Fields, W.C. 


The finest collection in London of Blue and White and Coloured OLD 

DELFT TILES. Also 2 large quantity of Old Oak Panelling. Fine 

Old Nankin Poreelain, English Pottery, Wercester, Delft Ware, 
Glass. Brassware. &e.. Ge. Enquiries. 


Amongst other Pictures now on view there is a 


SPLENDID PASTEL sy ISABEY. 
Also a fine collection of Old Lace, Engravings, Mezzotints 
in black and colours, genuine Antiques, Bronzes, Books 


and Stamps. G. GUERIN, 


18 Red Lion Street AND 3 Red Lion Passage 
Holborn, W.C. 


W. BRADWELL @ Restorer of Antiques 
has removed to No. 8, The Studios, 
116, BrecKnock Road, N. 
RESTORATIONS & REPRODUCTIONS 
of Georgian Grisaille Decorations, 
Decorated Painted Furniture, 6c. 


Antiques Antiques 
NEW YEAR GIFTS 


I have on hand—WaATERFORD CuT GLAss, CHOICE PIECES OF 
EARLY ENGLISH & CHINESE PORCELAIN, OLD PERSIAN RuGs, etc. 


E. A. JOHNSON, 49, Museum St., New Oxford St., W. 
ANTIQUE PEWTER. 


We specialise in Old Pewter, and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 


The Editor, The Curio Collector, Cromwell Buildings, 
Blackfriars Street, MANCHESTER, invites correspondence 
with Collectors who have for disposal really fine single 
specimens, or entire collections. 


Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 
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BRITISH-AMERICAN 
PEACE CENTENARY APPEAL 


£60,000 Required 


FOR 


1. The Erection of a Memorial in Westminster Abbey. 
2. The Purchase of Sulgrave Manor, Northants, the ancestral home of the Washington 


family, and its maintenance as a place of pilgrimage for Americans in England, and as a 
fruitful symbol of the kinship of the two peoples. (An opinion on this historic property has 
been secured.) 


3. The foundation of a permanent Chair of Anglo-American History, and the 
endowment of a scheme of Annual Prizes in the Elementary and Secondary Schools 


TO CARRY OUT THE BRITISH PROGRAMME FOR THE CELEBRATION 


List of Subscriptions Received or Amounts Promised 


§ In The Times a General Appeal for £60,000 to carry out the British Programme for the 
Celebration was issued. Below will be found the Second List of Contributions received or promised, 


which the Committee acknowledge with grateful thanks. 
Amounts Already Acknowledged - - £6,685 Os. 10d. 


(First List ) Me 
100 00 | Mr H S. Well 15 0 ‘6 
= inkaas artin .. mn i | Mr. Henry S. Wellcome .. ne ws na x xe 0: 
Mrs. vices Weorbul oes ; iyi ¥e an oe 500 0 0 Messrs. Erlanger & Co. .. Ae an Re ; ae 100 0 0 
Re He ce Pienesk Coe — : ae a G0 250 0 O Messrs. Lazard Bros. & Co. .. ne ae Ag sn 100 0 0 
Nicsare Thon. Cook & Son ie 105 0 0 | Colonel Sir Clement M. Royds, C.B... ne ime 100 0 0 
; ead ig) s. id. DV ca rise ie 
- i“ Mr. W. W. Howard ae are JMO sf) 0 Rt. Hon. Viscount Knutsfor 5.5 0 
ahaa aiga AaSurance us ya Ey it Robertson Lawson .. og J) Mr. Frederick Link : 50 5 5 0 
Mr. anies Fleming (Glasgow) eZ On. 0 Mr. Harry Lloyd .. 10/7070 Mr. A. K. Lloyd, K.C. ae is 5 5 9 
Rt. H Lewis Harcourt, MPs. 2o 0, 0 Mr. John ‘Henry Lloyd, J. Pp. (Bir- Sir G. Croydon Marks, M.P. 5 5 0 
Me Tan Seli Ye; (AU mingham) - 10 0 0 Rt. Hon. The Earl of Meath 5 5 0 
ae Teri eter 208.080 Gils String Gu iGtams,  -- on AO © Matchless Metal Polish Co. 55 0 
The Lord Ghiet Justice a ay WH © Sir Philip Magnus, M.P... ae L010 0 Mr. E. J. Penney : oF 5 5 0 
ees Canes Meson _ 20 0 0 Mr BeW. Moir 5) 4.) 5. 10 00 Mr. Alfred Henry Read 55 0 
Mr. R. FE. Vee wen of Bardrochet 15 15 0 Mr. S. v. “Morgan ae 10 0 0 Mr. J. H. Seaverns, 5 5 0 
: E. Milholland . 15.000 Sir Walter Vaughan Morgan, Bart. LOMOMLO Mr. Ea.G. Smith i 5 5 
ae rs Hi: De Besidees e a 50) 10-0 Sir Gilbert Parker, M.P. ao 1D. Oe Sir Douglas Straight a 5 5 A 
Mr Ww. L. B Te a 0100) Mr. Henry Smith .. fe eo 0) Oh st) Mr. G. H. M. Vaizey.. 5 ; g 
Hee ‘W. Cro ss ie 1010 O Mr. Franklin Thomasson .. 10010 Mr. Edward Alexander 5 , 
ee ta See si ba a 1010 O Rt. Hon. Sir G. O. Trevelyan, O. M. 10: 0° 0 Mrs. W. A. Backhouse (Durhe tiNae : 4 
a ~ ve Bo ee 10 107 0 The Dean of Worcester. .. 10 0 0 | Mr. J. Black .. a eee 
Mr. Lewis ae oe 1010 O Mr. William A. Cadbury .. 10 0 0 Mr. Charles” W. Carter ( iverpoo : one 
Mr. A. L. Reckitt , a x : Ne 10 10 O Rt. Hon. Sir W. R. Anson, Bane Mrs. John E. Ellis (Scalby) 5 ae 
POE Le eat: Bart.. M.P. 5 5 0 Mr. Robert Fox (Falmouth) aa 
foes ee pire epiey aes 10 10 O Mr. J. Allen isp, M. Pp. oh By 18) Mr. W. G. C. Gladstone, M.P. 2 . 0 
Methacd 1 : -. 1010 0 Mr. H. W. Carr-Gomm, M.P. ey Sir John Langman 7 2 brat 
oo ea Ba Be, os co TI) O Mr. L. Worthington Evans, M.P. 5 5 0 Mr. William J. Leonard... 5 0 0 
poe oR awit. M P a On 100 Mr. Lafayette de Friese .. - 5 5 0 Messrs. pene i of bes, L 3 nye 
Re toa  W. Wilsons MP. .. 10 10. 0 Mr. Robert Gladstone 5 5 0 Meni coe) Mdrbosd = BS O 
eS / a a , L d 5 10 0 O Mr. William Graham 5.5 0 Mr. James 203! uirhea 5 1 
Mees, cear Allen eins Mr. F. M. Guedalla on Br ey Colonel G. S. Ommanney : it 5 ¢ 
Mrs. W. Rierson Arbuthnot oe 10 10/0 Min ee ig Otedauz : saint “ine Ober Mae a pan 
M A Bateson (Cambridge) .. 10 0 0 Mr. Lewis Haslam, M.P... 5 “ Pie no: omn 
ee A. Shirley Benn, M.P.. 10 0 0 Mr. Anthony Hope Nea p mo) (Y ae Bere ¥ Oo at Paar 
: ajor-G Si J srbert, Mrs. as : 
Rt. Hon. Lord Courtney of Penwith 10 f oie ey ar es erbe Bo Mr. and Mrs. ‘Humphry We ard 5 3 0 
Snore a oO: - By ito 0 0 Mr R. H. Hooper .. oy Mrs. Mehir Weinberg (Nottingham) 5 0 0 
Messrs. Gerhard & ay c/o Mr. 


£8,000 Oenied at once for the purchase of Sulgrave Manor 


All Contributions should be addressed to Earl Grey, 189, Central Buildings, Tothill Street, Weer mo: 
Cheques should be made payable to ‘‘The British-American Peace Centenary Fund,” and may be crosse ank o 
eq 


England, Western Branch.” XXV. 
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TELEPHONE: 1980 REGENT. 
SPECIAL EXHIBITION for one month only of 


Early Specimens of Rhodian and Persian Pottery, 


including many rare and unique pieces. 


C. ANDRADE, 24, Ryder Street, ST. JAMES’ 


WANTED TO PURCHASE—Collections of Old English Pottery. 


ENUINE ARMOUR, ARMS, & SAVAGE CURIOSITIES for decoration. 
OLDMAN, 77, Brixton Hill, London, S.W. 7e/, ; Brixton 7065, 


STAMPS Our Catalogue gives prices for British Colonial Stamps 
from Id, to £50 each. Sets, 6d. to £14. Packets, 2s. 
to £225 each. Post free. Bridger & Kay, 7I. Fleet St., London, E.C. 


E. A. LINDOW, 1, Sandgate Road, FOLKESTONE 


Old Engravings, English Pottery & China, and O!ld English Glass. 


Speciality: Fine Impressions, Old Mezzotints, and Coloured 
Engravings. 


FINE OLD ENGLISH FURNITURE STORE. 


(, CUS, ee 


(Close to Tube & Met. Stations), 
(Established 1875.) 


BAYSWATER. 


Included in present stock are very fine Adam Suite of nine pieces, 
4 Arms, 4 Single, 1 Settee, cane-seated; half-circle Sheraton Sideboard, 
6 ft. 6 in.; Lady’s Writing Table, fretwork and cluster column legs ; 
and Chamberlain's Worcester Service of 23 pieces, marked, very rich 
decoration. 


pion t 
OL0- eo ne 


fOR NS OLO-GOODS 


GEURTIN OLD HALL sy 

3 Llandudno = 
7) uD STANLEY-PALACE (2 
ae Chester JS 


EARLY ENGLISH OAK FURNITURE 


including 6 ft. Wardrobe, Plain Panelled Bedstead, Chests of 
Drawers, 7 ft. Dining Tables, 6 ft. nicely Panelled Box Settle, at 


A. COXHEAD, 100, High Street, MAIDENHEAD 
R. E. TREASURE, Antique Furniture Dealer, 


has removed to larger and more commodious premises— 


3, North Road (off church St.), PRESTON. 


Also 128, High Holborn, pees W.c. 
is produced and can 


Ruskin Pottery be obtained from the 
Originator, W. HOWSON TAYLOR, Smethwick, 


near Birmingham, England. 


For the Rare, Genuine ANTIQUES, when in NORWICH, visit 


FRANK J. EARLE 
The ANTIQUE Galleries, Cambridge House, St. Ethelbert’s Gate, 
and “Curfew Lodge” (129 Earlham Road), 
NORWICH, England. 


The ‘‘Curfew Lodge” is a most interesting residenc e, and being about 4o¢ 0 years old, is 

well worthy a visit. Separate entrance for motors and c: irriages, lectric cars stop at 

the gates. Visitors to Norwic h are cordially invited (ALW AYS OPEN), and thera is 
no obligation to purchase 


December Catalogues now veady! ae fine collection of Genu' ne Old Glass. 
elephones.— Cambridge House, No. ‘Curfew Lodge,” N 


ANTIQUES eal to any ammount. 


a 
OLD CARVED WALNUT STUART ARM wa 


spiral and carved rails and arms, 


cane back and seat : ie SEA 0. 
C. GRAINGER-BROWN, 9, High Street, eran 
ed ce 


Furniture, Prints, Glass, 
. i 9 Oriental and English China. 


Fe ii. Fine Lac Bureau on hand. 


8, PERRY ROAD, BRISTOL. 


ANTIQUE STORES * Kay Street * PRESTON 


Dealers should call at the above address. 


Large assortment of GENUINE ANTIQUES always in stock. 
Large Stock of Old 


PIPER, English Furniture, unrestored 


Antique Dealer, BISHOP’S STORTFORD. 
Trade Supplied. CGelephone 26, 


January, 1914.—No. exlix. 


We have for sale a set of 
> four extremely fine 
OLD SHEFFIELD 
PLATED ENTREE 
DISHES & COVERS 
with warmers complete, 
made by I. Waterhouse 
and Co., 1822. 


Re Susse% 
olds miths’s, Silverstt ratte 

15, Pavilion, Buildings a 
: Palace Place’ castle 0° 


HITNER BROS. 


Fine Selection 


GENUINE 


UNRESTORED of High-class 
OAK and 55 & 55a Cut Glass, 
WALNUT Princess Street Sheffield Plate, 
FURNITURE (SSgosite Zina ae and Pewter 


MANCHESTER 


ISTORIC NEWARK-ON-TRENT (rue Key oF THE NoRTH). Visitors to our 

H ancient borough should us fail to inspect the famous ae Castle and 

magnificent Church; also our large co ection of OL ENGLISH 

FU RNITURE, at our Showrooms, opposite the old Magnus taien School, 
which was founded in 1529. 


G. W. FORD & SON, NEWARK. 
Also 290, Glossop Road, Sheffield. 


eee 
Tr G. PRENTICE, Genuine old oak Wardrobe, Salt 


Glaze (coloured), early oak Bedstead, 

44, SHEEP STREET, finely-carved old Bible Box, Engray- 

BICESTER, Oxon. ings, Mezzotints, China, and Glass. 

FIRE-BACKS ¢ « FIRE-DOGS 

Photos. Trade Supplied. CHAS. WAYTE, EDENBRIDGE, KENT 
NELSON’S HAT, STICK, and ETUI 


on view at The Old Curiosity Shop, Burnham Market. Choice 
COW Cream Jug; ‘* World in Planisphere’’ Mug, etc., etc. 


OLD OAK BEAMS Large quantity for sale, good sound 

wood suitable for building or reproduc- 
tion work, all large and long beams, practically free from nails. Can 
be supplied sawn to any sizes or thicknesses. 


G. JUSTIN, 49, West-end Road, HIGH WYCOMBE. 


ALtso SEVERAL OLD WARDROBES AND DRESSERS (WANT REPAIRING). 


I ————_ 


PRINTING 


Trade supplied Tel.: City 7296 


If you admire the manner in 


which ‘‘ The Connoisseur’ 


Magazine is produced, 


address a request to the 


Printers for further specimens 
of their work, and ask them 
to quote for your own 


printing requirements. 


Bemrose & Sons 


“— LIMITED — 


Midland Place, DERBY 


AND AT 


4 SNOW HILL, LONDON, E.C.; & LEEDS 
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Tet. No. 6666 
HOLBORN. 


HOTEL TARIFF: 


INCOLN’S INN HOTEL 


overlooking 


LINCOLN’S INN FIELDS. 


TEL. ADDRESS: 
‘* ENSUITE, LONDON.’’ 


Midway between East and West. 


Close to the Strand and Kingsway, and five minutes 
by Tube from the Houses of Parliament, the City, 
Oxford Circus, or Piccadilly. 


ROOMS BY THE WEEK. 


Single Room .. ne Eso om eh 3h Mi 
Double Room.. £110 0 


ROOMS BY THE DAY. 


Bed and Breakfast .. ee ae 0) 
Bed and Breakfast for two people 
in double room, per person .. 30 Se 


These charges include Baths, Light, and Attendance. 


Breakfast, 1/6 ; Lunch, 2/=; Dinner, 3/=, and a la carte. 
MILK, BUTTER AND EGGS FROM OUR OWN FARM. 


The Connoisseur 


For Sale.—Mahogany Bookcase or China Cabinet, 
moder Sheraton style, beautifully inlaid with satin- 
wood, £35. Photo. Mahogany Serpentine 
Sideboard, 6 ft. 4 in. long, Sheraton style. Attrac- 
tive specimen, 427. Photo. Set of Six finely 
inlaid Mahogany Chairs, Chippendale style, £18. 
Set of Four fine old Decanter Stands, hand- 
some floral borders, 4 guineas. Mahogany ‘‘Tall-= 
boy’’ Chest, 7 guineas. Sheffield Plate Cream 
Jug. 20s. Tortoiseshell Tea Caddy, 50s. 
Miniature on Ivory, ‘‘Celestial Band,’’ by 
Neucci, copyist to the Vatican, 5 guineas. [No. R6,246 


For Sale.—Antique Lacquer Table, two fine old 
Chippendale Armchairs, rare old Earwing 
Armchair. [No. R6,247 


REGISTE 


Continued from 
Page IV. 


Genuine Antique Jacobean Chest of Drawers, fine 
moulded fronts, 12 guineas. Two Charles II. Chairs, 
#25. [No. R6,248 
Rare Antique Oak Cabinet, £27 10s. Antique Side= 
Table, 12 guineas. [No. R6,249 

Old Chippendale Chairs and Tables for sale. 
[No. Rh6,250 
For Sale.—Very fine large Sheraton Sideboard; 
also Cheval Glass. [No. R6,251 


Two Oil-Paintings of the Pink Terraces, Lake Roto= 
mahana, New Zealand, by Charles Blomfield, 


for sale. [No. R6,252 
Paintings for Sale: ‘‘Faults on Both Sides,” after Faed; ‘‘ Fighting Temeraire,” 
after Turner. Pictnres faithfully copied fiom any Gallery or Private Collection. 


CECIL RUMSEY, ‘‘Venesia,’’ Brading, Isle of Wight. 


SPECIAL NOTICE 


\ N Enquiry Department is conducted by ‘‘The Connoisseur’’ to assist readers to obtain reliable information 


regarding all subjects of interest to the collector. 


Queries may be sent upon the enquiry coupon which is printed 


upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, 


or sent direct per return of post for a small fee. 


Expert opinions can be given as to the value and origin of any 


objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to inspect 


collections in the country upon very favourable terms. 
day or two of receipt, together with expert’s opinion. 


at longer intervals, but at least twice a month, and they will be returned as soon as possible. 
our ‘“‘Notes and Queries”’ page, upon which questions difficult of elucidation are printed in ord 


As far as possible, objects sent to us will be returned within a 
Pictures and drawings, however, are only examined at our offices 


Special attention is called to 
er that our readers may 


assist in solying them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 


paid to cover cost of making block, etc. 


Information so obtained could be sent by post or inserted in a subsequent issue, 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, 
“The Connoisseur,’’ Hanover Buildings, 35 to 39, Maddox Street, London, Ww. 


Tel. No. 7995 Gerrard. 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
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AUCTION SALE PRICES. 


The next issue will be published January 7th, and will contain, in addition to the usual lists of Prices 
ELrainedmatisales ol eea Nd OURS, es WORKSetORs ARI, AND SAR TICLES OF VERTU, 


an exhaustive index to the four quarterly numbers. Quarterly, Price 5/= net. 
Annual Subscription, 21/- post free. 
The total cost of Auction Sale Prices to date, including the December issue, is £9 7s. 8d. 


A Volume of Auction Sale Prices contains over five hundred pages of prices of all the chief books, pictures, 
engravings, furniture, china, coins, medals, miniatures, musical instruments, silver, lace, tapestry, and objects of 
art generally, which change hands under the hammer during a season. 


All the back numbers can be supplied, and Collectors and Dealers should not fail to hold these books as works 
of reference. Nos. | to 7, and 9 to 17, at 8d. per part; 18 to 49, at 1/- per part; 8, 50, 52 to 54, and 56 to 58, 
at 2/6 per part; 51, 55, 59 to 80, at 5/- per part. 80 was the September, 1913, issue. 


Publishers:-—THE CONNOISSEUR, Hanover Buildings, 35 to 39 Maddox Street, London, W. 


: THE WHITE HOUSE, LONGDON 
° (WITHIN 4 MILES OF TEWKESBURY AND 11 OF GLOUCESTER). 
Vol. 37 of ‘The Connoisseur Messrs. BRUTON, KNOWLES & CO. 


are instructed by Captain Reiss, for whom they, in conjunction with 


Messrs. WILSON & GRAY, 


have sold the Estate, TO SELL BY AUCTION, on 


‘ oe Wednesday and Thursday, 14th and 15th January, 1914, 
This Volume, containing the Numbers OP ie ee 
September to December, 1913, will THE COSTLY CONTENTS OF THE RESIDENCE, 
ye. including fine Old English Furniture of the 17th and 18th 
be ready January 2Ist centuries, Persian Rugs, Carpets, Pictures, Drawings, Old 
2 English Mezzotints, a few specimens of Chelsea, Derby, 
Price 7/6 and Dresden Porcelain, etc. Also outdoor effects. 
May be viewed on TuESDAyY, 13TH JANUARY, between the 
: hours of 10 and 4. Admission by catalogue, 6d. each 
The cost of the 37 Vols. is £16-2-6 (illustrated copies 1/- each), Catalogues may be had of 
Brat 7/6 7A x 10/6; lat 16/6; 2 at 19/6 Messrs. Wilson and Gray, 14, Mount Street, Grosvenor 
’ ’ ’ 


Square, London, W., or Messrs. Bruton, Knowles & Co., 
Albion Chambers, Gloucester. 


ANSWERS TO CORRESPONDENTS. 


Reference No. 


JANUARY, 


oe EN2UIRY COUPON. 1914. 


Name (State whether Mr., Mrs., or Miss) 
SNGOSS, OD OM ons ; 


Subject of enquiry... 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE 
January, 1914.—No. exlix. XXVIII. 
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Prof. DL. Grassi 
S Wia della Scala 


IMPORTANT COLLECTION OF Florence 


ANTIQUITIES IN 
PICTURES, BRONZES, AND SCULPTURE 


RAOUL TOLENTINO 
ANTIQUE ART GALLERY 


57 Via Sistina 
PICTURES BY OLD MASTERS R 
BRONZES FURNITURE ome 


——ANTIOUITIES —— 


GALERIE SIMONETTI 


H Via Vittoria Colonna, 


Palazzo Simonetti, ROME 


The most Important Collection of Art of all periods 


3 Piazza Torino 


FLORENCE 


PICTURES . SCULPTURES 
BRONZES . FURNITURE 


Proprietor of the PALAZZO DAVANZATI MUSEUM, 
9 Via Porta Rossa, Florence. 


JAMES RIMELL & SON 
eh iraserisy rinisss wi LONDON 
Book and Printsellers 


CATALOGUES issued at frequent intervals, and 


sent Post Free on application. 


No. 233—Books on the Fine Arts, 
1,234 items. 
No. 1 (Duke St.) Engravings, Sporting, Naval 
and Military. 
No. 234—Topography of Great Britain and 
Ireland. 
Books and Engravings of all kinds bought for Cash. 


Prof. ELIA VOLPI 
Antique Art Gallery 


HISTORICAL PRINTS 


NAVAL. MILITARY. PORTRAITS. CARICATURES. SPORTS 


ee 


Catalogues Issued 
P28PDICS uoiuidgo 


PARKER BROTHERS 


45, WHITCOMB STREET LONDON, W.C. 


Lantern Slides 


Colour 
Facsimiles 


Photogravures 


aN ve 

MAISON AD. BRAUN & CIE 
BRAUN & CO. SUCCRS. 

Reproductions of Old and Modern Masters 


SUPERB COLOUR FACSIMILES AFTER 
REMBRANDT, VELASQUEZ, COROT, ETC. 


O27 Ghee RUSSEL ol. LON DONAW.G 


(Facing British Museum) 


IMPORTANT ART BOOKS 


RELIGIOUS ART IN FRANCE OF THE 
THIRTEENTH CENTURY 


A Study in Medizval Iconography and its Sources of Inspira- 
tion. By Emire MALE. Crowned by the Académie des 
Inscriptions et Belles-lettres (Prix Fould), Translated from the 
French by Dora Nussey. Third edition, revised and enlarged. 
With 189 Illustrations. ZI Is. net. 


GREEK AND ROMAN SCULPTURE 


By A. FurTWANGLER and H. L. Utricus. Translated by 
Horace Taytor. With 60 Plates and 73 Illustrations in the 
Text. Square Demy 8vo. 7s. 6d. net. 


GOTHIC ARCHITECTURE IN SPAIN 


By GeorGeE Epmunp STREET, F.S.A. Edited by GEORGIANA 
Gopparp KING. In Two Volumes. Crown 8vo. With Illus- 
trations and Plans. 6s. net. 


THE MASTERS OF PAST TIME 


By EuGene FROMENTIN. Translated from the French. With 
Coloured and Half-tone Ilustrations. Medium 8vo. 7s. 6d. net. 

Although additions both various and varied have been made from 
time to time to the literature of art, each being admittedly of 
some importance in a greater or lesser degree to the subject 
discussed, yet it must be said that in spite of the field being 
covered with criticisms, dissertations, and reviews affecting the 
grand works of the Masters of Past Time, this present work 
fills a niche in the Old Temple of the Fine Arts. Enclosed 
within the covers of the book is a vast store of expert infor- 
mation of interest to everyone who follows art either for profit 
or pleasure. 


ee 


J. M. Dent & Sons, Ltd., Bedford Street, W.C. 
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SALE OF ANTIQUE & MODERN 


Over 100 Bedroom Suites in stock to 


choose from, some slightly damaged owing 


to re-arrangement of departments, and others 
returned from hire after short usage, will 
be marked at clearing prices. A few 


examples are shown below, 


Inlaid mahogany Bedroom Suite, comprising 
6 ft. Wardrobe, 4 Drawers and Shelves, 
2 hanging, 3 ft. 9 in. Dressing Table 
and Washstand, with three Chairs. Beauti- 
fully finished. Sale Price, £25.0.0 


Inlaid mahogany Bedroom Suite, comprising 
5 ft. Wardrobe, 3 ft. 6 in. Dressing 
Table and Washstand, two Chairs. 

Sale Price, £18 .10.0 


Beautifully inlaid mahogany Bedroom 
Suite, comprising 4 ft. Wardrobe, 
3 ft.6 in. Dressing Table and Wash- 
stand, two Chairs. Wonderful value. 


Sale Price, $14.10.0 


A huge variety of Wood 
Bedsteads to match any 


i 


Fumed oak Bedroom Suite, comprising 3 ft. Wardrobe, design suite, all at clearing 
3 ft. Dressing Table and Washstand. Best workmanship prices 
and finish. Sale Price, £9.18. 6 : 


BARKERS of KENSINGTON 


January, 1914.—No. cxlix. x 
XX. 
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‘URNITURE DURING JANUARY 


300 old spindle-back Lanca- 
shire Chairs, with rush seats. 


- . ‘ Sale Price, Small, 9/11 ea. 
4 in. genuine old Shropshire Dresser, neatly Arms, from 21/- ea. 


id with mahogany. Sale Price, £14 .10.0 


sarge Selection in stock. Greatly Reduced. 


Old oak Refectory Tables. 
» 9, Gate-leg Tables. 
ee Cofters. 

A xe Bedsteads. 


3 {t. 6 in. old panelled Hanging Cupboard. 
Sale Price, $7.18. 6 


Fine reproduction of an old Gate-leg Table, 
with double-twist legs, size 4 ft. 6 in. by 3 ft. 
Sale Price, 67/6 


uine old mahogany Tall-boy, beautifully 3 ft. 3 in. wide, beautifully repro- 
1 with secretaire drawer, height 6 ft. 4 in., Three dozen old Windsor Arm duced Jacobean oak Bureau Bookcase. 
heouttaeiiieins Sale Price, £21.0.0 Chairs. Sale Price, from 14/6 Sale Price, £8 .10.0 


Orn eARKER <& Co LID 
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FRANK PARTRIDGE 


26, KING STREET, 
ST. JAMES’S SQUARE, S.W. 


Facing Messrs. Christie’s Sale Rooms 


and.at 


741, FIFTH AVENUE, NEW YORK 


For Fine Old English Furniture, Chinese 
and other Porcelains 


A Fine-Chippendale Mahogany Grandfather Clock. 
7 ft. 10 in. high. 


SPANISH ART GALLERY 


(LIONEL HARRIS, PROPRIETOR) 


90, Conduit St., LONDON, w. 


Antiques 


ANTIQUE EMBROIDERIES, BROCADES, VELVETS, PERSIAN and SPANISH 
UGS, PRIMITIVE PICTURES, FURNITURE, CHINA, SILVER,.ENAMELS, &c. 


ew  1914.—No. exlix. XXXII 


ee? | 


We 


* 


Te 


a 


x 


Mira: Lz 


20 


JANUARY, I9QI4. 


——S 


=S ‘ by lve 
Ong ss) 
ta © 8 CRT REID 


TREAD 


NOTABLE 


} 

(| Y 
GAM 
oS 


0 OE 908 1 8 8 1 | IO I™ BD A" 


ATW ILLUS 
eee ——— >) gui "PART II. 


e 
° 
: 
t 
! 
é 
t 
t 
i 
y 
} 
) 
’ 
: 
‘ 
p 
g 
t 
t 
( 


(7—-T LT) 


MARBLE FIREPLACE AT CRAGSIDE,, THE SEAT OF THE RT. HON. LORD ARMSTRONG 


VoL. XXXVIII.—No. 149.—A 3 


RLISLE 


OF CA 


EARL 


) 
ica} 
oc 
ial 


OF 


SEAT 


THE 


NAWORTH, 


Ad 


FIREPLACE 


Cod Ded ued Bad ied etd Ted Tet Se 2 
© Os 6 BO BO +S EY OS 0 0 1S 0D 11 E11 1 HEM IMD ITO ILS 1S =| 


SS Te Kes TT Kd Seed ed Pred ee ee eed aad Deed Red Sed ak Tr ai a SSS SS SESS DUNES (0 


(a oa en Koa Kl Ld ld Se Ye Fon ee 


THE 


CASTLE, 
CARNARVON 


y) 


OF 


sHCLERE 


ft Hic 
KARL 


sees eo 8 ty 
5 a ees 


R 


ager men vee ree 


2 
> 


LIE 


IN THE 


ACE 


FIREPI 


4) 


THE 


iy 
Q 
0 
Y 
v 
¢ 
¢ 
¢ 
) 
D 
0 al 
Q B 
0 
c 
] 
0 
¢ 
J 
p 
¢ 
p 
g 
4 
¢ 
( 
¢ 


fo as 0 caw) O eee 0 a @ ms Oe Om? Om Bm» 0m D8. 


aD Oca Dane 0 Cas @ Cad O Cand 0 am 0 Cand 0 eas O Car 0 am Da © Ca) OC BS 0a 0 <a 0» 0 a OC 0 a OG 0 0 a 8 Ca Ow OC Om “ad © Cam 0 aad © Caw Oa) Bo © a) OLS Cat BCS Oa) O Cams Bad 0. ws OCD Os O as 0 os 0 8 C0 OGD GINO DOLE 


OS 0 0 > OS 0 7 0 77 8 078 08D IDIOM OE] Carel Kel Loar Keel Ped Yoel Ded Kl oe et Te ar Tl i Ct) ed dete Deel oe) Ved Det A ie Rete Reeth Ltn } 
ee 


62 BUGIS E@ IVI ED IEDI 


TP ATA AES Rea ay 


Sh, ae : a 
ARERR Ree ee 
BP FAIR ANAS IAG DTI IS IID 


COT Val Fok FA Tl Led Bt et Need ki a) 


ee 


e_4 


revenrrnrest 


nenveercnveny 


ae) et é “ 
SP AFL APNI_APAP AP AP AT AP AF AV AT VNPAP: 


% 


<a 0 at 6 a 6 Ga 0 Ca 6 aa 0 ae 6 Cae 6 a 6 as 6 Gas 0 as 8 a 8 ew Be 8 ee 6 Co 0 ar Oc 8 we 6 a 0 a 8G 8 ce 8G 8 we 8 


Oa 8 Co 8 Ca? 6 uw 8 Ge 6 Ca 0 Cw 6 Ca 6 a 8 ut 


Pi KT Fok Fok Boa el FT aT ool Beal Poel ed Lad hoe i had Rd bal Darl Fool Foo I TI aT oI Loot fal Lead Fol Fad Td LT Vol Foot) 


FIREPLACE AT SHOBDON COURT, THE SEAT OF THE RT. HON. LORD BATEMAN 


| Keen 2-97 C9] TT RT Fy eT a yy rt Ys) 
Oa 6 Ow 08 _ Ow 8 iw 8 6 8 tw8Gs 


6 <as © Cod © Co 6 Gn 8 <a 8 Gs 8G 8 a 8 8S 8 Gad DEC iwD 


1 8 DIS 6S 8 Sb 8S 8 St St 4 = 8 ST asa el ny at beet ed Ped bd Rod Cm hed ad ee STI I a (YT Tot r 


PTT ed el a hd ed er a a ed Deed ath Deel CEO 8S 87-0 


eae pg EETOANNN RANTES I ee 


SNey ASEAN ARR 


Lt—2e Ld 
Oa a er aa a ad FT eT aT aT aed ae ad eel Seed Cat Br Kanal Rost Poo od 


Bo a 8 ee OD 0 me Or 0 OD 6 [> Or 8 80S 8G ODEO GO 


ATTOCK 


G 


LAN 


I 


ORD 


1G} 


HON 


Reis 


THE 


SEAT OF 


(eal 
ia) 
ic] 


Am LH 


ACE 


FIREPL 


Cad Ne 6 uae 0D OCD 0 CaP OCD OCD 0 Ca 0 0 men © 


Gam @ cm © a Ba 8 Ga I Gn I I IQ toto tS> 0a Sp 0 Sa 0 a BG 6 (a D Gad Go 0 Sa SS Ba 6 Sw IS bs 8G =o 0 Cap OGD OGD OD O]S BDI IDOI 


teTS SD BOW pd ft Co Sa oor ar srr yr 


i OS 0 0 S00 1S 0 ISOS OSMIUM DT 


CTY TT i Tool ol Tool fo Trae 


MICHELHAM 


LORD 


HON. 


Co at Tol TaD Fano Ti TT ed ed I) Pa 1) 


ESS 
RT 


* 
OF THE 


SEAT 


ee ee ee ee 
THE 


Y 
, 
: 
, 
: 
: 
y 
e 
6 


HILL, 


RY 


“menor ay aan Water wcoaneue crea 
a Spann nn ae eRe DOI BS AEE SS EERIE TS 


2314518 


STRAWBERE 


100) 8 0 EF 02 7161S IM 1 |] 


(eek Ld Li 1 ks Ko i ro rt eooe es STS ssi bal i lt toot Borel bed) 


i 
5 


ERRY Hil 


D 
> 


“agape eerte ats 


ps Eat a 


ANOTHER FIREPLACE AT STRAWI 


CE* 04 6 & 881 S711 1 SE =| 


7 21ers mI 
CSS a ed eX a ed Sed Kem) Kea Weed Weed Pd med ed eT a ae ad el ead Kd Bd ed Ded eek) 


O28 COO t re abewe 


SRO 


AHS 
ke! 


06 0G t@ 8 mia tos 


0 <a> 0 0 Se 0a 0 SD O@ BGG Et, 


Came © Can) © Cam 0 > 6 Gap 0 <a 8 Ga 8 See 0 Ga 8 GD ES 6 GO a> 


FIREPLACE AT ROTHERFIELD HALL, SUSSEX, THE RESIDENCE OF SIR LINDSAY LINDSAY-HOGG 


© = OB Ca 6 ee 8 ie baw tt 


SHYVON WVHSMOIM “HIN FO WON 


ORES NAS 


TL 


IIShdea HHL “NOGAOWO “AAVd NOUS’ LV AOWIdHAIT AHI 


ae © am OED © a> O at Ba 0 <> OG Ca 8 8 8 8 Ce) 0G 0 a 8 8 a EGE II IG ES 1 8 @ 


DP 8 > 0 Ga 0 Gass 0S Ow Ba BS OS a 8 SS Ba 6b ISS BS IQ 8 DE IV II amet@iab Gr 86 Ca 8 


Il 


OE 04 6 E> 6 8 10 18 O18 OE MOE IO I = Csr rr el Woe ea ad Fe ed Sal et feel PI eed oe el oe a a at hed od Dd ed Lhd Dated Det bet J 
pa ETE PIED I A IE a En 


es 
SF ke en. 


pee OR 
SPF 
Sime 


CARVED OAK FIREPLACE IN THE DINING-ROOM AT BURTON AGNES, THE RESIDENCE OF MR. WICKHAM BOYNTON 
[Photographs by Mr. Leonard Willoughby. For descriptions, see Notes p 
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Women as Air Travellers 


THE first ascent by women took place in 

Paris in a captive balloon only one year after the 

Montgolfier Brothers had made practical experiments 

with globes filled with hot air. 
of it from an old diary :— 

*‘Aerostatic Experiment made in 1784.—At Paris 

on the 20th of May, M. Montgolfier made a private 


Here is the account 


experiment with an aerostatic machine of 74 feet in 
height and 72 in diameter, with which four ladies 
ascended in the 

atmosphere. 

This 
was raised from 
the Faubourg 
Saint Antoine, 
and was elevated 
above the high- 
est buildings of 
Paris, where it 
remained con- 
fined by ropes 
for a consider- 
able time. Those 
courageous 


machine 


ladies were :— 
““Mesdames La 
Marquise de 
Montalem- 
bert ; 
LaComtesse 
de Mon- 
talembert ; 


LaComtesse 
Podenas ; 


Mile. 


arde accom- 


De Lag- 


pagnées de 
MM. Le Mar- 
quis de Mon- 

talembert et 
Artand de 


Bellevue.” MRS. 


PORTRAIT OF 
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By Mrs. F. Nevill Jackson 


A month later the first aerial voyage was made by 
a woman in a balloon unattached by rope. It took 
place at Lyons on June 4th, 1784, the start being 
witnessed by the King of Sweden. At that time 
balloons bore individual names, like ships, and it 
was in the Za Gustage that M. Fleurand, accompanied 
by Madame Thible, ‘“‘ascended majestically.” They 
went about two miles in forty-five minutes, and their 
greatest altitude was 8,500 feet. The balloon was 
70 feet in dia- 
meter. 

The King of 
Sweden took an 
immenseamount 
of interest in 
ballooning, and 
was present at 
many ascents. 
He was travelling 
through Europe 
at thas otis 
under the in- 
cognito title of 
Count Haga. 

In 1785 there 
is-arohore, put 
vivid account of 
the air voyage of 
Madame Guire. 
It is not difficult 
to supply details ; 
as recorded his- 
tory, however, 
they are lacking. 
“Mr. and Mrs. 
Couieminan tne 
same month 
(May) having 
ascended from 
Dublin, were 
taken up out of 
the Channel in 
a boat.” Could 
any relation of 
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the woman FACSIMILE ACCOUNT OF A ROUGH DESCENT FROM THE ORIGINAL DOCUMENT ed crown, 

grasping the WRITTEN BY MRS. GRAHAM that was 


car or the ropes of the still buoyant globe as it floated, 
and the rescue when the aeronauts were well-nigh 
exhausted, 


A serio-comic incident, a relief after the last, which 


was so nearly a tragedy, comes next in the list of 


The somewhat 
bombastic relation of the adventure in a newspaper 
of the day cannot be bettered :— 

“April 2oth, 1786. Tuesday an immense con- 
course of people went to Ranelagh to see Mr. and 
Miss Drury ascend. The spectators waited with 
infinite patience from 1 till 4 o'clock, the 
adventurers ordered the process of inflation to stop, 


records of women as air travellers. 


when 


which, had they continued for ten minutes longer, 
would manifestly have insured success to the experi- 
ment. The 
balloon, the 
the applause of all present. But the balloon was not 
sufficiently inflated to raise them, notwithstanding 
they threw out the whole of their ballast. Miss Drury 
then was prevailed on by her brother to quit the car, 
but, to his inexpressible mortification, he was still too 
heavy to be taken up. 


car being fixed to the cords of the 


brother and sister entered it, amidst 


Impatience now flashed in 
Miss Drury’s countenance, and being considerably 
lighter than her brother, she prevailed on him in turn 
to quit the car, with joy and agility leapt into it, and 
with the utmost intrepidity, and amidst an universal 
shout of applause, desired the balloon to be liberated. 

‘“ Not a person present but gazed on the little heroine 
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strongly fastened to the top. In the second attempt, 
by the balloon bounding on the ground, she was nearly 
Still 
would the intrepid girl persist, but proved equally 


thrown with the utmost violence out of the car. 


unsuccessful in the third and fourth attempts, and 
was at length compelled, with inexpressible regret, to 
qu the phaetonic carriage. 

‘A young gentleman present, named Kelly, we are 
informed, now stript himself and jumped into the 
car, but with still worse success. He got entangled 


in the trees, and lacerated the balloon in several 


places. Mr. and Miss Drury, now seeing their hopes 
ordered the bal- 
loon and car to be let adrift, as an humble sacrifice 
to a disappointed public for their abortive under- 
taking. 


and enterprises totally demolished, 


The balloon descended about 55 minutes 
after 4 the same evening, but retained so much in- 
flammable air as to skim along the surface of the 
earth, and afforded entertaining chase to the gentle- 
men of that part of the country.” 

Thus we see that sacrifices to the impatience of 
the crowd, to which modern aviators have gone so 
far as to sacrifice their lives, under unfavourable 
weather conditions, are no new things in the annals 
of aviation. 

We next find allusion to a female air traveller in 
Signor Lunardi’s advertisement, May 12th, 1785, 
when “Mr. Lunardi has the honour to acquaint the 


Nobility and Gentry that he will this day fill his 
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by a subterraneous tube 25 feet long. About 1 o’clock 
Mr. Lunardi, accompanied by his British friends, a 


Gentleman and a Lady, seated in a 


Balloon by a method entirely new, the inflammable 


passing through water, will be con- 


loon at the rate of 10 miles an hour beautiful and 


air” (hydrogen), “ 
veyed into the Bal 


The Connoisseur 


magnificent car, will be carried round the artillery 
ground in London if the wind is not too violent and 
over-powerful.” 

In anticipation, perhaps, of an ‘over-powertul” 
wind, ‘‘very safe seats” were advertised at 2s. 6d., 
“the best seats, 3s. 6d.” The ‘British lady” who 
was to accompany Lunardi was the beautiful Mrs. 
Sage (zée Robinson), sister to Mrs. Ward, the actress 
of Drury Lane Theatre. Her husband was a haber- 
dasher of Cheapside. She appeared at Covent 
Garden in ‘Lady Macbeth,” but was not a successful 
actress. 

On May 12th it was found that Lunardi’s balloon 
was not sufficiently buoyant to lift three people, so, 
as usual, the lady was left behind. On the 2gth, 
however, in the same year (1785), she accompanied 
Lunardi and Beggin from the Royal George Rotunda, 
near the Obelisk in St. George’s Fields. Whether 
Mrs. Sage was the first aerial traveller in England 
or Miss Simonet, who declared she ascended in 
Blanchard’s balloon on May 4th from Langhorn’s 
Repository, Barbican, is a disputed point. At any 
rate, these two ladies were the first two to ascend 
in England, and their quarrels for precedence make 
amusing reading in the old chronicles. For some 
time after the descent Mrs. Sage was on view at 
the Pantheon, together with the balloon, and would 
answer questions relative to the excursion. A band 
of music was provided, and ‘“‘a cold supper with all 
sorts of wines.” A ball took place later. 

Mrs. Sage continued to make capital out of the 
adventure, and, to give occasion for further para- 
graphing, she soon suffered from a contused foot, 
“an injury received when quitting the Balloon at 
Harrow.” However, she was prevailed upon to 
appear constantly at the Pantheon (admittance 53s.), 
and later, when interest waned, her letter containing 
an account of the excursion was printed and sold 
for 1s. Later a print to correspond with that of 
Lunardi, by Bartolozzi, was sold for 2s. 6d. ‘To add 
to the excitement of the entertainment, the balloon 
ascended as high as the dome of the building per- 
mitted, taking in the car a party of ladies daily. 
Lunardi’s portrait was also accompanied by a four- 
leaved pamphlet, a copy of which is in the possession 
of the author. 

The small portrait of Mrs. Sage must not be con- 
fused with the splendid print by Bartolozzi from the 
picture painted by Rigaud. This is one of the rarest 
balloon prints, and also a very rare specimen of 
Bartolozz’s work. According to an extract from a 
letter dated from Edinburgh, July 21st, 1804, Lunardi 
ascended in his balloon from Herriot’s garden. Miss 
Lamish was in the car along with him, but resigned 
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her seat owing to the balloon not having power to 
raise both. 

M. Blanchard, the Frenchman, was a keen rival of 
Lunardi, the Italian. He saw the advantages of the 
lady companion in appealing to the popular taste, 
so Miss Simonet, “ who has lately gained so much 
applause at the Haymarket in Little Skirmish,” 
accompanied him in many aerial voyages, especially 
those which set out from Langhorn’s Repository in 
Barbican. Her sister may also be counted as one of 
the few women air travellers of the eighteenth century. 
Tickets for watching the inflation and ascent had 
now reached half a guinea. 
(1785) that the column erected in commemoration of 
Blanchard’s crossing the Channel was put up. Part 
of the inscription reads thus :— 


It is just at this time 


“In the reign of Louis XVI., 
In the year MDCCXXXV., 


John Peter Blanchard, a Frenchman, accompanied 
by John Jeffries, an Englishman, Set out from Dover 
Castle In an Aerostatic Machine. Mounting in the 
air He first crossed the Streight between Britain and 
France, and after an Aerial course of two hours 
The citizens of Guisnes have 
erected this monument.” 


alighted in this place. 


In 1785 Admiral Vernon went up in Zambeccari’s 
balloon. A “very elegant young lady ” desired also to 
go, but, as usual, was left behind, as the balloon could 
not lift the three persons. Miss Grice, the lady, had 
some spirit and remonstrated ; she also burst into 
tears and retired ‘“‘amid the acclamations of the 
multitude.” Oar quaint print shows the elegant lady 
being handed out. 

When in 1802 Madame Garnerin began to make 
ascensions with her husband, we are told “she was 
rather above the middle size, extremely pretty, and 
her countenance very animated. She was dressed in 
white in the English style when ascending.” 

Citizen Garnerin soon began to experiment with 
his parachute, and on August 5th, 1802, launched a 
cat with a parachute in miniature. The descent was 
gradual, and the cat fell slowly and arrived unhurt. 
Other cats were presented, and Mr. Astley tied a 
label round one pussy’s neck, announcing one 
guinea reward to the finder. M. Garnerin himself 
descended after further experiments, and later on 
Madame Garnerin became a successful and famous 
parachutist. 

In a letter signed by Lucien Buonaparte a para- 
chute descent is ordered for the embellishment of 
the Fete of 1st Vendémiaire. The price paid was 
15,000 francs to Citizen Garnerin. 
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We first read 
of Madame Blan- 
chard’s~ ascen- 
sions with her 
husband in July, 
1807. By this 
time nine people 


was concealed by 
clouds, Present- 
ly it reappeared, 
and there was 
seen a moment- 
icy RACE Cyl 
flame, There 
had been up in was a dreadful 
one car, a quad- 
nlle had been 
danced, and 
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ted. ‘The unfor- 


tunate woman 
was to participate 
in the crowning 
folly of: a fire- 
work display 
during a balloon 
ascent. Hereare 
the words of an 
eye-witness of 
the inevitable 
catastrophe :— 
““T was one of 
the thousands 
who saw (and I 
heard it too) the 
destruction of 
Madame Blanch- 


smteag fh mete ca. 


sanese” 


netting of her 
machine, fell with 
a frightful crash 
upen the slanting 
roof of a house 
in the Rue de 
Provence, and 
thence into the 
Stree tear a md 
Madame Blanch- 
ard was taken 
up a shattered 
corpse. It was 
supposed that the 
rockets, which 
ought to have 
been made to 
point down, were 
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was to discharge some fireworks. From my own win- 


dows I saw the ascent. For a few minutes the balloon 


was characterised from the first by extreme boldness. 
She frequently ascended alone, doing all the work 
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necessary for the ascent and descent and regulation 
of ballast in encountering the air currents and storms. 
On one oceasion she took another lady, Mrs. Cheese, 
part proprietor of a tea-garden near London. — Fre- 
quently she took men who were anxious for the 
experience. Being in possession of an autograph 
letter by this famous air traveller of eighty years ago, 
we are able to reproduce her account of a “rough 
descent,” which had evidently been much exaggerated. 
She seems to be very indignant at the idea that anyone 
should think an accident had occurred. In August, 
1837, this courageous air woman turns the tables 
delightfully on the men who, as we have remarked, 
were ever ready to leave the women on the ground. 
Here is an account of it in a newspaper of the day :— 

“On Monday, August roth, 1837, Mrs. Graham 
made her 33rd ascent with her balloon from the 
Mermaid ‘Tavern, Hackney. It had been announced 
that another lady would accompany Mrs. Graham. 
In consequence, the grounds were filled by a highly- 
respectable company. At afew minutes after 7 o'clock, 
the inflation having been completed ” (illuminating gas 
was being used by this time), ‘‘ Mrs. Graham stepped 
into the car, followed by a Mrs. Adams and a gentle- 
There not 
being a sufficient ascensive power, Mrs. Graham 
This not being 
sufficient, Mrs. G. told the gentleman that she must 
Mr. 
was then obliged to step out, when Mrs. Graham 


man, a native of Italy, named Mazzacchi. 
handed out several bags of ballast. 
Mazzacchi 


request him to defer his ascent. 


requested her husband to hand ina young lady who 


was very desirous of making a voyage, and she being 
a great deal lighter, was no impediment. Mrs. Adams 
and Miss Dean took their seats at each end of the 
car, and Mrs. Graham stood in the centre. At a 
quarter past 8 the three women descended three 
miles beyond Kensal Green,” and, as Mrs, Graham 
closes her own account of the adventure, “‘we returned 
to town, arriving at the Mermaid Tavern, Hackney, 
before 11 o’clock, the first and only gardens from 
which three ladies ever ascended.” 

This great woman air traveller met with a serious 
accident early in October, 1836, when landing after 
an ascent with the enthusiastic amateur, the Duke of 
Brunswick. She fell ‘not less than 1oo feet, and not 
more than 150,” according to an eye-witness ; but the 
duke landed safely. She was laid up for six weeks, 
but on Her Majesty’s birthday in March the following 
‘“‘the first ascent of Mrs. 
accident ” was announced. 


year Graham since her 

Many were Mrs. Graham’s adventures. She con- 
tinued to take up both men and women. ‘The fee for 
each seems to have varied slightly, but about thirty 
guineas was usual. At one time a wind arose, and 
she was taken in at the window of a house against 
which the car had been driven. 
she was only just taken from the balloon car when 


At another time 


it was dashed against a wall. 

In 1837 the advent of the great /Vassaw balloon, 
piloted by that wonderful aeronaut, Charles Green, 
began to make journeys in the air, carrying ten or 
twelve passengers. Amongst these were many women. 
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iThe Rise of the Staffordshire Potteries 
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. AFTER a history extending over three cen- 


turies, the wares of the Staffordshire potters have now 
attained such a technical pre-eminence when compared 
with those of their foreign rivals, that the potters are 
venturing to hold a display at Stoke-on-Trent between 
February 16th and 28th to which buyers from all parts 
of the world are invited. There is no necessity to 
recapitulate the details of the scheme—a great annual 
ceramic fair to be held simuitaneously in the six towns 
now united in the county borough of Stoke-on-Trent 
—as they have already been placed before the read- 
ers of THE 
inaugurated by the Duke 


CONNOISSEUR. ‘The project was formally 
of Argyll on November 
2oth last, and, judging 
from the enthusiasm with 
which it has been re- 
ceived, it bids fair to mark 
the beginning of a new 
era for the English pot- 
ting industry; an era in 
which the progress and 
successes gained in the 
past by individual efforts 
will be supplemented in 
the future by yet greater 
triumphs when these in- 
dividual efforts, instead 
of acting in destructive 
rivalry, are combined in 
a common purpose. 
Whatever triumphs the 
future holds out, however, 
the achievements of Staf- 
fordshire potters in the 
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By Cecil Boyce 


past have been many and glorious, and at this junc- 
ture, when the old era of individualism is giving place 
to a new era of mutual co-operation, it may be well to 
give a brief account of them. To those who know the 
Stoke-on-Trent of to-day, with its teeming population, 
mainly dependent on the potting industry, with 
individual potteries covering acres of ground, and the 
horizon for miles broken by the outlines of innumer- 
able potting-kilns, it is difficult to carry their minds 
back to the humble beginnings of the industry. 
From the earliest ages pottery of some description 
has doubtless been made in Staffordshire. Wherever 
wood and clay were found 
together 


and the county 
possessed plenty of both 
—there the primitive pot- 
ter could set up his kiln. 
The craft at first was not 
even a specialised indus- 
try, men making the rude 
utensils required for their 
own households. Prob- 
ably the monasteries first 
elevated it to the rank of 
a separate calling by in- 
troducing 1mproyements 
which necessitated some 
superior degree of crafts- 
manship. ‘Thatat Hulton 
Abbey, for instance, Is 
supposed to have started 
soon after the foundation 
of the monastery 1n 1223. 
After the Reformation it 
became the property of the 
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ASTBURY WARE JUG 
ancestors of the pre- 
sent Adams family, 
EhikGl WpaGleie ela 
name of the ‘ Hol- 
den Lane Pottery” 
was worked by them 
during the ludor 
period. There were 
other potteries exist- 
ing in pre-Reforma- 
tion days, but they 
only sufficed to pro- 
vide for local re- 
quirements, and 
were marked by no superiority over similar 
works in other parts of the country. 

Difficulties of transit prevented the pot- 
tery industry from being centralised in 
any particular districts. The potters, or 
the chapmen who acted as their agents, 
had to distribute their wares by means 
of pack-horses or donkeys. 
breakage and the weight of the coarse, 
heavy earthenware—the staple commod- 
ity in country districts—were insuperable 
obstacles to it being carried far afield. 
Until well on in the seventeenth century 
North Staffordshire pottery-making might 
still be described as a peasant industry, 
though the abundant supplies of pottery 
clays in the district had caused potters 
to congregate there in larger numbers 
than elsewhere, and Staffordshire 
wares began to acquire a more than local 


reputation. They were still, however, 
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confined to coarse and heavy utensils of little artistic 
merit. 

The first impetus for improvement came from 
without, and resulted in the production of those fine 
specimens of slip ware which reached their great 
perfection in the work of the Toft family and their 
immediate successors. The salient characteristic of 
slip ware, it may be explained, is the decoration of 
the earthenware bodies of the pieces with vari- 
coloured clays. ‘The latter are mixed in water until 
they attain the consistency ef a fluid paste—still known 
by potters as “‘slip”—which is applied to the pieces 
to be decorated by being poured on to them through 
quills. [he process appears more or less familiar to 
potters of every age and country, and it is probable 
that Staffordshire potters were acquainted with it from 
the earliest times. The special qualities which distin- 
guish their seventeenth-century ware must, however, 
have been derived from extraneous sources. ‘The 
ware is distinguished 
from the ordinary 
early pottery of the 
district by its com- 
parative lightness, 
shapeliness, and the 
beauty and elabora- 
tion of its ornamenta- 
tion. Early in the 
seventeenth century 
fine examples of the 
ware were made at 
Wrotham in Kent 
and at London, and 


A TURNER TEAPOT 


ELERS WARE TEAPOT AND JUG 


TOFT DISH SLIP DECORATED DISH 


Ww 


soon afterwards similar pieces were 
produced in North Staffordshire. 
The influence of the extraneous 
inspiration was shown, perhaps, not 
so much in a general improvement 
of Staffordshire pottery as in the 
raising of the standard of the finer 
pieces made in the district. The 
old butter-pots were still produced, 
and the old domestic wares—rude, 


WHIELDON BUST 
FRANCIS I. OF GERMANY 


but reserved for special festive occasions, 


as ornaments. 
(of which more hereafter) and puzz 


To the former class b 
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WHIELDON BUST 


DUKE OF CUMBERLAND (Ga 


heavy, and 
decorated, if 
decorated at 
all, in the most 
primitive fash- 
ion ; but along 
with these 
pieces there be- 
gan to appear 
Ob Menss molt 
primarily in- 
Hem Gea WOT 
everyday use, 
or used 
velong the tygs 
le-jugs ; to the 


latter the cradles, which it was customary to present 


GRENADIER COURTING (¢ . 


SALT-GLAZED 


1750) 


1745) 


common red 
earth for the 
bodies, the 
more precious 
light - coloured 
clays for intro- 
ducing variety 
in the colora- 
tion, and the 
powdered lead 
ore for a glaze. 
These materi- 
als, however, 


to a married’ couple on the birth 
of a child. Such pieces, which 
would be taken especial care of, 
probably constituted the nucleus 
of the contents of the china cup- 
boards, which in the future were 
to become a feature of farmhouses 
and the better class of cottages. 
They were made out of the same 
materials as the ordinary wares, 


WHIELDON BUST 
MARIA THERESA, WIFE OF FRANCIS I, 


were much more carefully prepared, and the pieces 


were more carefully wrought and carried to a higher 


finish. Bands of the lighter-coloured clays were twisted 


into handles or used in the decoration of the pieces, and 


GROUPS 


LOVERS (¢. 


1750) 


The 


VASE 


‘© REGENT ” 


THE 


for the latter purpose lozenges of wet clay stamped 
with ornamental devices also began to be used. 


It appears to have been the common practice to 


stamp the more elaborate pieces with the date of 


their manufacture, though the fine quality of some 
of the earliest examples so treated lends itself to the 


supposition that this custom did not come into vogue 


to 


OU 
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until the makers had acquired considerable experl- 
ence in their craft. The first piece so inscribed to 
can plausible claim is a 
date 


which Staffordshire lay 


tyg in the Liverpool Museum which bears the 


of 1612. The origin of this example, however, 1S 
a matter of dispute, and there is no certainty that 


any fine pieces of Staffordshire slip were produced 
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SOT MORES 


SALT-GLAZED USED 


before the time of Thomas Toft. He is thought to 
working middle 


of the seventeenth century, though the earliest date 


have commenced from about the 

recorded on his known examples is 1671. 
The surviving examples of slip ware are largely 

obviously made for special 


presentation pieces, 


occasions, and far superior to the orthodox earthen- 
ware of the period. Tygs are among the specimens 
most frequently found. A tyg, it should be explained, 
was a species of loving-cup, intended to be filled 
with posset. It was made with several handles, so 


that it could be easily passed frem one guest to 


another. The Tofts are more especially celebrated 
for their large dishes, decorated with figures, birds, or 
heraldic devices, which in their bold treatment and 
fine sense for decorative effect are among the finest 
examples of their kind ever produced. 

The making of slip ware was continued throughout 
the eighteenth century, and lingered on into the nine- 
teenth, but its use became confined to the peasantry. 
Other and more delicate forms of pottery were being 
introduced which entirely superseded them with the 
The brothers John Philip and 
David Elers were probably most responsible for the 


wealthier classes. 


change. They were Germans of distinguished family, 
who settled at Bradwell Wood, in Staffordshire, early 


in the reign of William III., and finally left there 


26 


about 1710. It is supposed that before coming to the 
Midlands they acquired a knowledge of the potter’s 
craft from Dwight of Fulham, and their productions 
are closely akin to his. They are often credited with 
being the first to introduce salt-glazing into Stafford- 
shire, but this point is contested ; what can be freely 
credited to them is that they raised the whole standard 
of pottery-making in the district, and introduced high- 
class Staffordshire wares to the London market. The 
brothers used the red clay found in the immediate 
neighbourhood of their works to produce an opaque, 
hard, red stoneware of fine texture, and by mixing the 
same raw materials with lighter clays modified the 
colouring to almost any extent. They are also said 
to have introduced black stoneware. 
beauties of their ware consist of the thorough good 


The salient 


taste of its design and ornamentation, and the per- 
fection of its workmanship. The pieces were turned 
on the lathe with the utmost precision, and the sub- 
stance of their bodies made as thin and light as 
possible. They were ornamented with pieces of 
stamped clay applied to the pieces before they had 


been thoroughly dried, and afterwards carefully re- 
the 
Elers are said to have sold their teapots, for which 


touched with the modelling tool. Though 


they were specially noted, for as much as twenty- 
five shillings each in the Metropolis, their enterprise 


DRAB-COLOURED 
ORNAMENTS IN RELIEF 


SALT-GLAZED MUG 


OF WHITE CLAY 
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Potteries 


STAFFORDSHIRE FIGURES 


turned out a financial failure, and they left Stafford- 
shire poorer than when they first settled there. 

The visit of the Elers occurred at the time when 
Staffordshire pottery making was being elevated from 
a peasant industry into a great manufacture, and 
materially assisted in the process. Their methods 
were imitated by two potters named Twyford and 


HUNTER, HUNTRESS, AND SPORTSMAN 


Astbury, who, it is said, obtained employment; at the 
Elers’ works, and, by feigning imbecility, to have 
mastered their secrets. Both men produced wares in 
emulation of those of their former masters ; these 
were inferior in refinement to their models, but pro- 
bably the more florid style in which they were con- 


ceived achieved greater local popularity. Astbury 
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SALT-GLAZE 


TEAPOT WITH BOTH 
SURFACE AND RELIEF ORNAMENT 
C®LOURED 


made pieces of a far larger size than any produced by 
the Elers, and is credited with many of the improve- 
ments which were made in Staffordshire pottery 
manufacture during his lifetime, such as the importa- 
tion of the superier white clays ef Devonshire and the 
use of calcined flint to make white pottery. The last- 
named innovation is said to date from 1720. The 
Devonshire clay and powdered calcined flint, mixed 
together, were first used as a slip-wash to cover the 
pieces made with local clays. These were glazed by 
being dusted with powdered lead ore, which was fired 
at the same time as the clay bodies, 
was always slightly yellow in colour, and the potters, 


This glaze 


even when they proceeded to incorporate the white 
clay and flint in the bodies ef their pieces, could not 
arrive at a closer appreach to white than cream colour. 


DRAB TEAPOT WITH VINE 
DECORATION IN RELIEF 
““RUGENE ARAM ” 


TEAPOT WITH MIXTURE OF 
ORIENTAL AND ENGLISH DESIGN 
IN ENAMEL COLOWRING 


A great improvement in this was effected by the 
substitution of salt-glazing for that of crude lead. As 
already stated, the Elers are credited with the intro- 
duction of this process into the district, but no actual 
specimens of salt-glazed ware can be definitely set 
down as having been made by them. The process 
had already been in use on the Continent for many 
years, though generally in connection with wares 
of a coarse character; in Staffordshire it was largely 
employed for the first time on fine and delicate pieces. 
Astbury was one of the great exponents of salt-glazing, 
and his example was followed by many of his contem- 
poraries. The early specimens are generally dull white 
or grey in tone. Some of these are exemplified in the 
camel and squirrel teapots (illustrated), and in one of 
the Admiral Vernon teapots—made to commemorate 


KING @F PRUSSIA TEAPOT 


SALT-GLAZE 


CHINESE DESIGN TEAPOT 
WITH EUROPEAN FACE UNDER SPOUT 


““MOSES GLASS” TEAPOT 


@RIENTAL DESIGN TEAPOT 
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SILVER LUSTRE TOBACCO JAR, WATCH-STAND, 


the taking of Portobello in 1739. On the one side 
the Admiral is shown, with the sea in front and Fort 
Chagre in the distance, whilst on the reverse is a 
view of the port and the English fleet. The second 
Admiral Vernon teapot is similar in shape and design, 
but, while in the first the decoration 1s moulded in 
relief, in this it is incised and the intercisions filled 
in with blue powder, a method which came into 
vogue a little before 1740. 

By that year several of the greatest names connected 
with the history of the Staffordshire potteries had 
begun to make their appearance. Astbury and his 
contemporary, Dr. Thomas Wedgwood, were still to 
the fore ; Thomas Astbury, the son of the former, was 


FONT, PIPE, AND OTHER RARE PIECES 


closely emulating his father’s productions ; and Thomas 
Whieldon was coming to the front. The two Woods, 
Aaron and Ralph, had commenced their careers, 
while Josiah Wedgwood was serving the first year of 
his apprenticeship to his brother. During the next 
few years the production of salt-glazed wares was 
Some of the most 
beautiful of the earlier pieces were made with drab 


developed in various directions. 


bodies and ornaments in relief in white, the latter 
being taken out separately from their moulds and 
The drab-coloured salt-glazed 
mug (illustrated) is a fine specimen of this style. 
Another phase of this method is shown in the drab 
teapots with white and blue applied ornamentation, 


applied by hand. 


SILVER LUSTRE COFFEE AND TEA SET, SALVER, CUPS AND SAUCERS 


31 


The Connotsseur 


which probably date from after 1730, The other 
teapots illustrated show a later development of the 
ware by the introduction of enamel colours. ‘These 
first made their appearance on Staffordshire wares 
shortly after 1750, and are said 
to have been introduced by two 
Dutchmen, who attempted to 
keep the process of their applh- 
cation a secret; but in a short 
time enamellers employed in 
other parts of the country were 
attracted to the district, and 
they were robbed of their 
monopoly. The difference be- 
tween enamel decoration and 
the method of colouring pottery 
hitherto employed, was that the 
former was applied over the 
original glaze after the ware had 
been fired, and the colours fixed 
by a second firing at a much 
lower temperature. In this way 
many colours can be used which 
would entirely disappear in the 
more intense heat of the original 
firing. 

By the advent of these various 
new processes pottery-making 
had entirely lost its character 
of a peasant industry and _ be- 
come a complex manufacture 
demanding the employment of 
workmen who specialised in 
carrying out a single process, in- 


SILVER LUSTRE 


I4 IN¢ 


stead of, as formerly, individually 
making the pieces from start to 
finish. Enamelling had become a distinct industry. 
Another one that had arisen was block-cutting and 
modelling. One of the most famous of the early 
modellers was Aaron Wood, who was apprenticed to 
Dr. Thomas Wedgwood in 1 


by 


731, and is said to have 
carved some of his best models. His brother, Ralph 
Wood, senior, also attained a great reputation in the 
same branch of the craft. After working first for 
Thomas Wedgwood, and then for some years for John 
Mitchell, a. potter of Burslem, he became assistant to 
Thomas Whieldon. Perhaps no man except Josiah 
Wedgwood—his pupil, assistant, and for a time his 
partner—has set his mark so permanently on the 
Staffordshire pottery as Whieldon. His influence did 
not cease with his lifetime, for among his pupils were 
such well-known potters as Josiah Spode, William 
Greatbach, Robert Garner, and J. Barker, who carried 


on his traditions after his death. One of Whieldon’s 


LARGE 
SHES 


2 
is) 


dindedeee 


greatest claims on the gratitude of posterity is the 
perfection to which he brought many of the older 
processes used by the English peasant potters, evolving 
In the old 
slip-ware pieces clays of different 


out of them new and beautiful wares. 


colours had often been effectively 
combined by clouding over the 
dark clay bodies with a lighter 
slip so as to produce an effect 
of marbling. This idea was de- 
veloped by laying the different 
clays one over the other in thin 
layers,compressing them together, 
and from the composite mass thus 
obtained slices were cut cross- 
wise which could be shaped by 
the orthodox methods. In this 
way was made the beautiful agate 
ware which is so associated with 
Other of his 


more celebrated productions are 


Whieldon’s name. 


his tortoiseshell wares, his black 
stoneware, his pieces imitated 
from fruit and vegetables and re- 
produced in their natural colours, 
and his figure pieces, most of 
which were modelled by Aaron 
Wood. 

Josiah Wedgwood was part- 
ner to Whieldon for a period of 
either five or six years, termina- 
He 


was nephew of Dr. Thomas Wedg- 


ting about the end of 1758. 


xt 
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wood, and came of a family who 
SHOW-PIECE 


had been potters for many 
HIGH + 


generations. He was a man of 
extraordinary energy and great business acumen, and 
possessed wonderful skill and taste. He came on the 
scene just at the right moment ; earlier on there would 
not have been sufficient scope for his. enterprise, and 
later the prevailing taste for pieces of a less costly char- 
acter than heretofore would have handicapped him in 
His first 


notable production was his celebrated Queen’s ware, 


the production of some of his finer wares. 


which may be described as the ordinary cream- 
coloured ware of the day improved by the application 
of greater technical skill and care in its manufacture. 
This was improved towards 1770 by the introduction 
of Cornish china stone and clay into its ingredients. 
These materials were henceforth used extensively in 
the manufacture of high-class Staffordshire earthen- 
ware, 

Another and earlier improvement in the making 


of earthenware was the introduction of liquid glazes 
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by Enoch Boothin1750. 
In salt-glazing the pieces 
are placed in the kiln 
unglazed, and when the 
kiln has attained its full 
heat and the ware is be- 
coming vitrified, wet salt 
is shovelled in. The 
vapours arising from this 
come in contact with the 
vitrified ware and give 
it a thin covering of 
transparent glaze. The 
surface of the wares so 
covered is always mark- 
ed by slight inequalities. 
In Booth’s method the 
pieces were first fired 
without any glazing, 
and then, when in bis- 
cuit state, were dipped 
into a liquid mixture 
of powdered flint and 
white lead 
This method, more or 


1n water. 


RALPH WOOD PLAQUE 


less modified, even- 
tually almost entirely superseded the old process of 
salt-glazing. 

Wedgwood’s crowning glory was perhaps the perfect- 
ing of this beautiful ware which is so closely associated 
with his name, in which he reproduced many of the 
finest classical designs, besides those original ones by 
Flaxman, which have perhaps done more to perpetuate 
the latter’s reputation as a great sculptor than even 
the finest of his statues. 

Besides raising the whole standard of ceramic art 
in Staffordshire, Wedgwood was the means of vastly 
improving its communications with the outer world, 
and so building up the foundations of that vast 
export trade which is now such an important factor 
in the prosperity of the Potteries. Wedgwood may 
be said to have initiated the era of the great modern 
pottery-makers. His own output towards the end 
of his life was greater than that of the entire district 
at the time of his birth. He achieved his success 
not by crushing out competitors, but by finding new 
markets for his wares; and his success, by creating a 
fashion for Staffordshire pottery, benefited the entire 
district. Far from being the only great potter of his 
time, he was but the chief among many able contem- 
poraries. Perhaps the most successful of these was 
John Turner, whose productions in the standard wares 
of the day were hardly inferior to Wedgwood’s own. 
He is most famous for his cream-coloured stoneware, 


W 


Or 


which he decorated 
with white figures in 
relief in the same man- 
ner as Wedgwood’s jas- 
per ware. His jugs, of 
which an example is 
illustrated, are especially 
well known. ‘The bodies, 
as in this instance, are 
generally of unglazed 
stoneware, and the neck 
and the upper part of the 
handle are covered with 
a chocolate-coloured 
glaze. 

Most of the wares 
peculiarly identified with 
Wedgwood are well 
Many of them 
were not his own inven- 
tions, but adaptations 
and improvements of 


known. 


those of his predecessors. 
Such was the unglazed 
red stoneware, in which 


JACK ON A CRUISE 


he equalled in his larger 
pieces most of those qualities which the Elers had 
only attained in small pieces. This ware especially 
lent itself to the classical feeling which the great 
potter, in conjunction with his partner Bentley, intro- 
duced into his later designs. This classical feeling 1s 
even more strongly exemplified in his productions in 
black basalt, a ware which, though closely associated 
with his name, is practically identical in substance 
with the black stoneware made by some of his con- 
temporaries and predecessors. Wedgwood largely 
used his basalt in the reproduction of Greek vases, 
portrait busts, and pieces decorated in a classical 
manner; and in the uncoloured pieces he was 
eminently successful. He method of 
encaustic painting which he used on this ware in 
an attempt to imitate the red-figured Greek vases. 
He reversed the Greek method, for while their 


vases are made of red clay, painted over with black 


invented a 


varnish except for the spaces left for the figures, 
Wedgwood applied the encaustic painting to the 
black basalt. 

The artists whom Wedgwood employed to paint 
the decoration were hardly sufficiently accomplished 
to emulate, or even to copy, their Greek prototypes, 
and though a few of the pieces are really fine, the 
generality of them do not approach the artistic effect 
One of the great beauties of 


of the plain ones. 
basalt was the remarkable degree 


Wedgwood’s black 
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GOAT 
of polish it would take, the ware being often finished 
on the lapidary’s wheel in the same manner as 
precious stones. The final improvement he made in 
his basalt ware was by applying bas-relief decorations, 
generally of classical figures or groups, a method 
which he was to use to great advantage in his jasper 
ware, which, usually made in blue, can be produced 
in any colour. 

In 1775, Turner, as one of the leading potters of 
Staffordshire, was associated with Wedgwood in 
opposing Richard Champion’s attempt to secure ten 
years’ extension of William Cookworthy’s patent for 
making porcelain. In spite of their exertions, the 
extension was granted. Champion, two years later, 
sold the patent to a syndicate of Staffordshire, of 
whom Turner was one. Another was Samuel Hollins, 
of Shelton, who appears to have worked the patent on 
behalf of the syndicate. His chief fame, however, 
rests on his productions in stoneware, which in their 
quality and finish rival those of any of his contem- 
poraries. Henry Palmer is generally remembered as 
one of the most unscrupulous of Wedgwood’s imitators, 
reproducing many of the great potter’s pieces so suc- 
cessfully that they are practically facsimiles. A greater 
name among the potters is that of Josiah Spode, who 
had been an assistant of Whieldon from 1749 until 
somewhere about 1770. He appears to have com- 
menced working at the small wage of 2s. 3d. a week, or 
2s. 6d. a week if he deserved it, and to have been gradu- 
ally advanced. He is less famous for the novelty of 
his productions than for their sound workmanship; the 
Spode wares—for many of which, however, his son, 
Josiah Spode the second, was equally responsible— 
were unexcelled by those of any other Staffordshire 
potter. A great innovation, for the introduction of 
which he was largely responsible, was the making 
ef blue-printed underglaze ware, which was destined 
to largely supersede hand-painting. In this method 
the ware is printed in the biscuit state and the glaze 
put on afterwards, which saves firing the glaze and 
colour separately, and also makes the latter more 
permanent. The subject of printing, however, can 
be considered best in connection with another potter. 


BULL-BAITING RAM 


SQUIRREL 


This was William Adams, of Greengates, a well-known 
contemporary of Wedgwood, who was at one time 
a pupil of the great potter. He came of a long- 
established potting family, and two of his relations of 
the same name were master-potters at the same time 
as himself, a coincidence which has been the cause 
of some confusion. In much of his work he emulated 
Wedgwood, his jasper ware especially being similar 
to that of his former master. In this, however, there 
was nothing discreditable, as potters of every period 
have imitated each other’s successful productions, 
and, when possible, have tried to betterthem. Adams’ 
jasper ware, in the quality of the ground and the cut- 
ting of the figures with which it is decerated, rivals 
that of its prototype. He is said to have been the 
earliest potter in North Staffordshire who printed his 
own transfers on his wares. This method of decora- 
tion appears to have been invented about the middle 
of the eighteenth century, and consisted in printing 
designs on pottery from copper plates by means of 
transfers. It was first introduced at Battersea, and a 
few years later at -Liverpool; and it was the custom 
of the Staffordshire potters until nearly the close of 
the eighteenth century to send their wares to the 
latter town to be printed. Adams experimented in a 
similar process about 1775, though whether it was 
then perfected sufficiently to be used to any extent 
appears a matter of doubt. Josiah Spode introduced 
transfer printing at his works at Stoke in 1784, whilst 
Adams does not appear to have made use of it until 
1787. 

Amongst Wedgwood’s other contemporaries and 
successors the Wood family take a prominent position, 
the more especially as they occupy an unique position 
in Staffordshire ceramic art, being famous for the pro- 
duction of the figures associated with their names. 
Aaron and Ralph Wood have already been mentioned 
as amongst the best modellers of their time. The 
latter established a factory of his own at Burslem 
soon after 1750, and produced toby jugs and rustic 
figures which are inimitable in their racy humour. 
His son, Ralph Wood, junior, produced similar figures 
and others of a more ambitious character, which, 


TURNER JUG 
ADAMS JUG 


HOLLINS JUG 


CASTLEFORD JUG 


though superior in technical at- 
tainment, are neither so quaint 
nor so interesting as those of the 
father. A third member of the 
family, Enoch Wood—a cousin 
of the younger Ralph—produced 
similar and many fine portrait 
busts, modelled with much cha- 
racter, and generally admirable 
His portrait of John 
Wesley is his most famous pro- 


likenesses. 


duction. 

One must hark back to Wedg- 
wood to mention the beautiful 
Staffordshire lustre ware, the pro- 
cess for making which is said to 
have been invented in 1770 by 
John Hancock, an employee at 
his works, Hancock perfected 
the making of copper lustre. The 
process 1s simple and inexpensive. 
On the ordinary red earthenware, 
covered with a rich brown glaze, 
there is laid a thin coating of a 
chemical mixture, containing the 


metal in solution which it is desired to imitate. For 
the production of steel and silver lustre, however, 


platinum is employed. 


with fine effect on some of his pearl ware, made to 
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Wedgwood used gold lustre 


WHIELDON FIGURE 


BASALT COPY OF THE ‘‘ CITY 
ROAD” BUST OF WESLEY 


imitate the colour of natural shells, 
the lustre being so thinly applied 
as not to hide the colour beneath. 
Lustre was extensively employed 
in the early years Of the nineteenth 
century, but its ease of production 
proved its bane, and it went en- 
tirely out of fashion, though now 
it is being again revived. 

To mention the other contem- 
poraries and successors of Wedg- 
wood, and to trace the develop- 
ments in Staffordshire pottery to 
the present time, would be far 
beyond the scope of a single arti- 
cle. Men like Thomas Minton ; 
Job Ridgway ; Josiah Spode the 
second, who is credited with 
having initiated the general 
use of bone in English china ; 
Charles James Mason—better 
known as Miles Mason—the 
inventor of iron-stone china; 
the Doultons, and many others, 
have all had a share in raising 


the English ceramic industry to the proud position 
it at present occupies, and their successors at the 
present day are continuing their work with equal 


enterprise and success. 
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On Collecting * 


ALL mankind may be divided into two races— 
those who collect, and those who merely accumulate. 
The distinction is greater than is at first sight apparent ; 
as great, indeed, as that between civilized man and the 
For 
shared by the human species 


savage. the instinct to accumulate is primitive, 
with the inferior animals, 
and having as its basis no higher motive than that of 
self-preservation. The house-dog who caches his well- 
gnawed bones in the garden-beds exemplifies the trait 
as intelligently as the hoarder-up of miscellaneous objects, 


without definite purpose, on the chance of their possessing 


* ** The Collector’s Library,” 8 vols.( Batsford & Co., 6s. each net). 
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a future value. Collecting is altogether another matter, 
for the word collection presumes an accumulation of 
objects of similar characteristics, made with the design 
of illustrating their beauties and variations. Thus while 
the instincts of the accumulator are wholly selfish, those 
of the collector are esthetic, and even philanthropic, for 
your true collector never enjoys his collection so much as 
when he is displaying its beauties to a friend. 

A taste for collecting should be sedulously cultivated, 
for it is a benefit not only to its owner, but to the 
community at large. To the former it adds a new zest to 
life, giving him a fascinating pursuit, which, if followed 
with discernment and enterprise, will lead him to byways 
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of history, and 
continually open 
up new realms 
for his explora- 
To the 
every 


tion. 
latter 
well-formed col- 
lection consti- 
tutes a valuable 
historical re- 
cord, often more 
instructive and 
iney tably more 
true than the 
written chroni- 
cles of professed 
A 
thre 


historians. 
Ygatie 16) 
British Museum 
will tell one far 
more about the 
civilization of 
the ancient 
Sgyptians than 
the pages of 
Josephus 
Herodotus ; and 


Om 


one can acquire 
a more vivid 
idea of the 
luxury of aristo- 
France 
under the old 


cratic 


régime from a 
collection of 
eighteenth - cen- 
ieulieyy 1) ee mel 
pyewioves, felblairn 
from Carlyle’s 
history of the 
IRS @oll Whitin Co) indy 
This historical 
interest per- 
all 
species of ob- 


a ey ANE ES 


jects that may 


NEVERS FAIENCE 
be collected. : 


One piece of furniture may recall the Dutch taste intro- 
duced when William of Orange came over to be our 
king ; another, by its Chinese inspiration, the embassy 
of my Lord Macartney to the Emperor at Pekin. The 
rise and fall of Jacobite enthusiasm may be traced by 
the devices on the wine-glasses used by the stalwart 
adherents to the House of Stuart; the influence of the 
Republican ideals of revolutionary France by the classical 
shapes of the table silver of the period; but one may go 
on ad infinitum. As a well-filled stamp-album forms a 
record of modern political geography, so any good col- 
lection of objects belonging to past ages forms a record, 
and that in its most interesting form, of national history. 
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Once having 
decided to be a 
collector, the 


next matter is 
what to collect. 
In this the ama- 
teur must be 
largely guided 
by his own in- 
clinations, al- 
ways presuming 
that they do not 
carry him be- 
yond the limits 
Otis DUT sic. 
Generally, how- 
ever, he glides 
into collecting 
imperceptibly, a 
stray purchase 
the 


ot a 


or two;, Or 
nucleus 
collection al- 
ready at hand, 
directing his 
course until 
presently he 
finds himself 
well- 


marked path for 


with a 


his future pro- 


gress. To those 


who have re- 


ceived no such 
inspiration, I 
would urge that 
for the of 


moderate means 


man 


the pursuit of 
the unfashion- 
able is the most 
likely road to 

col- 
Whilst 


some phases of 


successful 
lecting. 


artare now Over- 


SEVRES 


MUSEUM f 
priced, others 


and it 
which are likely to become valuable in the not remote 
future, 


are suffering from unmerited neglect, is these 
Thus in the world of prints there at present 
seems a ban on nearly all phases of line engraving. 
Yet the art of line engraving is now wholly extinct, 
and so laborious is the process that there appears little 
prospect of its ultimate revival. Many poor plates were 
produced in line, but also many fine ones, and proofs 
of these can now be bought for prices much below 
their real value. One would mention Turner prints in 
this conjunction, more especially those from the plates 
engraved under Turner’s own supervision, or by the 


engravers whom he had trained to reproduce him. These 
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works are as fine in their way as English mezzotints of 
the greatest period, or French eighteenth-century line 
plates, and some day will be equally appreciated. 
Another class of prints which, though less artistic, is also 
worthy of attention, 
is the chromo-litho- 
graph of the mid- 
Victorian period. 
Some of the examples 
in this process ex- 
emplify the highest 
perfection of semi- 
mechanical repro- 
ductive art, and are 
certainly at least 
equal in quality to 
the Baxter prints, 
which have now at- 
tained such marked 
popularity. Though 
the process is not a 
lost one, it is practi- 
cally extinct, for the 
expense of making 
the eighteen ortwenty 


FRENCH TABLE SECOND 


lithographic stones necessary to produce some of these 
plates will effectually prevent its revival. 

One might instance many other byways of collecting 
where the discerning connoisseur might gather up un- 
regarded treasure, but that this article has to deal more 
especially with the orthodox paths of the collector, and 
the guides which may put him on the right roads. Of 
the latter there are many—handbooks to lead the tyro 
well on to correct paths, and highly specialized works 
which will be of utility to him when he has become a full- 
fledged collector. 
To the former cate- 
gory belong the ex- 
cellent series of “The 
writ Cio hee hors 
Library,” which have 
just been reissued, 
and which form as 
reliable general 
guides to the sub- 
jects on which they 


_ : : ea NBC Ai a BE 
treat as one could pee Aho De aS aS as aR 


ae 


well wish to possess. 
WMEPE Bierce Sipe lnie 
volumes in the series, 


FRENCH CHEST 

CARNAVALET 
touching on most themes in which collectors are inter- 
ested—glass, china, pewter, plate, pottery, embroidery, 
and — most important of all — furniture. One gives 
furniture the primary place, because, whatever house- 
hold gods a man lacks, he must have a bed to sleep 
in, chairs to sit upon, and drawers or cupboards wherein 
te store his spare clothes and other possessions ; and 
these, if he desires to be esteemed a man of taste, 
should not only be ‘‘ beautiful in design and correct in 
form,” but should be appropriate to their surroundings. 
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Messrs. Frederick Fenn and B. Wyllie, in their volume 
on Old English Furniture, indulge in a homily on this 
theme which might be read with advantage by all couples 
about to set up housekeeping ; for though most people 
are content with 
modern pieces, these 
are often reproduc- 
tions or imitations of 
old forms, so that a 
householder, without 
realizing it, may ac- 
cumulate in the same 
apartment an array 
of furniture which, 
though all newly 
made, may epitomize 
the styles of several 
centuries, and be as 
incongruous in its 
effect as the cos- 
ofa 
who clothes himself 


tume man 
in a bowler hat, 
a Cromwellian 
breast-plate, and the 
full-skirted coat, knee breeches and silk stockings of 
the Early Georgian period. 

In collecting old furniture the tyro, unless he is con- 
tent to place himself in the hands of a dealer of repute, 
should beware of buying pieces of an expensive character 
—more especially if the price asked does not appear to 
be adequate. Genuine bargains may still be picked up, 
but they are few and far between, for the knowledge that 
old furniture is valuable is now universal. A collector is 
likely to secure-better value for his money in Bond Street 
than by scouring the 
little country shops, 
old inns, and farm- 
houses in the rural 
districts. These 
places are as often 
as not stocked with 
modern antiques 
from London, and 


; 
; 
4 


their owners make a 
handsome profit by 
selling them to 
visitors, who think 


i 


es 


that they are secur- 
ing genuine articles. 
In the less expensive forms of old furniture it is com- 
paratively easy to distinguish old pieces from modern 
fabrications, for it does not pay to finish the latter 
with the same thorough workmanship as is displayed in 
the originals. The inferiority is most obvious in the 
parts which do not meet the eye, and it is these which 
should be most carefully examined by the would-be 
purchaser. The collector, indeed, should make good 
workmanship the chief criterion of his judgment ; if the 
frame of a chair is badly joined, if a drawer in a bureau 


does not run 
easily, or the door 
of a wardrobe 
exactly fit in its 
place, it is ex- 
tremely unlikely 
that they are 
pieces of any an- 
tiquity. The 
salient character- 
istic of old Eng- 
lish furniture was 
sound workman- 
ship, and what 
jerry pieces were 
made a hundred 
years ago Cannot 
have survived the 
wear-and-tear of 
ARCEMtU hy lO 
discriminate be- 
tween the styles 
of the different 
periods of furni- 
ture, books like 
the one on Old 
English Furnt- 
ture already men- 
tioned, or that by 
M. André Saglio 
on French Furni- 
ture, belonging 
to the same 
series, are of great 
utility. From 
them one can 
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learn when the 
different woods 
came into vogue, 
and the subtle 
variations in the 
designs of the 
makers which 
mark the gradual 
evolution of new 
and distinct styles. 
This knowledge 
is only to be ac- 
quired at the cost 
of some applica- 
tion, for makers 
were apt to hark 
back to the 
ideas of their 
predecessors, 
SO) that on tem 
those features of 
a piece which the 
tyro sets down as 
peculiarly charac- 
teristic of a par- 
ticular designer 
are borrowings 
from an earlier 
generation. Thus 
the claw-and-ball 
feet used by Chip- 
pendale were re- 
vivals from the 
Swewiawri qwercioal, 
and some of his 
rococo work is a 


PEWTER 


FOOD-BOTTLES AND 
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free adaptation from that of the French makers of the 
Louis XV. period. 

In collecting glass, china, and pottery, the beginner 
will find a greater difficulty in discriminating between 
genuine old pieces and modern imitations than with furni- 
ture: for while the latter almost inevitably shows the 
effects of age, pieces of the former are often in practically 
as pristine a condition as the day they were produced. 
For guides on these subjects the ‘‘ Collector’s Library” 
contains works on Dutch Pottery and Porcelain, Dy Mr. 
Vee es French Pottery and Porcelain, by 
M. Henri Franz; and -Avelish Table Glass, by Percy 


Knowles ; 


Bate. It is to be hoped that works on English and 
Chinese wares will be shortly added to this useful series, 
for these are themes at least as important as any of 
those treated. 

France was by no means the earliest nation on the 
Continent to produce fine pot- 
tery. The Moorish conquerors 
of Spain were masters of the 
craft long before Bernard 
Palissy commenced his experi- 
ments, and the Italians made 
beautiful wares a century or 
two earher. Italian workmen, 
who drifted over the border, 
were, indeed, the originators 
of 


their pieces were little more 


French ceramic art; but 
than reproductions of the con- 
temporary work of their native 
country. Palissy was the first 
French potter of any note, and 
his faience is equally note- 
worthy for the originality and 
beauty of Ins designs as for 
the quality of its enamels. 
His pieces are too valuable to 
be acquired by ordinary col- 
lectors, yet a knowledge of his 
work is essential to the study 
of French ceramic evolution. 
In France as in England, pot- 
tery and, later on, porcelain 
were produced in numerous 
provincial factories. These 


flourished with more or less 
success until the formation of 
the royal factory at Sevres. In 
1760 this factory was granted 
a monopoly of the manu- 
of 


forms 


facture any but the com- 


moner of porcelain, 
which was continued with tran- 
the 


time of the French Revolution. 


sient modifications until 
Thus, while many beautiful 
forms of faience were produced 


in the provinces, practically all 
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the fine porcelain emanated from Sevres. The Dutch were 
never great makers of porcelain, and their essays in this 
material, though worthy of the attention of the collector, 
are inferior to those of their neighbours; but their Delft 
ware possesses qualities of colour and glazing which 
render the finest pieces almost unique in their beauty. 
The production of this faience extended over two cen- 
turies, and offers a wide scope for the attention of the 
connoisseur, the pieces varying greatly in style, quality, 


and value. The long list of makers and their marks 


which Mr. W. P. 


his readers forms a most useful guide to anyone who 


Knowles provides for the instruction of 
takes up this phase of collecting. 

The earliest pieces of English table-glass belong to the 
days of Good Queen Bess, when they were produced 
by foreigners living in London, but works of this period 
are of excessive rarity. Prior to 1690 comparatively 
little glass was made in the 
country. The seventeenth-cen- 
tury specimens are generally 
heavy and lumpy, and are 
quaint rather than beautiful, 
but they possess a greater 
individuality than later speci- 
mens made in periods when 
shapes had become more 
stereotyped. Glass-collecting 


may be taken up by a con- 


noisseur with a moderate 


purse, for though excessive 
rarities are high-priced, many 
beautiful and interesting speci- 
mens can be secured at a com- 
The 
same may be said of Sheffield 
Plate, 


the 


paratively low price. 
for which a yolume in 
Collector’s Library” 
has been written by Mr. 
Bertie Wyllie. 
books in this admirable series 
are on Old Pewter, by Mr. 
Malcolm Bell, and Fzg/ish 
Embroidery, by Mr. A. F. 


Moderately priced, 


The other 


Kendrick. 
written by experts, and pro- 
fusely illustrated, they form a 
series of refer- 


most useful 


ence works for the connois- 
seur, and are generally free 
from errors, though the attri- 
bution of the painted panels 
of the satin-wood commode 
(illustrated on page 68 of 
Old English Furniture) to 
Angelica Kauffmann is surely 
incorrect, the subjects of the 
two panels being copied from 
well-known pictures by George 


LEMIRE Morland. 
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Chantilly * 


THE two greatest artistic bequests of modern 


times—those of Chantilly and its contents to the 
Institute of France and of the Wallace Collection to 
England—may to some extent be looked upon as a 
reciprocal exchange between the English and French 
nations. 
these collections 
were a French- eae 
man resident in 
England and an 
Englishman resi- 
dent in France. 
Each accumu- 
lated the larger 
portion of his er 
treasures 1n his 
adopted country. . 
but removed : 
them wholly to 
his native land 
before his death. 
Had the laws of 
the two countries 
been framed on 
the Italian mo- 
del, largely pro- 
hibiting the ex- 
port of works by 
the old masters, 
the collections 


s 


could never have 
been transferred 
in their entirety, 
and both nations 
would have been 
the losers. 

The Chateau 


* Chantilly in ‘ 
History and Art, by ? ete 
Louise M. Richter 
(Mrs. J. P. Richter). 


(John Murray, 21s.) ATTRIBUTED TO JEAN CLOUET 


By a curious coincidence the owners of 
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of Chantilly (now known as the Musée Condé), the fine 
collections it enshrines, together with nearly 23,000 
acres of land—the rents from which form an income 
more than sufficient to support the institution—were 
formally handed over to the Institute of France by 
Duc d’Aumale on 
October 
1886. 
ally, the prince 


the representatives of the late 
25th, 
Nomin- 


had inherited the 
property as the 
the 
and 


heir. of 
Condes 
M ont morencys 
who formerly 
owned it, but 
actually he had 
had to repur- 
CMASE Cyeiry 
portion ofert, 
whilst nearly all 
the contents of 
the mansion had 
been personally 
collected by him. 
His gift was all 
the more gener- 
ous,as the French 
government had 
banished him 
from the country 
aew sy 6 ans 
earlier, and he 
was then in exile 
in England. ‘The 
government, in 
acknowledgment 
Le emg aah Bs of such a muni- 
ficent donation, 
invited the 

pr Nic ent Ont 
turn to France, 


MUSEE CONDE where he lived 
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until his death in 
1897. 

Go hivalram cata alin. 
though one of the 
most magnificent 
domains inIrance, 
has throughout its 
history been singu- 
larly associated 
with the careers of 
princes in exile. 
The chances are 
that, had its own- 
ers always basked 
in the smiles of 
the French govern- 
ment of the day, 
it would have re- 
mained the ‘im- 
posing feudal 
fortress flanked by 
SOVemM SHALE IY 
towers ” which, as 


Mrs. J. 


records in her in- 


P. Richter 


teresting volume, 
was commenced 
in 1386 by Pierre 
Ge One ovement. 


eh 
to 


GENEVIEVE 


Chancellor DE 
Charles V. of 


edifice. 


France, on the site of a still earher 
The castle went through many vicissitudes. 


22 


ZZ, 


It fell into the hands of the Burgundians in 14 
and of the English three years later, but was retaken 
by 1420, ile) lett sit 
Marguerite, and shortly after the last-named year— 
gion 


@Orgement in to his sister 


several centuries later” than 1386, as is stated 
by Mrs. Richter —it came into possession of her 
husband, Jean II., Baron de Montmorency. ‘The 
latter’s grandson, Anne de Montmorency, the famous 
Grand Connétable, was the real founder of the present 
Chantilly. One of the most renowned generals of his 
age, he was also an enlightened patron of art and 
architecture. He commenced improving the chateau 
in 1527, entrusting the work to Pierre Chambiges, 
who was employed on it until 1531. <A portion of 
the castle was entirely rebuilt, the roofs of the new 
additions rising several feet above the summit of the 
old donjon ; but the outer fagade and its seven towers 
were suffered to remain substantially unaltered, the 
Constable merely “introducing more light into the 
medieval chambers by piercing their walls with large 
windows.” His greatest additions to the buildin 


oS 
85 


were made some years later, when, falling into disgrace 
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with Francis I., he 
was exiled from 
the court, and 
spent his leisure in 
adding on to his 
feudal castle a Re- 
naissance palace. 
Montmorency 
called to his aid 
Jean Bullant, the 
architect who 
afterwards assisted 
in building the 
The 


chateau stood on 


Tuileries. 


an island in the 
of a small 
The Cone 


stable now had it 


midst 
lake. 


connected with 
the mainland bya 
huge artificial 
slope—still called 
“‘T.e Conneétable,” 
after its builder— 
honeycombed 
with casements 
and barrack 
rooms, while on 
VOIR OI IC OUND = an adjacent island 
he built in the purest Renaissance style the smaller 
chateau known as ‘‘ Le Chatelet,’”’ connected with the 
main building by a bridge. 
The next great builder at Chantilly was the ‘ Grand 


Condé,” the victor of Rocroy, who inherited the 


Charlotte Mont- 
Like his ancestor the Constable, Condé 


domain through his mother, de 
morency. 
embellished the domain to beguile the ennui of his 
banishment from court and his deprival of all public 
appointments. He pulled down the whole of the 
original chateau of the d’Orgements and rebuilt it in 
the style of Louis XIV. Le Chatelet 


was transformed, and the gardens were laid out by 


The interior of 


Le Notre, the vast grounds being converted into 
parks, interspersed by the charming pieces of water 
which still exist. It was in this reconstructed palace 
that Condé entertained Louis XIV., who was so 
impressed with the magnificence of the domain that 
he proceeded to build the palace of Versailles in 
emulation. Louis Henri de Bourbon, the grandson 
of the victor of Rocroy, made the final additions to 
the stupendous edifice by building the famous stables, 
containing stalls for two hundred and forty horses, and 


suites of apartments overhead for the accommodation 


Chantilly 


of fifty guests. This 
magnificent pile, 
which almost dwarf- 
ed the main build- 
ings of the chateau, 
was erected out of 
the profits made by 
the prince in Law’s 
Mississippi Bank, 
he being wise 
enough to retire with 
his spoils before the 
crash came. 

When the Revo- 
lution broke out the 
Condés emigrated, 
and Chantilly and 
its contents became 
the spoil of the 
An 


extent 


government. 
idea of the 
of the latter may be 
gleaned from the 
fact that the inven- 
tory of the furniture 
and pictures took 
forty days to com- 


pile The collec- 
tions were all scat- 
tered, the statuary 


in the gardens de- 
BOURGOGNE, 
PHOTO BRAUN 


stroyed, and the ANTOINE DE 
chateau which the 

““Grand Condé” had erected rased to the ground. 
The stables, however, were suffered to remain, as being 
useful for cavalry barracks, and by some miracle Le 
Chatelet was suffered to remain. At the Restoration 
the remains of Chantilly again came into the possession 
of the Condés, the main building a pile of ruins, whilst 
much of the domain was in alien hands, from whence 
it had to be repurchased acre by acre. The last of the 
Condés, Louis Henri Joseph de Bourbon, collected 
together some of the scattered treasures which formerly 
belonged to the family, had the old moat filled in, and 
made the chatelet, which he used as his residence, 
again habitable. He bequeathed the domain to his 
godson and nephew, the Duc d’Aumale, the fifth son 


of King Louis Philippe. 


In 1840 this prince first conceived the idea of 


restoring Chantilly to its former splendour, but his 
project was subject to so many interruptions that it 
appears wonderful that it was ever realised. Until 
1844 he was engaged in the campaign in Algiers, 
which largely owed its success to his enterprise, so 
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that he only took up 
his residence at 
Chantilly in 1845. 
The revolution of 
1848 drove him 
from France, and 
thenceforward he 
lived with his family 
in England, chiefly 
at Twickenham, 
whither the larger 
portion of the furni- 
ture and works of 
art at Chantilly were 
transported. Dur- 
ing his exile in Eng- 
land he sedulously 
began accumulating 
the books, pictures, 
and other works of 
art which now make 
the Musée Condé 
one of the greatest 
treasure - houses in 
Europe. From his 
uncle, the last 
Prince de Condé, 
he already inherited 
a fine collection, 
which included 
pictures by Van 
BY MEMLING Dyck, Christopher 
Huet, Desportes, 
and Oudry, and precious Gobelins and Beauvais 
tapestries. Furthermore, “another collection came 
into the duke’s his 
father-in-law, the Prince of Salerno,” which included 


possession on the death of 


seventy-two paintings, chiefly of the Italian schools, 
The bulk 
of the treasures were, however, collected by the 
He bought the celebrated Standish 


some of which were of great interest. 


duke personally. 


library, rich in Aldine editions and Italian and 
German izcunabula. To this he next added the 
library of M. Armand Cigongne, a collection com- 


posed almost exclusively of French books; while in 
1855 he acquired the famous work known as Les Tres 
Riches Heures du Duc de Berry, the finest illuminated 
manuscript book in existence. In 1861 the duke 
secured the Reiset collection of drawings by Italian, 
Flemish, Dutch, whilst from 
time to time he acquired the wonderful series of works 
which make the Musée Condé unique in its repre- 
sentation of French fifteenth and sixteenth century 
art, and rich in examples of the later periods of the 


and Italian masters ; 
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school. Among the Italian works he purchased were 
the two well-known Raphaels, the Ov/eans Madonna 
and the Zyree Graces, and the collection of pictures 
in 


belonging to M. Reiset, which, though small 


number, only contained works of exceptional quality. 


Space, however, forbids even a bare enumeration of 


the important works in the duke’s collection, which 
erew so large that he had to add a special wing to 
The fall 


second Empire in 1870 put a period to the duke’s 


Orleans House for its reception. of the 


banishment in England; he was once more permitted 
to return to Chantilly. 

The task of rebuilding the great chateau, which had 
been so long interrupted by his exile, was recom- 
menced, and the execution of it entrusted to M. Henri 
Daumet. The work was begun in 1876, and com- 
pleted in 1883, at a cost of about £320,000. Then 


came another stroke of fate, in the decree of the 


‘ 


French government banishing “all claimants to the 


French throne— Royalist and Imperialistic,” in which 
order the Duc d’Aumale was included. He returned 


to England again, but when he made known his long- 


cherished intention of presenting Chantilly and its 
contents to France, he was invited to come back to 
his native country, which he made his home until 
his death. 

In Mrs. Richter’s account of Chantilly and _ its 
contents she devotes the first portion of her volume 
to the history of the domain and the renowned 
personages who have lived there, a task thoroughly 
congenial to the writer, and which has been carried 
out in a most interesting manner. It 1s, however, 
the second portion of the book which is decidedly 
the 
the contents of the museum. 


more valuable, in which the author describes 
She has wisely devoted 
most attention to the “‘ French fifteenth and sixteenth 
century artists which the Duc d’Aumale so success- 
fully collected,” and the works by whom give the 
Musée Condé a unique position among European 
Mrs. Richter’s account of these is a valu- 


book, 


superbly illustrated and well mounted, constitutes one 


galleries. 


able contribution to art literature, and her 


of the most interesting and valuable of recent additions 


to the art-lover’s library. 


FRANCIS I. ATTRIBUTED TO JEAN 


PERREAL 
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[Zhe Editor invites the assistance of readers of ‘THE CONNOISSEUR who may be able to impart the 


information required by Correspondents. | 


UNIDENTIFIED PoRTRAIT (No. 87). 

Dear Sir,—I should be glad if any of your readers 
could advise me as to the artist and subject of the 
It 
I might add that it was pur- 


picture of which I send photograph. measures 


27 in. by 36. 1n. 
chased from a descendant of Wedgwood, the famous 
potter. 
Yours faithfully, G. S. 
UNIDENTIFIED 
PAINTING 
(No. 88). 
DEAR 


I am sending 


SIR, 


you herewith the 
photograph of 
a picture, and 
should be great- 
ly obliged if you 
or any reader of 
THE CONNOIS- 
SEUR can identi- 
fy same and 
give me an idea 


of its value. 


Pesta liebe 
glad to have 
any information 


by letter if con- 

venient to you. 

Yours faithfully, 
Te Ho BALL. 


UNIDENTIFIED 
PORTRAIT 
(No. 89). 
DeEaR Sir,—I 

enclose a photo- 
graph of a pic- 
ture that has 
lately come into 
my possession. 
I should be very 


(87) 


UNIDENTIFIED 
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much obliged if you would insert it for identification in 
your Magazine. ‘The canvas measures 20 in. by 24 in. 
Yours faithfully, J. J. Morcan. 


UNIDENTIFIED PorTRAIT No. 73 (NOVEMBER 
NUMBER). 


Unidentified Por- 


trait No. 73 (November number), I beg to state that 


Dear Sir,—With reference to 


I have an oil- 
painting bearing 
a most. striking 
to 
this one, but of a 


resemblance 


younger woman, 
my great-grand- 
NG ieses 
Johanna Chor- 


2), (ah Daw, 


ley, of Chorley, 
Lancashire, after- 
wands Mis: 
Morriss. 

My paternal 
great-grand- 
ather, ‘Phomas 
Davidson, mar- 
“ied a Chorley, 
and possibly 
here may be 
some connection 
yetween the two 


portraits, judg- 


ing by the name 
of enquirer. 
Yours truly, 
(Mrs.) EVELINE 
C. MuRPHY. 


UNIDENTIFIED 
PORTRAIT 


No. 72: (NOVEM- 
BER NUMBER). 


ee cay ean 
PORTRAIT Str,—This 1 


a replica or a 
copy of a paint- 
ing entitled Za 
Poesia (Poetry), 
by Carlo Dolci, 
in the Uffizi at 
Florence, and of 
which there is a 
rather smaller 
yersion in the 
National Collec- 
i@yial alia je lowe 
Palazzo Corsini 
at Rome. I do 
not know of any 
other replicas. 
Yours faithfully, 
ERrFINGHAM. 


UNIDENTIFIED 
PORTRAIT 
No. 77 (NOVEM- 
BER NUMBER). 

DeEaR SIR,— 
I would sug- 
gest Cardinal 
Leopold de 
Medict, by Juste 
Sustermans, painted 
about 1670, the Car- 
dinal, born 1617, being 
a little over fifty, and 
the artist about seventy. 
Yours truly, A. F. Ogts. 


PORTRAIT OF JAMES 
Curtis, No. 78 
(NovEMBER NUMBER). 

DEAR Str,—In this 
month’s (November) 
number of THE Con- 
NOISSEUR I find a por- 
trait of James Curtis 
(No. 78) with a letter 
from Mr. John Lane 
enquiring the name of 
the engraver. I have 
never seen this picture 
Of; James: Curtis sbiy 
Thomas Lawrence, but 
I have in my possession 
a print of the picture of 
his brother, Sir William 
Curtis, Lord Mayor of 
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London, also by 
Thomas Law- 
rence, the origi- 
nal of which is 
in the possession 
of my father, 
the present Sir 
William Curtis. 
The engraving I 
have was pub- 
lished in 1814, 
and in the right- 
hand bottom 
corner are the 
words: “William 
Sharp, Member 
of the Imperial 
and Royal Aca- 
demy of Vienna. 
SCs 

Now, as both 
pictures are by 
Lawrence, and 
appear to have 
been painted 
much about the 
same time, is it 
not most prob- 
able that both were en- 
graved by the same 
sculptor? Therefore it 
is very possible that 
William Sharp is the 
engraver of the print 
sent by Mr. Lane. 

I hope the above infor- 
mation may be of use. I 
should be glad to know 
where the original of the 
picture of James Curtis 
now hangs, and also if I 
could procure a print of 
it ours truly, C. MoC. 


UNIDENTIFIED PAInt- 
ING No. 79 (NOVEMBER 
NUMBER). 

Dear Sir,—I believe 
the same to be a copy 
of Titian’s St. John the 
Baptist, now in the 

Academy at Venice. 
Yours truly, 
Nort Row trey. 


Relics of Prince Charlie 
THE relics of Prince Charlie’s babyhood here 
depicted, and consisting of a linen cap, satin bonnet, 


a pair of mit- 
tens and bib, 
all trimmed 
with lace, and 
also a pair of 
yellow leather 
shoes, are now 
in the posses- 
sion of Mr. 
Berney-Fick- 
ling FS5:A:;,, of 
Tasburgh Hall, 
near Norwich. 
They formerly 
belonged for 
some genera- 
tions toi. 
French family 
of the name of 
Fichet, and are 
said to have 
been left by the 
nurse at the 
house in France 
in which the 
prince and she 
were staying. 
The articles are 
in an excellent 
state of preser- 
vation, and the 
lace on the cap, 
bonnet, and 
bib is of a very 
fine quality. It 
will be remem- 


bered that Mr. 


RELICS 


Berney-Ficklin is also the possessor of the sky-blue 


OF PRINCE CHARLIE’S BABYHOOD 


al 


vest in which King Charles the Martyr was executed, 
and also of an interesting Stuart collection of portraits, 


PEMMCS., Bhrancal 
medals, many 
of which have 
been illustrated 
in our pages. 
We understand 
he has lately 
been made a 
recipient of a 
Memorial of 
Merit of Saint 
Charles the 
Martyr in con- 
nection with 
thiemine cemully 
inaugurated 
Memorial 
Chapter with 
that title. A 
re presentation 
of the silver 
medallion is 
given overleaf. 
The distribu- 
tion of these 
badges is to be 
limited to forty- 
nine or fifty (the 
number of the 
years of the 
kine’s. life’). 
The Star itself 
is a handsome 
production, 
24inchesacross 
from, poLmt 
to point; the 


The 


Royal blue enamelled band 
around the central efhgy of 
the king surmounted by a 
crown with the inscription, 
“Memorial of Merit of 
Saint Charles the Martyr,” 
and ‘“REMINISCL” upon a 
background of black enamel, 

A few words about the 
Chapter may not be out of 
place. The object of it is, 
that it shall be a special 
memorial to the sacred 
memory of Charles, king 
and martyr, and that it shall 
be offered as a token of 
honour and regard to mem- 
bers of the Church of Eng- 
land who have served the 


Church in some special way. 


MEMORIAL OF MERIT OF 


It is non-political, and His 
Majesty King George V. has intimated that he has no 
objection to it. ‘The constitution of the Chapter is as 
follows :—The Earls of Strathmore, Shaftesbury, and 
Castle Stuart ; the Rev. Canon D. Macleane, Proctor 
in Convocation ; the Rey. Canon Vernon Staley, Hon. 
Chaplain and Registrar; Mr. Henry Stuart Wheatley- 
Crowe, President of the Royal Martyr Church Union, 
who is the moving spirit of the Chapter. 

This Memorial of Merit for Churchmen is controlled 
entirely by the Chapter, and in its hands rests the 
appointment of recipients for the Star of the memorial. 
There is to-day the Royal Martyr Church Union, a 
Church society the object of which is to restore the 
martyr-king’s name to its proper place in the Calendar, 
and the authorization of a special service in the Prayer 
Book for January 30th. Mr. Wheatley-Crowe is the 
Founder and the President of the Union, and it is 
just the right body for all loyalists to Church and 
King to join. 


Or all the interior fittings appertaining to our 
English homes none has had so interesting a de- 
In the 
first place a mere hole in the roof, 


velopment as the fireplace. 
Some Famous 


Fireplaces 
it at length became an integral part 
of the building, ever gaining in beauty as the louvre 
and open hearth merged into the fireplace and 
capacious chimney. But whereas the early smoke-vents 
were a part and parcel of the whole design, to-day 
they are only too often mere excrescences. 
The chimneys of Gothic times were often elaborate 
affairs in which all the characteristic features of the 


period blended, and it is to be regretted that more do 


SAINT 


on 


to 


Conmorsseur 


not remain, as the designs 
are, without exception, 
peculiarly beautiful. 

It is quite a rarity to 
meet with a fireplace which 
may be said to be faultless 
in design, but nobody could 
deny the quite extraordi- 
nary beauty of the splendid 
overmantel in the Picture 
Gallery at Cragside, North- 
umberland, the residence 
of Lord Armstrong. ‘This 
chef d’auvre of the late 
Mr. Norman Shaw is exe- 
cuted in various marbles, 
the design being that 
modern Jacobean type 
which has successfully freed 


itself from the trammels in 


CHARLES THE MARTYR 


which some of the greatest 
beauty of the earlier style was involved. ‘The fireplace 
is so arranged as to form an ingle-nook, over which 
depends a mass of carving, the treatment of which is 
so light and ambitious that the sense of weight entirely 
disappears, whilst the modelling of the amorini and 
decorative figures, which form an important part of 
the design, may well be described as excellent. 

Of the sterner ingle-nooks of the Gothic period, that 
in the Great Hall at Naworth Castle, the seat of the 


Earl of Carlisle, affords an excellent example. The 
span of the arch is 17 feet, and the whole of the 
structure is composed of solid blocks of stone. Over 


Wilham 
3elted Will,” and his wife. 
Lord Wiliam Howard, the son of the then Duke of 
Norfolk, married in 1 


the opening hang the portraits of Lord 


“cc 


Howard, better known as 


Odi 
‘Thomas, Lord Dacre, who came to be known as ‘ Bess 


his half-sister, the daughter of 


of the braid apron,” and it is from this couple that the 
present noble owner descends. One of the principal 
towers at Naworth takes its name from ‘ Belted Will,” 
whose name and appearance 1s particularised by Sir 
Walter Scott in Zhe Lay of the Last Minstrel. 

Frequently the central panel of overmantels of the 
seventeenth and eighteenth centuries was so con- 
structed as to form a frame for a portrait, such as 
in the case of the specimen at Highclere Castle, 
of which we give an illustration. Otherwise it was 
carved with arabesques, or, occasionally, was left quite 
plain. 

It is a matter for regret that so many of our finest 
fireplaces should, like those at Tattershall Castle, have 
suffered both damage and loss of associations by 


removal, although it is in some degree comforting to, 


Notes 


reflect that the famous examples just mentioned should 
have returned to their original home. 7 
To those who gaze upon the wide open hearths of 
the Tudor period there always occurs the possibility 
of a secret hiding-place. And, indeed, the capacious 
shafts were not only admirably suited for the purpose, 
but very often do contain some dismal lurking-place 
in which many a hunted wretch has crouched with 
fear and hunger gnawing at his vitals. It does not, 
however, come within the scope of this article to 
discuss this interesting branch of the subject, but to 
consider some of the more famous fireplaces which go 
so far to make our English mansions what they are. 
The elaborate mantelpieces of the Georgian period 
never seem quite so pleasing as the grim simplicity 
of the earlier styles, but the superb fireplace in the 
library of Highelere Castle, the Earl of Carnarvon’s 
residence, is particularly charming, and is as charac- 
teristic a specimen of its type as could well be found. 
The portrait which is inset over the fireplace is that 
of the first Earl of Carnarvon of the second creation, 
Shobdon Court, Lord Bateman’s residence, possesses 
a particularly fine specimen of an eighteenth-century 
classical overmantel, the effect of which is thoroughly 
spacious without being either cold or overbearing. 
The best period for overmantels and fireplaces did 
not occur anywhere about the time when the three 
That at The 
Hendre, Lord Llangattock’s seat, is not of the most 


specimens next produced were erected. 


excellent design, although its size and lofty proportions 
lend something to its general appearance. 

The mantel at Strawberry Hill, the seat of Lord 
Michelham, is typical of the rest of the house, and its 
details cannot well be described otherwise than by the 
word “extraordinary.” The pseudo-Gothic panels and 
abortive brackets, together with the general staginess 
of the general appearance, are typical of the period 
when Horace Walpole raised this mansion, which was 
afterwards to become one of the most famous treasure- 
houses of its time. Of the four coats of arms on the 
chimney-piece, that on the extreme right possesses the 
greatest interest, being the device of the great Walpole 
himself. The letters H.W. on either side and the 
date 1747 surmounting the shield can be clearly seen 
in the illustration. 

The other example of Strawberry Hill architecture 
reproduced is of decidedly better style than the 
preceding ; the common mistake of the period, how- 
ever, in substituting natural for decorative flowers in 
the ornamentation, 1s oniy too apparent. 

The fireplace at Rotherfield Hall, Sussex, the seat 
of Sir Lindsay Lindsay-Hogg, is far more picturesque, 
but the overmantel, which‘seems to have suffered some 
alterations, is at present guilty in the possession of an 


Or 


iS*) 


unfortunate anachronism. Low down behind the 
plates and ornaments on the shelf appears a band of 
Jacobean scoop moulding, which has, by some strange 
error, been put in upside down, 

The upright Jacobean oak overmantel is so uni- 
versally popular that in some cases a subterfuge has 
to be resorted to in order to meet the ever-growing 
demand. It is a common practice to remove the 
carved back of an otherwise rickety four-post bedstead 
and to convert it into an overmantel by the addition 
of pilasters. This method, however, can always be 
detected by the lack of proportion in the main features 
of the design. 

Such an accusation as the above cannot be preferred 
against the fine oak fireplace which forms one of the 
features of Selsdon Park, Croydon, the seat of Mr. 
Wickham Noakes, the character of which is particularly 
charming, the richness of the carving and the elegance 
of the design combining to form one of those pieces 
of fitted furniture which are now so eagerly sought 
after and so seldom successfully acquired. 

Burton Agnes, the seat of Mr. Wickham Boynton, 
possesses many fine chimney-pieces amongst its other 
famous art treasures. The great stone mantel in the 
Hall, with its coats of arms and quaint frieze carv- 
ings, is perhaps more curious than beautiful, and is 
certainly not so comfortable in appearance as the oak 
overmantel in the dining-room, of which we give an 
illustration, the upper portion of which is of seventeenth- 
century date. 


Portraits of the Princess Royal, Princess Augusta, 
and Princess Elizabeth. 


Lionel Cust, M.V.O., says: “‘ The three 


Referring to this work, 
Our Plates : ; 
princesses here depicted with such 
grace by the magic brush of Thomas Gainsborough, 
were the three eldest daughters of George III. and 
Queen Charlotte—Charlotte Augusta Matilda, Prin- 
cess Royal (in yellow), born in September, 1766, at 
this time in her eighteenth year, who subsequently 
married Frederick, King of Witirtemburg, and died 
in 1828; Augusta Sophia (in hght buff), born on 
November 8th, 1768, who died unmarried in 1840 ; 
and Elizabeth (in blue), born on May 22nd, 1770, 
who subsequently married, in 1818, Frederick Land- 
grave of Hesse-Homburg, and also died in 1840. 
“Gainsborough came into high favour with the 
Royal Family about 1781, and paid more than one 
visit to Windsor Castle to paint their portraits. He 
also enjoyed the patronage of the Prince of Wales, 
from whom he appears to have received the commis- 
sion to paint this portrait group of the Prince’s three 
This actual picture proved the cause 
It was 


eldest sisters. 
of a decisive event in Gainsborough’s career. 
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originally designed as a full-length group, as the propor- 
tions of the figures would seem to indicate. A small 
version of the group at full-length is in the Victoria and 
Albert Museum, which is stated to be a sketch from 
Gainsborough’s own hand. It would seem more probable 
that this painting was the work of Gainsborough’s nephew 
and assistant, Gainsborough Dupont, who published a 
mezzotint-engraving from the same group in 1793. 

‘“As it turned out, the picture was required by the 
Prince of Wales to fit a certain panel in the State 
Room of the Prince’s new palace at Carlton House. It 
was therefore reduced to the required size by the painter, 
who sent it to the exhibition of the Royal Academy 
in 1784. 

“Tt was the painter’s wish that this picture, which is 
peculiarly soft and delicate in its colouring, should be 
hung at the same height in the exhibition as was intended 
at Carlton House. To his great annoyance, the Hanging 
Committee treated it as a full-length, and hung it in 
accordance with the regulations which governed the 
exhibition. Gainsborough was so much incensed at this 
that he withdrew this and all his other paintings from the 
exhibition, and never again sent any more for exhibition 
at the Royal Academy. This picture, when at Carlton 
House, measured 67 by 100 inches. It was subsequently 
removed to Buckingham Palace, where at a later date 
it was again reduced in size to its present dimensions in 
order to fit a particular position. This second reduction 
was a great detriment to the proportions of the figures in 
the group. 

‘*Tn 1go1 the picture was removed by King Edward 
VII.’s command to the corridor at Windsor Castle, 
where its grace and beauty have met with great and just 
admiration.” 

The same writer, in speaking of the portrait of George II1., 
as Prince of Wales, makes the following statements :-— 

‘‘Joshua Reynolds had, after his return from Italy, estab- 
lished himself in London, and during the next few years 
rose rapidly to the position of the first portrait painter in 
London, as well as attaining a good place in the higher 
circles of society. Rapid and certain as was his well- 
deserved success, it is curious that Reynolds never through- 
out his life succeeded in securing an ungrudging patronage 
from royalty. The cultivated Queen Caroline was dead, 
and George II. had at no time showed any appreciation 
of art, though their son, Frederick, Prince of Wales, had 
inherited much of his mother’s taste and artistic sympathy. 
In 1758 Reynolds numbered among his sitters the King’s 
younger son, the famous Duke of Cumberland, and his 
grandson, Edward, Duke of York. It was probably 
through their influence that the young Prince of Wales 
was induced to sit to Reynolds in 1759 for the portrait 
here represented. 

‘“His royal sitter, so soon to ascend the throne as 
George III., was at all times difficult to convince, or 
to divert from any established idea. Under the influ- 
ence of his mother and of the Earl of Bute the young 
prince had extended his patronage to the Scotch painter, 
Allan Ramsay, who was too firmly established in the royal 
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favour to fear any actual rivalry at court from Reynolds. 
A certain aloofness is evident even in this portrait, in 
which neither the sitter nor the painter appear entirely 
at their ease. ‘The Prince, moreover, does not seem to 
have wished to possess the portrait, for it remained in Sir 
Joshua’s possession, and after his death was presented by 
his niece, the Marchioness of Thomond, in 1815, to the 
Prince Regent, who placed it at Carlton House. 

‘“Tn spite of Reynolds’s pre-eminence as a painter, he 
never actually secured the favour of the King and Queen. 
The State portraits, for which the King and Queen con- 
sented to sit to Reynolds, at Buckingham House, in 1770, 
were part of the agreement under which Reynolds had 
accepted the Presidency of the King’s newly-founded 
Royal Academy of Arts. It is not that George III. and 
Queen Charlotte preferred inferior artists to paint their 
portraits, for the painters selected by them—Ramsay, 
Cotes, Gainsborough, Benjamin West (as a portrait 
painter), Zoffany, John Singleton Copley, and Beechey— 
were all of them fully deserving of the royal patronage. 
It is this very extent of the royal patronage which makes 
the coolness shown to Sir Joshua Reynolds the more 
remarkable, especially in view of the painter’s high moral 
character and unimpeachable position in the best London 
society. 

‘‘This picture was removed ‘from Carlton House to 
St. James’s Palace in 1831, and remained there until the 
accession of King Edward VII., when it was removed to 
the corridor at Windsor Castle.” 

Though Romney did not equal Gainsborough in his 
powers as a colourist or Reynolds in his intellectual 
perception and powers of characterisation, he was inferior 
to neither of his great contemporaries in the fluency and 
directness of his handling, or his power to set down the 
features of a beautiful woman on canvas. In his portrait 
of Miss Mary Rookes Leedes, in the collection of Mrs. 
Serjeantson, the former qualities are very happily exem- 
plified. The lady, who was daughter and co-heiress, with 
her sister Jane, of Edward Rookes Leedes, of Royds 
Hall, York, sat to the painter about the year 1774. 
Though not in the first bloom of her youth, she is 
distinctly attractive in her appearance, and Romney dis- 
plays, in the presentment of her face, a power of charac- 
terisation to which he did not always attain. The picture 
belongs to that period of his art when his originally fine 
feeling for form and colour had been reinforced by the 
experience acquired during his visit to Italy—a_ visit 
which, unlike that of Wilkie to Spain, wholly resulted in 
good to his art. This was because Romney’s sympathies 
were Closely in accord with the classical spirit shown in 
the best Italian art ; thus he had nothing to unlearn, and 
everything he saw helped to develop the natural trend 
of his talents. Another example of the English school 
is the attractive portrait of Miss Fergusson, by John 
Downman, R.A., as interpreted in the stipple plate in 
colours by J. Payrau. Downman’s art is less dignified 
than that of Romney, but in his feminine portraits he 


attains a daintiness and an allure that are equally 


fascinating, 
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-ORTRAIT OF MISS MARY ROOKES LEEDES 
“ROM THE PAINTING BY GEORGE ROMNE 


n the possession of Mrs. Serjeantson 
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THE art and architecture of Spain are exceptionally he so largely modified his style after seeing the Titians in 
interesting because of the mixed character of their origin. Charles V.’s collection, that, by reason of this and his long 
rei Sctin shi Gongurtes the Peninsula was a residence in Madrid, he is claimed as a Spanish painter. 

dattle-ground between the European El Greco was the first great native artist who developed 
ne Portugal and Semiticraces. The Arab conquest a distinctly national style and so paved the way for Ribera, 

Y Marcel of the country in the eighth century Zurbaran, Velasquez, Murillo, and those other artists who 
Pieulataye ASS 1 ko retaliati foraherRoumane f Lar Eee ewes j es 
Tee isoereat was but a reta lation or the Romans or a short period raise the Spanish school to an unsut 
(Willi wresting it from Carthage over nine passed altitude. Its decline was even more sudden than 
eco hundred years previously. Every its rise. From the death of Murillo, towards the close of 
Gant) one of the conquering races has left the seventeenth century, until the advent of Goya, in the 

a permanent mark upon the country, middle of the eighteenth, there was hardly a Spanish 
and Spanish art may be said to be the product of their master worthy of the name; and Goyawas a solitary pheno- 
united civilizations. M. Marcel Dieulafoy in his 47¢ zz mena—a great artist without compatriots or followers. 
Spain and Portugal—the latest volume in the valuable M. Dieulafoy compresses a wonderful amount of infor- 
‘‘Ars Una Series” —has gone into the question of the origin mation in a comparatively short space, but there is rather 
of Spanish art and architecture with exemplary thorough- a feeling about his book that one cannot see the forest 
ness. It may be questioned, indeed, whether this portion for the multitude of trees. If he had not mentioned so 
of the work might not have been curtailed with advantage, many individual examples in his work and devoted more 
for the first two chapters, which deal exclusively with space to tracing the evolution of the various phases of 
the rise of Mussulman art in Persia and the connection painting, architecture, and sculpture, it would have 
between the Church and the Mosque, though interesting, gained in clarity. The volume, however, as it stands, will 
are not absolutely essential. The Mussulman wave of form an indispensable work of reference to all students of 
invasion swept from Gibraltar to beyond the Pyrenees Spanish art, brimful of facts stated with the utmost brevity 


in the short space of twenty years, and then began to and conciseness, and forming a perfect bibliography to all 
subside. The north of Spain was never thoroughly the existing works on the subjects of which it treats. 

conquered, and the Christian kingdoms there, while 
gradually pressing back the invaders, borrowed largely 
from their civilization. Thus all the early Spanish 


TimES have changed since the famous collection of 
drawings by old masters belonging to Sir Thomas 
Lawrence, perhaps the most com- 


fortresses are of a type originally derived by the Arabs 
) f J ) - us 
The Art of the plete of its kind ever gathered to- 


from Persian models, and early Spanish buildings of other 


, 
descriptions are largely modified by the same influence. see ao gether, was offered to the English 
The early pictorial art was inspired by Byzantine models (Secteo ee Govern ment in its entirety with 
probably derived through France. The latter country hey scarcely a single voice being raised 
presently exercised an independent influence shared by £> Ey net) in favour of its purchase. Drawings 
Or of the early masters are now almost 


Italy; and subsequently the visit of Jan van Eyck 
in 1428 introduced a strong Flemish element. The 
close relations existing between Spain and Flanders 
promoted this; but at the same time equally close 
relations existed with Italy, so that Spanish art derived 
its inspiration from both sources. How strong this 
Italian influence was is shown by the fact that when the 
great Flemish artist Antonio More or Moro, visited Spain, 


valued more highly by connoisseurs than their paintings, 
for while the latter are in part often the work of their 
assistants and pupils, and are generally marred by the 
retouchings of inferior hands, the drawings are wholly 
original work. Mr. Frederick Lees’s book shows the 
influence of this new feeling, for it is entirely devoted 


to an account of the collection of drawings belonging to 


On 
“I 


D 
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M. Emile Wauters, the well-known Belgian artist, which 
contains examples by, Mantegna, Leonardo da Vinci, 
Andrea del Sarto, Tintoretto, Titian, Holbein, Rubens, 
Van Dyck, Watteau, Boucher, and most of the leading 
representatives of the great schools of painting. Mr. 
Lees uses his theme as a text for an interesting disquisition 
on the various masters represented, and thus takes a 
survey of the entire field of continental art between the 
fourteenth and nineteenth centuries. His identification 
of the drawings illustrated, if not always conclusive, is 
generally supported by strong evidence, and the illustra- 
tions of similar drawings and the pictures for which they 
formed the studies, with which they are accompanied, give 
a valuable insight into the methods and work of the 
artists represented. It is these features which elevate 
the volume from being merely an account of M. Emile 
Wauters’s collection into a work of considerable value to 
all students of the great continental masters. The illus- 
trations are of a high quality, and reproduce many beauti- 
ful works which have not hitherto been accessible to the 
general public. 


THE picturesque pen of Mr. Robert Hichens is exer- 
cised to great advantage in his account of ‘* The Near 
East,” or rather that portion of it 
comprised in Dalmatia, Greece, and 
Constantinople. He visited these 
regions just prior to the outbreak 
of the war between Turkey, Greece 
and the Balkan kingdoms, and 


“The Near East” 
By Robert 
Hichens 
Illustrated by 
Jules Guérin 


(Hodder & < ; 
thus had the opportunity of seeing 

Stoughton he diff ; ae 1 S 

Bhewnct) the different nations with whom he 


mixed when the national enthusiasm 
was roused to fever-point. An untoward incident in this 
connection was his arrest in Greece as a spy, one of his 
few personal adventures to which he makes any extended 
allusion. An absence of any records of the trivial 
adventures which befel him on his journey is, indeed, 
one of the characteristics of the volume which differen- 
tiates it from ordinary travellers’ records ; for the author 
appears entirely free from the vice of egotism and sets 
down his impressions rather than his experiences. In 
this manner his personality never intervenes between 
us and the scenes he describes. Instead of listening 
to a newly returned traveller relating his adventures, 
we appear to be actually with the author, sharing his 
thoughts and realizing the places and persons which 
he describes with the same zest and freshness of vision 
that he experienced when he first saw them. M. Jules 
Guérin’s illustrations are worthy of the text which they 
embellish. Some of them are true poems in colour, 
realizing the mystery and romance of the Near East with 
vivid and appreciative insight. For those who like plain 
statements of fact there are a number of well-reproduced 
photographs of various characteristic scenes, 


“ Sketches from Nature,’”’ by John MacWhirter, R.A. 
(Cassell & Co. 6s. net) 

THE volume of reproductions from works by the late 
John MacWhirter, R.A., issued by Messrs. Cassell & Co.. 


Cu 


[o/e) 


gives a capital idea of the art of this popular Scottish 
landscape painter. One cannot unreservedly accept the 
title of the book as wholly correct, as several of the water- 
colours reproduced are obviously not sketches, but perfect- 
ly finished works to which no additions could be made 
without detriment. These examples and numerous other 
effective but less finished works are finely reproduced in 
colour, whilst there are also a number of pencil studies 
and sketches in monochrome, the whole series forming 
an invaluable guide to a water-colour painter, as affording 
him masterly specimens of his art in every stage of pro- 
gress. Among the more effective colour plates are A 
Wayside Shrine, a mountain scene, in which the deep 
blues of acommanding range of heights are tellingly con- 
trasted with the warm russets and yellows in the fore- 
ground, the night scene entitled A Blue Cloud, and the 
more broadly treated Loch Hourer and A Bridge of Sighs. 
The volume is prefaced with a well-written introduction 
by Mrs. MacWhirter, and has for a frontispiece a repro- 
duction in colours from a finely characterised portrait of 
the dead artist by Sir Hubert von Herkomer. 


IN Helmet and Cowl Messrs. W. M. Letts and 
F. S. Letts tell in an interesting manner likely to 
be attractive to children the stories 


M. 


4e . 
Helmet and of the patron saints and founders of 


” 3 « os 
Cowl,” by F various monastic and religious orders. 
W. M. & M.F. S. Among the religious heroes whose 
Letts. (Wells 


deeds are thus recorded are Saint 
Anthony, Saint Jerome, Saint Francis 
Saint Catherine, and Saint 
Gualberto, whose forgive- 
ness of his brother’s murderer gave J. H. Shorthouse the 
idea of one of the most telling incidents in Jokz Jnglesant. 


Gardner, Darton 
and Co., Ltd. 


of Assisi, 
5s. net) 


Giovanni 


Equally, or perhaps even more important than the letter- 
press, are the fine series of illustrations in colour by Mr. 
Stephen Reid, R.B.A., whose name by some oversight 
appears to be omitted from the body of the book alto- 
gether. These plates are of an unusually high order, 
being among the best work of their kind that have been 
produced of recent years. Mr. Reid has a keen eye for 
dramatic situations and pictorial effect, while in the rich- 
ness of his coloration and his occasional introduction of 
large masses of crimson he recalls the work of the late 
Bo A Abbey: 


not almost too good for the purpose for which they are 


It may be questioned if these designs are 


used, as their artistry would certainly appeal to older 
readers than those for whom the volume is intended. 


Mr. TALBOT HUGHES’s book on Dress Design has for 
its sub-title, Az Account of Costume for Artists and 
Dressmakers. One might add to 
these two classes picture dealers, 
for a knowledge of costume is often 
indispensable in determining the 
period of a picture, and would often 
act as a useful preventative against 
some of the blunders into which those 
who think they possess a knowledge 

A common blunder of this kind 


“Dress Design ”’ 
By Talbot Hughes 
“The Artistic 
Crafts Series of 
Technical Hand- 
books,”’ (John 
Hogg. 6s. net) 


of art are apt to fall. 


[he Connoisseur Bookshelf 


GOYA, ‘* MARCHIONESS DE ESPEJA” 


is the assignment 
to an artist of-a 
portrait habited 
in the fashion of 
a period subse- 
quentto his 
death, or before 
the time he com- 
menced painting, 
the error in many 
instances running 
into fifty ora 
hundred 


years. 
With the aid of 
Mr. Hughes’s 


handy volume an 
amateurshould be 
able to fix within 


a decade the date of the costume of any picture between 
the period of Holbein and that of Sir Francis Grant. The 


book is illustrated with thirty-five 
pages of collotypes reproduced direct 
from old garments and some hundreds 
of line illustrations from the author’s 
drawings. Such details as the styles 
of hair-dressing, the shape of footgear, 
and other minutiz of costume, are fully 
exemplified. The illustrations are 
accompanied by a well-written text, 
The 
book is a most valuable addition to 
** The Artistic Crafts Series of Tech- 
nical Handbooks,” 


which thoroughly explains them. 


and coming as it 
does from a writer possessing Mr. 
Talbot Hughes’s authority on this 
subject, it may be looked upon as 
absolutely reliable. 


‘* Art,” by Auguste Rodin. A new 
and Stoughton. 6s. net) 
THat Mrs. Romily Fedden’s tran 


Rodin’s work on Avé has attained the 


CARLOS ” 


*° DON 


SANCHEZ COELLO, 


The illustrations on this page are 


qualified to speak 
on the theory of 
art as to produce 
masterpieces of 
The 


present edition is 


sculpture. 
well illustrated, 
printed in bold, 
clear type,and well 
mounted. 


* Bird (Gay, 
By H, de Vere 
Stacpoole 
(Wells Gardner, 
Darton & Co., 
Ltd, 5s. net) 


MR. H. DE VERE 


LOPEZ, *‘ PORTRAIT OF GOYA’ 


STACPOOLE in Bird Cay conducts us on a thrilling cruise 


in search of buried 


- | 


PORCELAIN OF 
OF 


FACTORY 


edition. (Hodder 
slation otf Auguste 
dignity of a second 
edition is a matter 
of general con- 
M. 


Rodin, as the great- 


eratulation. 


est of living sculp- 
tors, commands a 
respect that would 
hardly be given to 
any other artist, 
and this book, so 
broad-minded in its 
views, so logical in 
its exposition, and 
so comprehensive 
in its scope, shows 


that he is equally 


THE 
BUEN 


ANCIENT 
RETIRO 


the most of his 


treasure in a desert island. The 


hero, Dick Bannister, lives in the 
spacious Georgian days when piracy 
had hardly become a thing of the 
past and the romance of the ocean 
had not been weakened by the advent 
of steam. ‘The plot of the story fol- 
lows the inevitable course of tales 
of treasure-hunting, but the differ- 
ent characters are so well portrayed 
and the local colour so realistically 
introduced that one can accept 
that 


undue 


the narrative as of an actual 


event without any strain 
on the imagination. The illustra- 
Mi. R. Wheel- 


wright are well drawn, and their 


tions in colour by 


colouring is generally effective, 
yet one feels that he has not made 


opportunities. His sailors, clothed 


in spotless white ducks, have more the appearance of 


yachtsmen than the 


nondescript crew of 


a small 


engaged in a desper- 


ave VEntUTe, an 


look altogether a too 


refined and gentle- 


manly part, Ihe 
story is one of the 
best books for boys 
that has been issued 
for some time, and 
if not of quite such 


enthralling interest 


as 


schoone 


Stevenson’ 


r 


d 


S) 


Treasure Island, - 


surpasses that wol 


in plausibility. 


‘lk 


CARVALHO, ‘SDONA SANTA 
CATALINA 


from ‘*Art in Spain” (Heineman). 
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THE forty-three drawings of A/astair which the house 
of the Bodley Head have wisely seen fit to present in a 
handsomely bound volume to an 
English public are full of delicate 
fantasy, though many of them may be 
considered remarkable, but unhappy, 
inventions. Fantasy, indeed, plays 
lightly and fancifully with this young 
man’s pencil; his work bespeaks an 
The majority of the 


** Alastair,” with 
a Note of 
Exclamation by 
Robert Ross 
Qohn Lane 

42s, net) 


unique and interesting personality. 
drawings are pervaded by a sort of Ibsen atmosphere, 
especially the plate Carmen, Droles de gens que ces gens 
Ja, while his Carmen, je vais danser pour vous, reminds 
us of the best work of the Dée Jugend school.  Alastair- 
Robert Ross writes in his note of exclamation, claims to 
have Russian, Spanish, and English blood in his veins. 
‘**T cannot promise,” says Ross, in an ironic tone, ‘* for 
him or collectors an early death : he is a total abstainer ; 
and as he is only twenty-four, there is not very much to 
be said about his life or adventures.” As the work of a 
man of only twenty-four, it is wonderful, and to the 
conservative and old-fashioned in view it reveals not a 
little precocity. It is to be hoped that time, as it so often 
does, will not close up its channels of inventiveness and 
rob us of the boldness and individuality of youth which is 
so charming when it is allied to genius. The plates, 
which have been faithfully reproduced, include, besides 
the Carmen sequence, several “yrdgezs¢ illustrations, 
Saints and the Lady of Pain (Swinburne), La Dame aux 
Camelias, La Dame Herodias, Polaire, 7 he Happy Prince 
(illustration for Wilde’s story), AZessa/ina (Swinburne: 
Mosque of Queen Bershabe), and designs for posters. 


THROUGH the house of T. Fisher Unwin, Bernard 
Miall has produced the biography of Pierre Garat, whom 
he describes as singer and exquisite. 
Exquisite is quite an excellent word 
to give an adequate idea of this 
dandy from the Euskarian Hills, 
who made himself the latest sensa- 
tion of Paris in a period when 
sensations had to be sensations in 
the whole-heartedness of the word. This provencal ot 
Bordeaux appears to have left the countryside and its 
manners ever behind him the day he entered Paris, for, 
though only a youth, he was a perfect dancer, could ride 
like a centaur, Miall tells us, and an unrivalled skater, 
besides being a precursor of fashion, surrounded by a 
host of admirers. In his preface Bernard Miall writes : 
‘* Tf in my endeavour to show him as he walked his world 
I have at times said overmuch of that world, and allowed 
the image of the man to grow dim, it is that the material 
to be used is scanty out of all proportion to the stir my 
hero made when alive.” 


‘Pierre Garat, 
Singer and 
Exquisite,’ by 
Bernard Miall 
(T, Fisher Unwin 
Ios, 6d. net) 


In our view, whatever the 
material there was to hand, no comprehensive idea could 
be had of Garat apart from his setting, and, in expatiating 
at length of the period, the writer of this remarkable 
book has (unconsciously it may be) not allowed his 
hero “‘to grow dim.” The reader, in fact, sees Garat on 
every page, though, it may be averred, on many leaves 
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he appears in the blue charm of distance. The work is 
well written, and illustrated with thirty-five plates, includ- 
ing ‘‘Garat at the Zenith of his Career,” a caricature of 
the speriod; ‘‘The Garden of the Palais-Royal”; Marie 
Antoinette, from the well - known painting by Mme. 
Vigée Le Brun, which, by-the-by, has appeared in THE 
CONNOISSEUR, and one of this artist herself. 


A MORE remarkable work than The Book of Pleasure 
has not been published for some time. It is an asset, 
and yet not an asset, to the world of 


“The Book of Mr. Spare has undertaken the 


art. 


Pleasure difficult task of giving form to vague 
(Self-Love) 4 ideas, and one must confess that both 
BS IL the drawings and the text are in 
res several instances inscrutable, and 


many of the plates at first appear 
meaningless, and an art-lover’s feel- 
ings, after a perusal of Mr. Spare’s 
powerful line-work, are of regret—regret that an artist 
should dissipate his undoubted abilities in such a chaotic 
manner. That there is a hidden meaning—nay more, a 
message—in several of these drawings is to be admitted, 
and this message cannot be revealed by one scrutiny ot 
any one of the drawings, which, according to Mr. Ernest 
H. R. Collins in his introduction to this publication, ‘‘on 
more intimate acquaintance will give up some of its 
secrets.” He says, ‘‘ Should we not revel in these forms 
springing from forms, these lines leaping like flames upon 
the paper?” Yes, even though they puzzle us, they fill 
us with wonder and amazement. 


Printing Society, 
Ltd. tos. 6d. net) 


Dr. ABRAHAM BREDIUS, late director of the Royal 
Picture Gallery of the Hague, who is visiting the public 
and private galleries in America, ob- 
serves in a letter to a correspondent 
.in Holland jupon Dutch Masters :— 
‘* First taking our bearings in the New 
York Museum, with its two distinguished Rembrandt 
heads, and its P. de Hooch (Morgan), with which Jan v. 


Dr. Bredius on 
American 
Galleries 


der Kellen surprised me one night in the Frederikstraat : 
he had found it ina corner for nothing, if it was a genuine 
Helas, he had bought it on the condition that I 
opined it to be so; it is a very fine early work—an inner 
courtyard, with a woman doing washing, and a beautiful 
little girl: one of the very best. At various art dealers 
were many beautiful things—for example, at Knoedler’s, 
a Rembrandt of 1638, from Lord Mansfield. 

‘* I forgot to say that in the Montreal Museum hangsa 
recently discovered drawing by Rembrandt that ranks 
with his very best. It is the death of a patriarch, sur- 
rounded by figures, whose faces display the varied signs 
of grief and awe—a work that may be considered more 
or less a pendant to the ‘ Death-bed of Mary.’” 

Dr. Bredius, who is an authority of no mean order, is 
reported to have said: ‘* Most of the great collectors in 
America have bought prudently, and the masterpieces in 
their collections have well-authenticated histories. 

‘“‘T am enthusiastic about your great Metropolitan Mu- 
seum. It is most admirably arranged and the disposition 


work! 


of the works of art perfect. 


to differ with your authorities upon is in regard to the 
top lighting. 
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The only point I allow myself 


I am always opposed to that, at least for of much of their depth and richness. 
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such works as were painted in a side-lit room such as 
Rembrandt’s. I think the top light robs such paintings 
Our own gallery 


The Connoisseur 


was for many years an old house with rooms much as were 
those in which Rembrandt painted. Then we had a new 
gallery with a top light, and the famous Wight Watch 
was shown there, but everybody felt at once that a mis- 
take had been made, so finally we were forced to seek a 
new installation for it with side lights, where it now is. 
We experimented for a whole year before we finally de- 
cided the matter, but we are now content with our lighting. 
[t is objected to by some that with side lights some por- 
tions of the wall-space are less well lit than others. That 
is true, but then in a big collection there are always lesser 
examples that may be given the secondary positions.” 


SiR FRANK SHORT, R.A., now President of the Royal 
Society @f Painter-Etchers and Professor of Engraving in 
the Royal College of Arts, in a recent 
lecture on ‘‘ Etching and Engraving ” 
at the Vietoria and Albert Museum, 
said that Rembrandt’s work contained 
the whole gamut of etching, and was still, and would 
Speaking of the 


“ Don’ts’”’ for 
the Collectors 
of Prints 


remain, the great landmark of the art. 


origin of engraving, he stated that for all purposes with 
which they were concerned, it might be taken as dating 
frem the first part of the fifteenth century, the earliest 
date known on any print being 1446. In dealing with 
the proper printing of etched or engraved work, the 
lecturer observed that Whistler, during his middle period, 
had worked, though always fastidiously, with a certain 
amount of artificial printing, but in latter days returned 
to his first method, expressing his conviction that clean 
printing was essential to true etching. Colour-printing 
was a hybrid art, without dignity of true engraving and 
with only an approximation of fine colour. The lecturer 
said that he had no sympathy with colour-prints, save 
only those produced by the Japanese method. In con- 
clusion, the president gave a short list of ‘* Don’ts” for 
the collector. Don’t stick etchings or engravings down 
tighthy. Insert their corners in a paper backing. Don’t 
hang them on adamp wall or ina damp room. If you do, 
they will show mildew by-and-by, and you’ll be very sorry 
that you did it. Don’t put amy pressure on a mezzotint. 
Don’t draw a finger-nail across a mezzotint. If you do, 
yowll disturb the ‘‘ burr” and spoil the print. 


Books Received 


Egyptian Art, by Gaston Maspero, 21s. net ; d Court Painter 
and his Circle, by Mrs. Bearne. (Fisher Unwin.) 

The Birth of the Opal, by Daphne Allen, 5s. net ; Hans 
Holbein the Vounger, 2 vols., by A. B. Chamberlain, 
43 3s. (George Allen.) 


Famous Paintings, with Introduction by G. Kk. Chesterton, 
12s net ; Sketches from Nature, by John MacWhirter, 
R.A., with Introduction by Mrs. MacWhirter, 6s. net. 
(Cassell & Co.) 

The Old Curtosity Shop, illustrated by Frank Reynolds, R.1., 
15s. net; Vanity Fair, illustrated by Lewis Baumer, 
Iss. net 3 dz Artist 7x [taly, by Wm. Tyndale, 20s. net. 
(Hodder & Stoughton.) 

Storta del? Arte, Parts Il. and III., by G. Carotti, 10 lira and 
12 lira. (Hoepli, Milan.) 

The Wallace Collection, by Frank Rutter, 2s. net. 
Richards.) 

The A.B.C. of Collecting Continental China, by J. F. Blacker, 
5s. net 3 Hamous Artists and thetr Models, by Dr. A. S. 
Rappoport, 16s. net. (Stanley Paul & Co). 

Things Seen in Oxford, by N. J. Davidson, 2s. net; Jan 
Hardy, Naval Cadet, by Comm. E. H. Currey, R.N., 
ss. net: Heroes of the Indian Mutiny, by . Gilliat, 5s. 
net. (Seeley & Co.) 


(Grant 


English Domestic Clocks, by Cescinsky & Webster, £1 IIs. 6d. 
(Routledge. ) 

Walpole Socrely, 2nd Annual Volume. (Walpole Society.) 

Les Sculpteurs Romans, Vol. 1., by Alexis Forel. 
Paris. ) 


(Champion, 


Ancient Painted Glass in England, by Philip Nelson, 7s. 6d. net : 
Decorative Ironwork, by Charles Ffoulkes, £2 2s. od. 
(Methuen & Co.) 


The Art of the Great Masters, by Frederic Lees, £2 12s. 6d. 
net. (Sampson, Low & Co.) 


In the National Gallery, by C. R. Peers, 5s. net; Zhe Song of 
Solomon, illustrated by Russell Flint, 6s. net. (Philip 
Lee Warner.) 

Leonardo da Vinc?, by Dr. Jens Thiis, £2 2s. od. net. (Herbert 
Jenkins.) 

Die Mode im 17. Jahrhundert, by Max von Boebn, 6 mks. 50. 
(F. Bruckmann.) 

First Steps in Collecting, by G. M. Vallois, 6s. net. 
Laurie.) 

Furniture, by Esther Singleton, 16s. net ; Predmonz, by Estelle 
Canziani and Eleanor Rohde, 21s. net. (Chatto & 
Windus. ) 

Art of the Halian Renatssance, by HU. Wolfflin, $1°75; Nature's 
Harmonic Unity, by S. Colman, 12s. 6d. net. (Putnam.) 

Le Parthenon, by M. Collignon. (Hachette et Cie.) 

Myths of the Hindus, by Dr, Coomaraswamy, 15s. net 3 Clai'r- 
delune, by Michael West, tos. 6d. net; Lohengrzn, illus- 
trated by Willy Pogany, 15s. net; Story of Edinburgh 
Castle, by L. Weirter, 20s. net. (G, Harrap & Co.) 

Old English China, by Mrs, Willoughby Hodgson, 25s. (Bell.) 

Charles Conder, by Frank Gibson, 21s. net; d/astatr, Forty- 

(John Lane.) 

Old Italian Lace, by Elisa Ricci, 6 ens. net, 


(Werner 


three Drawings, 42s. net. 

(Heinemann). 

Chantilly, by L. M. Richter, 21s. net. (John Murray.) 

French Furniture, by André Saglio; Dutch Potiery, by W. P. 
Knowles ; Od English Furniture, by Fenn & Wyllie ; 
french Pottery ana Porcelain, by Henri Frantz; Sheffield 
Plate, by B. Wyllie; Axgtish Table Glass, by Percy 
Bate ; Old Pewter, by M. Bell; English Embroidery, 
by A. F. Kendrick ; 6s. net each. (C. Batsford.) 

Gardens of the Great Mughals, by C. M. Villiers Stuart, 
12s. 6d. net. (A. & C. Black.) 


PAIR OF KHANG-HE FAMILLE VERTE VASES 


WITH ROUGE DE FER BORDERS 18 INS. HIGH 
In the possession of Mr. L. Ramus, 18a Grafton Street, London, W 


and 99 South Street, Eastbourne 


THE English school of the late eighteenth and early 


nineteenth centuries has rarely been seen to better advan- 


An Exhibition 
of Works by 
English Masters 


tage than in the twenty-three picked 
examples shown at the exhibition, 
held at Messrs. Agnew’s Galleries 
(43, Old Bond Street), on behalf of 
the Artists’ Benevolent Association. In this nearly every 
artist represented was seen at his best, and visitors could 
gauge the relative merits of Reynolds, Gainsborough, 
Romney, and Raeburn by works in which their salient 
characteristics were fully and beautifully illustrated. An 
It is the 
caricatunst rather than the artist who is exemplified in his 
well-known Juste in High Life, so that it attracts more 


exception must be made as regards Hogarth. 


because of the humour of the theme than the manner of 
its presentment. Sir Joshua Reynolds, who comes next 
in point of chronology, is seen in four typical works ; they 
show him as the lifelong student, ever varying his methods 
in the attempt to combine in individual pictures qualities 
which had only been realized 


previously by masters 
Rey- 
nolds’s technique is thus less simple and direct than 
and 


differing widely in their style and characteristics. 


either Romney’s or Gainsborough’s, his canvases 
have conse- 
quently deterio- 
rated far more 
than theirs. Yet 
this complexity 
of technique is, 
in his case, evi- 
dence of a more 
richly furnished 
mind, and a 
desire to em- 
body more in his 
One 


can imagine that 


pictures. 


he never com- 
menced a can- 
vas without 
holding up to his 
mental vision 
Titian’s mastery 


re soe ae 
of colour and petpeonaat 
Rembrandt’s ; 


feeling for at- CAPI, ROME 


AT 


PONTE QUATTRO 


mosphere, for 


6 
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He, 


too, was never content with reproducing the mere outward 


something of both is always suggested by his works. 


semblance of his sitters, but admits us to an intimacy 
with them which is rarely seen to the same degree in the 
portraits by his contemporaries. This is exemplified in 
such portraits as Mrs. Payne Gallwey and Child, and 
Sophia, Lady St. Asaph, and her Son, where we seem to 
have surprised the sitters in the expression of their most 
tender and touching emotions. The last-named picture 
would probably be improved by restoration, for some of 
the colouring in the sky and curtain appears to have sunk, 
and the reds of the latter consequently appear unduly 
prominent; but the realization of the gold and w hite of 
the draperies and the warm tones of the flesh against 
the dark blue sky constitute a colour-scheme of exquisite 
beauty. The Mrs. Gallwey is, if anything, finer; the 
tender richness of the colour seen under the veil of a 
golden translucent atmosphere harmonises so perfectly 
with the feeling of the work that one wonders if a more 
expressive embodiment of maternity has ever been set 
down on canvas. Madame le Brun’s famous picture of 
herself and her little daughter is perhaps more touch- 
ing in its sentiment, but the realization is dry and hard 
compared with 
this masterpiece 
by Reynolds. 
One has been 
tempted to dilate 
so much on the 
beauty of these 
works that the 
other examples 
OimuMeramt ist, 
Cupid asa Link- 
boy, one of his 
best pictures of 
childish arch- 
ness, and his 
three-quarter 
length of //ar- 
La a Vv 


Hlarris,can only 


la i) fe, Lt; 
be mentioned. 

Gainsborough 
wia's! Seen tO 


equal advan- 


APPERLEY, R.I. 


BY O. WYNNE 


tage as his great 
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rival. His portrait group of Miss Elisabeth Linley and 
her brother Thomas is as fine an example of his Bath 
period as one could wish to see. The picture was painted 
in 1768, five years before Frances Burney wrote in her 
diary; ‘* The whole town seems distracted about her. 
Every other diversion is forsaken. Miss Linley alone 
engrosses all eyes, ears, hearts.” Gainsborough’s pic- 
ture enables one to realize the wonderful beauty which 
made Miss Linley the idol of London in 1773, and turned 
the heads of the Oxford students when she sang before 
them, in an oratorio, in 1770. Those ‘‘ most bewitching 
eyes,” which Frances Burney mentions, are here set down 
with all their lustre, and he catches to a nicety the plead- 
ing expression of countenance indicating ‘‘ diffidence and 
a strong desire of pleasing,” which always appears to have 
characterised her. In Gainsborough’s hands, however, 
this expression assumes deeper significance; one can 
read it in the awe, the longing, the desire for things of 
which she has no knowledge, which burden the soul of 
a young girl just entering into womanhood. Another 
Bath celebrity painted by Gainsborough is the Master 
of the Ceremonies there—Captain William Wade, who 
succeeded Beau Nash in the office in 1769. The pic- 
ture, which was painted in 1771, is, in its way, as great 
a tour de force as The Blue Boy. Here the dominant 
note of the picture is afforded by the vivid red and 
gold of the sitter’s costume, which are repeated in 
modified accents in the sunset background, so that a 
warm, almost hot, tone is carried throughout the canvas. 
Another male portrait by the artist was one of Azchard 
Paul Jodrell, F.R.S., M.P., in which he had used the 
pale countenance of his subject to accentuate a delicate 
harmony of green and mauve, while a pretty brunette 
portrait of Princess Augusta Sophia completed his list 
of examples. 

Romney is inferior to either Reynolds or Gainsborough 
in his power of atmospheric expression ; he seems to have 
seen in line rather than colour, and so, while in his picture 
of Lady Lsabella Hamilton the figure is invested with a 
certain statuesque dignity pecuhar to himself, it is harder 
than most of the examples of his two great predecessors. 
Nevertheless, it is a fine specimen of the artist, succinctly 
and simply painted, and setting forth with considerable 
fascination, if not much intimacy, the portrait of a high- 
born and_ beautiful The picture of Lady 
Albemarle and her Son, William Charles, is clearly in- 


woman, 


fluenced by the inspiration of Reynolds, though more in 
its conception than execution. The two figures are well 
composed, and the white satin dress of the lady and the 
The 
other pictures of this artist included in the exhibition are 
the well-known portraits of Lord and Lady Macleod, and 
Lady Hamilton reading a Paper—popularly supposed to 
As the 
picture was painted about 1783, when Nelson was a 


pink costume of the boy are brilliantly painted. 


be an account of one of Lord Nelson’s victories. 


comparatively unknown frigate captain, and the fair 
Emma did not come into contact with him until many 
years later, the supposition must needs be dismissed as 
erroneous. 

Hung amidst such masterpieces as have been described, 
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the Miss Croker of Sir Thomas Lawrence conveys the 
impression that it belongs to an inferior grade of art. 
The execution is laboured and finicking, and the colouring 
somewhat metallic. Against these faults one can only set 
the dubious advantage that it displays more studied and 
careful drawing than the works of the great eighteenth- 
century masters. Raeburn holds his own with them 
better, though even he, when judged by the same exalted 
standard, betrays a certain amount of mannerism and a 
desire to realise the obvious as easily and fluently as 
possible. He and Lawrence apparently failed to always 
give full expression to their great natural talents through 
diametrically opposite reasons — Lawrence because he 
distrusted his own powers, and so tried to convey by 
elaborate and laboured execution what would have been 
better told in free and unstudied brushwork; and Raeburn, 
because his unchallenged supremacy over all his contem- 
poraries in Edinburgh made him take his art too easily. 
The Patterson Children, if fresh in colour and fluent in 
handling, is too much on the surface, while the grouping 
is awkward and artificial. The best of his examples here 
was undoubtedly the beautiful portrait of Wrs. Gregory, 
which was expressed with restraint, impregnated with 
atmospheric feeling, and marred by no sense of over- 
slickness in the brushwork. 

Other pictures in this wonderful exhibition included 
a poetical Turner and an unusually fine male portrait 
by Beechey, and Morland’s African Hospttality—well 
painted, but hardly comparing in interest with the artist’s 
English scenes. It is a matter of regret to have to add 
that a large proportion of the finer works were seen in 
public in England for the last time, for they were being 
exhibited preparatory to despatch to America to be united 
with the Pierpont Morgan collection to which they belong. 
Among these may be mentioned the J/zss Linley and her 
Brother, Mrs. Payne Gallwey, Cupid as a Linkboy, and 
Lady Hamilton reading. Yet parting with such treasures 
is not all loss. In the past the reputation of the British 
school abroad has greatly suffered through it being repre- 
sented so sparsely and indifferently. One must therefore 
look upon these paintings as so many advertisements of 
English art—samples the beauty of which will enhance 
the reputation of the great school to which they belong, 
and inspire our cousins in America with the same pride 
in its achievements and the same regard for it as we 
ourselves feel 


THE news ot the resignation of Sir Emest A. Waterlow 
from the presidency of the Royal Society of Painters in 
Water-Colours, on account of ill-health, 
will be received with general regret. 
Sir Ernest has filled the office with dis- 
tinction for sixteen years, and, judging 


The Royal 
Society of 
Painters in 


Water-Colours ee 5 
from the virility of his recent work, 


there appeared little cause to anticipate that he would 
find the responsibilities of the position too onerous. .The 
election of Mr. Alfred Parsons, R.A., as Sir Ernest’s 
successor appears to denote that there will be no change 
in the policy of progressive conservatism hitherto followed 
by the Society. Mr. Parsons belongs to the Victorian 


. 
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school of artists, his picture, When Nature painted all 
Things gay, being bought by the Chantrey fund so long 
ago as 1887. Besides being a capable artist in oil and 
water-colour, he has attained fame as a black-and-white 
illustrator, the pastoral scenes he drew for Harpers in 
the late ‘* seventies ” and early “ eighties ” being as charm- 
ing as any of his work in colour, 

In the winter exhibition of the Society at their galleries 
(5A, Pall Mall East), the president was represented by 
four works, in which the refinement, delicacy, and truth of 
his art were well 
exemplified. 
One of the most 
characteristic 
of these was 
A Foreground 
Study, in which 
the plants shown 
were set down 
with the exact 


knowledge of a 
botanist. Such 
work hardly 
meets with its 
meed of 
appreciation 
nowadays, when 


due 


the careful study 
Otematwne 1s 
under-valued. 
Mr. Parsons’s 
work is valuable 
as showing that 
it can be com- 
bined with true 
artistry, and 
that the minute 
expression of nature does not preclude the use of fluent and 
sentient brushwork or the realization of beautiful colour. 
In A Farm Girl Mr. Lionel Smythe, R.A., showed a ten- 
dency to hark back to the tenets of pre-Raphaelitism. An 
original member of the pre-Raphaelite brotherhood would 
have painted the scene with a fuller realization of detail 
and have conveyed less of a suggestion of atmosphere, 
but his work would not have been inspired by a greater 
desire to realize as much of natural truth as it was possible 
to convey on paper. Mr. Robert Little, who succeeds 
Mr. Alfred Parsons as vice-president of the Society, had 
several views of Richmond—the Yorkshire town of the 
name—and its immediate vicinity, marked by good colour 
and fine tonal effect. Beautiful tone, too, was the salient 
characteristic of Evening— Titchfield, Hants, by Mr. Jel, 
Hughes Stanton, the recently elected Associate to the 
Royal Academy. Mr. S. J. Lamorna Birch remained faith- 
ful ‘to his recent predilection for painting swiftly running 
water, generally taking his view-point from mid-stream, so 
that the water appeared flowing directly towards the spec- 
tator. The variety that can be obtained from such similar 
themes was shown in the drawings entitled 7he Cauche 
at Brutin, near Etaples, and River near Montreuil; in 
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both a waste of swirling water occupied the foreground, 
but the former was shown under a silvery morning light, 
and the latter tinged with the roseate hues of sundown. 
In both instances the tonal harmonies were delightfully 
diffused throughout the works, and the coloration was 
sweet and transparent. The Basket of Flowers, by Mr. 
Charles Sims, R.A., was somewhat too reminiscent of a 
valentine to be wholly pleasing. One had a girl in free 
classical costume, painted with great robustness, bearing 
on her head a stiffly shaped basket filled with flowers 
and decorated 
with enormous 
strands of rib- 
bon trailing to 
PIMemcumOnteniGe 
The contrast 
between the 
nymph and her 
burden was in- 
congruous, and 
the fine execu- 
tion of the work 
could not re- 


deem it from 
being a_ partial 
failure. In his 


other example, 
A Brown Cloak, 
the artist had 
not attempted to 
combine such 
conflicting el e- 
ments, so that 
the spectator 


had nothing to 
R.I. 


BY O. WYNNE APPERLEY, 
AT MESSRS. WALKER’S GALLERY 


disturb his en- 
joyment of its 
broad and expressive brushwork. Mr. George Clausen, 
R.A., was seen to advantage in a number of strong sketches 
of sky and cloud effects, set down with almost clumsy tech- 
nique, yet startling in their vivid literalness of realization. 

A dainty fancy of Mr. Arthur Rackham, entitled 
Twilight Dreams, showed him as our most charming 
interpreter of the realms of ‘‘faérie.” Three charac- 
teristic examples of Mr. C. Napier Hemy were marked by 
neither advance nor retrogression from the high standard 
of mannered excellence he has maintained during recent 
years. There were several coastal scenes by Mr. William 
T. Wood, effectively and originally treated, and good 
examples by Messrs. James Patterson, J. Walter West, 
and Albert Goodwin. 

Among the renderings of mountain scenery, the G/ez 
Rosa of Mr. D. Y. Cameron was noteworthy for its vivid 
and effective colour ; the drawing, however, gave less the 
idea of a transcript from nature than a reproduction of, 
or a sketch for, a scene in a theatre. There appeared 
no weight or substance in the rock-masses, and they stood 
against the sky flatly and without depth, like so many 
sheets of cardboard. Theantithesis of this was shown in 
Mr. ColinB. Phillips’s 7%e Coolin from the Ralloch Brittle 


The Connotsseur 


Pass—Tsve of Skye, which, somewhat monotonous in col- 
our and desolate in feeling, gave full expression to the 
weight and mass of the mountains, and pictured the jagged 
crests of the far-reaching spurs and the form and structure 
of the rocks with absolute fidelity to nature. From the 
barren hills of Skye to the pleasant Sussex Downs is a far 
cry, but the feeling for nature may be equally exemplified 
in portraying both, and, different in theme and technique 
as was Sir E. A. Waterlow’s sunny Black Mill from Mr. 
Phillips’s sombre Coo/im theme, they were each animated 
by the same spirit. Sir Ernest had treated his theme 
with delightful breeziness and more robust brushwork 
than he generally allows himself to display. Mrs. Laura 
Knight again repeated her favourite motif in her Bathing 
Pools—undraped girls standing in the open air against 
a background of sea and sky. Yet an artist shows 
versatility less in choice of theme than in variation of 
treatment, and in this respect Mrs. Knight’s fine drawing 
differed from its predecessors. Generally she has pictured 
her figures in strong sunlight, gaining her effects by strong 
handling and vividness of coloration. In her present 
essays she abandoned the glowing tones she formerly 
adopted and gave a beautiful harmony in grey and silver. 
Whilst losing nothing of virility, the work was marked 
by greater refinement and a desire to gain her effect 
by subtle and delicate tonal harmony rather than by 
the trenchant means shown in most of her previous 


examples. 


ARCHITECTURAL themes, though tempting to an artist 
because of the fine opportunities they offer for strong 
contrasts in light and shade and 
variety of outline, are yet traps to 
the prosaic, for a building rendered 
without imaginative perception is as barren in pictorial 
In his water-colours of 


“Sunlight on the 
Ruins of Rome” 


interest as an architect’s plans, 
ancient Rome, now being shown at Messrs. Walker’s 
Galleries (118, Bond Street), Mr. Wynne Apperley, R.L., 
has handsomely escaped this pitfall. The spirit of the 
place appears to have inspired him, and from these 
trenchant renderings of sun-bathed columns and’ arch- 
ways and massive doorways, almost lost in profound 
shadow, one gains a clearer insight into the might and 
majesty of Roman architecture than from any number 
of carefully executed drawings to scale. Most of the 
work appears to have been painted direct from nature, 


without the aid of any preliminary pencillings—a hazard- 


ous procedure to one not absolutely sure of eye and 
It 
and spontaneity 


hand, but here fully justified by its success. results 
in a delightful 
of expression. 

shown are the large companion works of the Arch of 


freshness of feeling 
Among the more important examples 


Titus and the Arch of Severus, noteworthy for their 
of the 
volume with which the artist has invested these majestic 


expression intense sunlight and weight and 


memorials of Roman triumphs. Another drawing shows 
an entrance to the Colosseum, through which the crowds 
must have jostled to see the dying agonies of the 
Christian martyrs nearly two thousand years ago. — In 


the realization of this deeply shadowed portico Mr, 
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Apperley has invested it with something of those feelings 
of eternal duration and of tragic majesty which impress 
the spectator of this greatest of Roman monuments. 
There are several other views of the same building, all of 
whith are set down with an impressive simplicity, gained 
by the elimination or subordination of every element 
which would interfere with the homogeneity of the artist’s 
vision. In this respect a view of The Forum is less 
fortunate, for the elaboration of the sky distracts the 
attention from the main theme of the vision. A number 
of views of various scenes in England and on the 
Continent are included, which show that the artist has no 
need to depend on the forceful contrast of sunlight and 
shadow for gaining his effects, for he is equally happy 
of brilliant colour 


in low-toned harmonies or masses 


almost unrelieved by darker hues. 


THE Royal Society of British Artists may be con- 
gratulated on their choice of Mr. Frank Brangwyn, 
A‘R.A., as their new president. Like 
his predecessor, the late Sir Alfred 
East, Mr. Brangwyn has a more than 
insular reputation ; indeed, it would be 
hardly too much to say that he is 
better appreciated out of England than in it. As the 
leader of a vigorous school of modern art, his connection 
with the Society will probably be the means of consider- 
ably strengthening its fersovmel. 


The New 
President of the 
Royal Society of 
British Artists 


A CENTURY ago Newman Street was one of the fashion- 
able residential thoroughfares of London. It was at No. 14 
that Benjamin West, Reynolds’s suc- 
cessor to the presidentship of the Royal 
Academy, painted for George III. 
that extensive series of huge, classical, religious pictures 
which perpetuate the artist’s memory rather than _ his 
reputation. James Ward lived in No. 6 of the same 
street, and boasted that he blocked it up with the car- 


An Old Georgian 
Mansion 


riages of the aristocracy who came to see the exhibition 
of his works which he held in his own studios as a protest 
If not 
containing quite such fine examples of Georgian architec- 


against his treatment by the Royal Academy. 


ture as the Adelphi, there are yet in it a number of fine 
old mansions which one would wish could remain per- 
manently undisturbed. 

A good specimen of one of these is found in the 
premises of Messrs. A. D. Narramore, Ltd. (77, Newman 
Street). 


introduction of a shop-window, but as this has been 


The frontage has recently been altered by the 


carried out in a style in keeping with the rest of the 
facade, the etfect of the whole has not been impaired. 
The main portion of the interior remains in its original 
condition, the Adams ceilings and mantelpieces and the 
dignified central staircase being practically untouched. 
The fine old furniture, for which this firm has a long- 
established reputation, can be seen to better advantage 
than formerly, and some especially interesting pieces are 
now on exhibition, A fine Gothic mantelpiece, ot carved 
stone, Is a relic from that once important Norman strong- 


hold, Northampton Castle. A rare piece of the reign 
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of Charles [].—a 
finely propor- 
tioned coffer, its 
panels superbly 
inlaid in pearl and 
ivory—shows that 
Chippendale and 
the later furni- 
ture-makers ad- 
vanced little, if 
any, beyond the 
technical stand- 
ards of their pre- 
Of 
Chippendale 
there are many 


decessors. 


examples, one of 
the most uncom- 
mon being a ro- 
coco marble-slab- 
bed side-table, 
finely carved, 
whilst even more 
ornate is an elab- 
orately chased 
hanging lamp. 
One can 
through rooms 
filled with old 
wardrobes and 


wander 


eighteenth-cen- 
bedroom 
whilst 


tury 
furniture, 
EMererare EX> 
amples of house- 
hold furniture of 


every description LINKBOY 


AT 


CUPID AS A 
ans EXHIBITED 
inlaid, 


It is interesting to note that a warehouse 


—carved, 
and what not. 
now occupied by this firm once formed the workrooms 
of Jackson and Graham, furniture-makers of great repute 


in former days. 


THE history of architecture and the history of furniture 
are similar. There has been a rise and a fall, as there 
was a rise and decline of the Roman 
The Interior of 
the Modern 
Home. What 
Messrs, Gill & 


Reigate are doing 


Empire. From the glorious days of 
Elizabeth to the Hanoverians, a de- 
cline in the arts slowly made itself 
felt, and to-day men are turning their 
faces to the past and longing for the 
works of their—may be—ancestors. The modern man, 
however, is not dead as to the past. The past is past, 
but its fruit is being reaped by the present, as it will be 
by the future generations, in spite of what Mr. Bernard 
Shaw has recently said regarding the modern man’s 
‘fappalling incompetence.” There is no doubt that, 
whatever may be said to the contrary in political circles, 
in the home there is a desire for something delicate and 


refined, far removed from a world of vulgar concerns. 


MESSRS. 
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A want there is, 
and be it noted, 
for elegance in 
alliance with 
comfort. Though 
the 
may 


beaten track 
be eschew- 
ed, and looked 
down upon by the 
apologists of 
Futurism, there 
is still the desire 
for the things of 
old time. The 
world will not 
turn its back on 
old customs, old 
and 
which, 
like the yew-log, 


ceremonies, 
festivities 


originate in a 
humble tree. The 
fireside, in other 
words the home, 
has brought forth 
of 


noblest sons, for 


some our 
the setting, or 
environment, as 
would 
has been 


scientists 
Calllmits 
in an atmosphere 
of 
men and things 


reverence for 

of olden times. 
Slisntiditieulite: 

asks an enquirer, 


BY 
AGNEW’S 


SIR JOSHUA REYNOLDS 


GALLERIES re : 
to embellish my 


house with ancient memories?” A reply is not easy, but 
one knows the arts and crafts of the workmen of to-day. 
Originals can be obtained, or evemplaires executed by 
‘* What was 


d 


artists whose knowledge is beyond dispute. 
good for my forefathers is good enough for me,” said a 
noble duke, little realising at the time that he was uttering 
a truth whose verity there was no gainsaying. 

Mr. George Cecil, in the last number of THE CON- 
NOISSEUR, has dealt with the difficulties of the collector 
who has had to attend ‘‘sales of every description” to 
achieve a representative collection. In our days, or 
should we say, days of the moment, as regards the old 
connoisseur his difficulties are overcome. He knows the 
houses upon whom he can rely, and whose special science 
is antiques. Take, for instance, Messrs. Gill & Reigate, 
of Oxford Street, whose name is well known to all col- 
lectors both great and small. For the first time for over 
fifteen years this old-established firm intends holding a 
sale of genuine antiques in their Soho yalleries. Furniture 
dating from the sixteenth, seventeenth, and eighteenth 
centuries will be offered at sale prices from next January 
5th to the 24th, together with exemplaires produced by 
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artists whose knowledge of the masters of furniture is 
beyond dispute, by the fact that pieces of furniture, ex- 
cepting before an expert of renowned skill, would pass 
for originals. A visit, however temporary, to the galleries 
of Messrs. Gill & Reigate would immediately surprise 
one with the remarkable exhibition of old-world things 
they have in their rooms which are in harmony with the 
lovely creations they display. Let us not forget the 
moral of Aladdin and the Wonderful Lamp: the old 
lamp is of wonderful value—a value which cannot be 
equalled by any modern production, for the old lamp 
always has its value, which only increases as time wears 
on. To apply the application, good furniture always has 
its price, and it is only the individual who squanders his 
money in cheap furniture who regrets, or whose relations 
regret,"'to-rue the day. In the history of furniture, asin 
the history of all the other arts, there are, as Dr. Brandes 
remarked quite recently, ‘‘but a few great men.” Let 
us pay heed to the distinguished Danish /¢¢térafeur, and 
apply his witticism to the interior of our homes. If we 
cannot afford to have the originals, let us at least have 
reproductions of that furniture whose charm hes not only 
in its elegance and beauty, but in the old-world atmo- 
sphere it gives to the home. Messrs. Gill & Reigate offer 
an unique opportunity in this direction, and, free from the 
vulgarism of trading on one’s love of things ancient, offer 
both the originals and evemplazires at moderate prices. 
Lovers of art and collectors generally are requested to 
inspect the catalogue of antiques which appears at the 
end of this number. 


A REMARKABLE letter, remarkable for its length and 
the severity of its attack, was published recently in 
The Observer. The author, William 
McKay, referring te the Spanish Ex- 
hibition at the Grafton Galleries, a 
notice of which appeared in the 
November issue of THE CONNOISSEUR, writes :— 


Severe Attack 
on English 
Art Critics 


“The catalogue, admirable in many respects, is calculated to 
mislead the public, inasmuch as the compiler has too often 
accepted attributions by owners or ‘experts’ who are not 
sufficiently conversant with a school on which relatively little 
has been written. Especially the English art critics, if I may 
be allowed to say so, have almost without exception blindly 
endorsed some of the fantastic ascriptions which, in the absence 
of the requisite knowledge on their part, was perhaps all they 
could do. Thus, to me, one of the greatest names is now 
saddled with works that have little to recommend them but 
dark varnish or bad restoration. 

““A Carducho here, an Alonzo Cano there, is cheerfully 
labelled ‘ Velasquez,’ while the fine works of the less known 
masters are classified under the generic name of ‘ Ribera.’ 
Absolute rubbish is allotted fearlessly to Valdez Leal and Goya. 
Old-fashioned connoisseurship and the prestige of owners may 
be urged as an excuse in some instances; but when recently 
discovered canvases are given to Velasquez by over-enthusiastic 
critics and owners some protest is imperative, 

““As I turn over the reproductions of masterpieces of the 
Prado in Signor Beruete’s book (the later German edition), I am 


amazed at the temerity of the English critics. Twice last year, 
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when going round the Velasquez room with my friends Don 
Jose Villegas and Signor Madrazo, our comparisons of the 
Madrid originals with those of Vienna return vividly to my 
mind, and I feel harm is being done rather than otherwise by 
such an unfortunate and incomplete exhibition. 

‘“‘ The public, in my opinion, ought not to be left to believe 
that the nomenclature so recklessly distributed among pictures 
is necessarily on the same level of authenticity as that of the 
imposing and disinterested committee.” 


THE art of the potter cannot take too high a place; 
in fact, there is no craft in any time which has so focussed 
the interest and attention of all 
The Duke of 
peoples. Through pottery one can 
Argyll and the ; ; 
read the art of an early people, their 
Art of the Potter . : cet 
ideals, their economy, their history, 
their religious customs, the manner of their betrothals, 
their marriage ceremonies, and their death observances. 
An authority thus truly observes: ‘‘ Pottery becomes at 
once the greatest of all the early arts and the reflection 
of all the rest.” The famous Persian poet of Naishapur 
recorded in his verse a scene ‘‘In that Old Potter’s 
Shop” : 
And suddenly one more impatient cried :— 
‘* Who zs the Potter, pray, and who the Pot?” 


It was in the spirit of this very impatience that the King 
and Queen visited the Staffordshire Potteries in May or 
last year, and set on foot a movement which has in view 
an annual pottery fair, after the example of the one 
held at Leipsic. 
‘* bashfulness,” 
vessel under 


Thus our potter is brought out of his 
and is content to no longer conceal his 
a bushel. Under this same impatience 
the Duke of Argyll, in proposing the principal toast, 
**Success to the British Pottery and Glass Manufac- 
turers’ Annual Fair,” expressed the pleasure he felt at 
once again finding himself in ‘‘dear old Stoke,” which 
he remembered so _ well from the days of his boyhood, 
when he always had to return from his visits with a 
cream-jug in each pocket. He was told that the young 
worlds overseas—with one of which he had the honour 
to be officially connected for five years—were among 
their best customers for British ware. He hoped they 
would be able to maintain that pre-eminence. Mean- 
time, they had not found in Canada any particularly 
good clays, nor had they very abundant coalfields, so 
that they in the Potteries could feel that they had some 
prospect of keeping Canadian custom to themselves for 
some time to come, if only they could make thoroughly 
good way against their French and German rivals. It 
was, he understood, one of the main objects of the pre- 
sent gathering that they should take counsel together as 
to how best to extend the supply of British wares, not 
only to their dominions overseas, but to everybody, and 
this object, it was thought, would best be attained by 
having each year an organised display of their work. 
For such a display there could be no better place than 
the county borough of Stoke-on-Trent, so convenient 
of access from all the great Midland centres, and so 
convenient, too, for those passing through this country 
on their way to or from other lands. It was, therefore, 
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proposed that there should be a ceramic show—not a 
sporadic affair, held every ten or fifteen years, but an 
exhibition held annually. He believed they were entirely 
right in adopting that course, so that everyone might 
have an opportunity of gauging the value of British ware 
set out for the time being. It was very easy—difficult 
though it might seem—to export ‘china. The Romans 
were always successful in exporting their ware. If the 
Romans could do that, they in the present day could do 
more, and, with the beautiful ware that they now turned 
out, it ought to be easy for them to keep the whip-hand 
of the market. He wished them all success in their 
enterprise, and he believed success was within their 
grasp. 


Mr. C. H. COLLINS BAKER, ina letter to the Morning 
Post, points out ‘Sa curious blunder” in the National 
Loan Exhibition catalogue at the 
Grosvenor Gallery. He writes in 
reference to No. 83, Portrait of a 
Lady, by Lely. He says: ‘This 
portrait was seen by me at Compton Verney some years 
ago, and by me, for the first time, I believe, in recent 
years, attributed to Lely. It is reproduced in my book, 
Lely and the Stuart Portrait Painters (p. 166), as a 
Lely, referred to in the text (pp. 171, 172), with cross 
reference to the illustration, as a Lely of fine quality, and 
given in the portrait index as a Lely, with clear reference 
to its reproduction and place in the text. In describing 
the picture, which I saw in an uncertain light, I say that 
the colour-scheme is blue and white; I should have said 
blue and silver grey. But I made it, I supposed, quite 
clear that the portrait reproduced on page 166, and 
described on pages 171 and 172, was by Lely. 

‘Tn another chapter, dealing with John Hayls, I allude 
to another Uxknown Lady, also at Compton Verney, 
and give reasons for ascribing it to Hayls. This other 
portrait is reproduced in my chapter on Hayls (p. 131), 
and described on page 135. The Loan Exhibition 
catalogue extracts my description of the Hayls portrait 
and tacks it on to the Lely portrait, which in my book 
occurs thirty pages later. The object of this curious 
plan is, I am authoritatively informed, to discredit my 
conclusion as to the portrait now in the exhibition. The 
compiler of the catalogue, working in haste, seems to 
have deduced that the remarks on page 135 of my book 
refer to the portrait fully dealt with on page 171, and 
clearly cross-referenced to the illustration. He also, I 
may add, deduces that Hans Memlinc is of the German 
School (under No. 37 of his catalogue). Hans does, 
I admit, sound German, but this sort of deduction is 
based on unsound premisses. ” 


“ Curious Blunder 
in the 
Catalogue” 


Last May the Royal Scottish Society of Painters in 
Water-Colours sustained a severe loss 
by the death of Joseph Crawhall, a 
master who had handled the medium 
in question with the rarest skill—in 
fact, with a skill probably unrivalled 


during the past half-century by anyone save Whistler 


Edinburgh: 
The Water- 
Colour Society 
and Elsewhere 


ja 


and Conder; and, judging from the Society’s present 
exhibition held at the Scottish Academy’s gallery, the 
gap made in their ranks by Crawhall’s demise is by no 
means likely to be filled within the near future. Bad 
colour is the impression chiefly given by every wall, 
while the majority of works betray a sorry lack of 
vivacity; and it is far from difficult, accordingly, to 
single out the few things which are in any way excellent, 
these last appearing the more striking by reason of the 
contrast they offer to their environment. Perhaps the 
most beautiful of these redeeming items is Mr. E. A. 
Walton’s Herd Boy and Goats, and a very accomplished 
piece of painting is this; for, while its most brightly lit 
part is the extreme distance, the illusion of remoteness 
here is quite adequate, and, as nearly every landscapist 
knows to his cost, it is intensely hard to illuminate the 
background strongly, and at the same time to prevent it 
from appearing unduly near the spectator. Another 
arresting painting is Miss K. Cameron’s Bamburgh, in 
which the artist has perpetuated at least some of that 
weird, sinister look which things often acquire at sunset ; 
while two works which both reflect a sound feeling for 
design are Picardy Pastoral and Rain Clouds, the former 
by Mr. C. Mackie, and the latter by Mr. Whitelaw 
Hamilton, a painter whose art invariably proclaims him 
talented in this particular relation. A free use of body- 
colour, nevertheless, has given his picture a slightly 
sodden effect; and its shortcoming herein becomes 
additionally manifest on turning to Miss A. Raeburn’s 
In Normandy, so remarkable for its luminosity, and also 
for its rare purity of tone. The semblance of atmosphere 
is likewise convincing in this landscape, a merit salient 
again in a highly original little work by Miss M. Graham ; 
while Mr. Russell Flint, in two meridional scenes with 
figures, shows no mean capacity for suggesting the full 
play of strong sunlight, and for the difficult feat of 
harmonising colours in the higher gamut. Technical 
cleverness is much less marked in a pair of Scottish 
landscapes by Mr. Ewan Geddes, yet it is, no doubt, just 
their reticence in this which gives these pictures their 
singular charm. ‘‘La nature compose pour lui,” wrote 
M. Mauclair once of Fragonard; and the same might 
well be said of Mr. Geddes, for a conscious, «esthetic 
aim is seldom adumbrated by his output, and it usually 
conveys the impression rather that nature had yielded 
him her secrets gladly, and without his having to make 
any effort. 
There are hardly any good portraits on the walls save 
one by Mr. A. Borthwick, a ead of a Girl; while in the 
domain of genre there is little of note save an example 
of Heer A. Neuhuys, a Dutch domestic scene. Pictures 
of a visionary or imaginative kind are numerous in the 
gallery, and one by Miss O. C. Smythe is really a 
triumph of finesse ; while no less memorable is another 
by Miss Cecile Walton, Life and the Artist. Its precise 
significance is cryptic, and would doubtless baffle even 
a Browning society; yet the workmanship 1s altogether 
exquisite, each separate part revealing something which 
charms—now the dainty handling of a diaphanous 
stuff, and now the graceful drawing of a hand or foot. 
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Virtuosity like Miss Walton’s is little in evidence in the 
array of sculpture, and indeed the only thing here which 
claims homage is a loan exhibit, a bronze head of a 
laughing boy, which almost competes with the analogous 
works of Murillo. Its artist is mentioned in the catalogue 
simply as ‘‘ Rosso,” a manner which suggests that he is 
an old master ; and perhaps it is not out of place to point 
out that this idea is erroneous, S. Medardo Rosso being 
a contemporary Italian. 
that country who, since Tiepolo and Piranesi, have done 
anything to uphold its erstwhile lofty, artistic traditions, 
while it is interesting to note that he claims to have 
influenced Rodin. And certainly he exploited the bold, 
simple style in statuary considerably before the French- 
Balzac. Whale 


this point, it is eratifying to find S. Rosso 


man had achieved his now famous 
waiving 
winning recognition at last in Scotland, for few living 
artists of his gifts experienced a harder struggle for 
success than he at the outset, when he had to work as a 
common labourer in the streets of Paris. 

Miss Florence Drummond’s exhibition of landscapes 
and flower-studies held at Mr. L. J. Brown’s establish- 
ment in Greyfriars Place embodies several desirable and 
decorative things, by far the best of them being one 
called Avening, a picture which recalls some of Millet’s 
nocturnes in pastel. Passing to the New Gallery, Mr. 
Peyton Reid’s exhibits show there is a curious one, the 
distinct technical ability which he evinces sometimes being 
vitiated by his lack of taste ; but the reverse is true abun- 
dantly of Mr. Duddingstone Herdman, who is exhibiting a 
large collection of water-colours at Messrs. Doig, Wilson 
and Wheatley’s, George Street. The gallery has been 
arranged by the artist himself; he has draped the walls 
with white cloth, 
while themounts 
and frames are of 
his own design- 
ing ; and all this 
has been done 
infallible 


connoisseur- 


with 


ship, yet there 
Mr. 


abilities would 


Herdman’s 


seem to end. 
The 


effect 


general 
of his 
show is delight- 
ful, 


single 


with not a 
jarring 
note, and lovely 
colour predomi- 


Did ie ewe 


where. But one 

feels content to 

sit down and 

rest rather than RAIN CLOUDS BY I. 
to look at the IN THE 


He is among the few men of 


~I 
i) 


WHITELAW 
POSSESSION 


different pictures, for they reflect a level plane of excel- 
lence—a plane on which the. painter is willing to loiter 
Each of 
his pictures is tasteful; but there is a certain sameness 


without ever attempting to scale the heights. 


about them, none transcending its fellows by virtue of 
power. The interiors he shows are as idyllic as Gold- 
smith’s Deserted Village; the children he paints are no 
more real and living than the nymphs and swains in 
Pope’s and Boucher’s pastorals. | While all his works 
bring vague recollections of the art of the past, none 
stands out as a genuine human utterance. And so the 
exhibition, enchanting as it is for a moment, leaves no 
definite mark on the memory ; it is forgotten as quickly 
and as easily as a passage in the tuneful but soulless 
music of Verdi and Donizetti. 

IT is interesting to subscribers to THE CONNOISSEUR 
to read a remarkable statement which emanates from 
Mr. 5S. GC. 
‘* 7 regard the J/onna Lisa as one of 


Kaines Smith, who says: 


The Most Evil 


Picture ae 

the most actively evil pictures ever 
painted.” The MWonna Lisa was artistically reproduced 
in this periodical a short while ago, when public attention 
was drawn to the masterpiece. It is also interesting to 
observe that this famous picture is now the subject of a 


tragic story at the kinema entertainment. 


Italy’s Notable Picture Purchases 

IT is learned on good authority that the Italian Govern- 
ment has purchased 7he Hapulsion of the Bonacolsis 
trom Mantua and The Entry of Charles VIIT., which 
belong to the Crespi collection, for $30,000 and $3,000 


respectively. 


A Duplicate 
Plate 


In a few 
copies of our 
December issue 
the plate of the 
two Chinese 
included 


in the present 


vases, 
number, was 
inadvertently 
inserted among 
the advertise- 
ment pages. 
Those of our 
readers who ob- 
tained copies in 
which the mis- 
take occurs will 
not object to 
obtaining a 
duplicate illus- 
tration of these 
fine examples 
of Oriental 
porcelain. 


HAMILTON, A.R.S.A. 


OF LABY BINNIE 


Special Notice 


EnQuirigs should be made upon the coupon which will be found in the advertisement pages. While, 
owing to our enormous correspondence and the fact that every number of THE CoNNOISSEUR is printed a 
month in advance, it is impossible for us to guarantee in every case a prompt reply in these columns, an 
immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. Expert 
opinions and valuations can be supplied when objects are sent to our offices for inspection, and, where 
necessary, arrangements can be made for an expert to examine single objects and collections in the country 
and give advice, the fee in ali cases to be arranged beforehand. Objects sent to us may be insured whilst 
they are in our possession, at a moderate cost. All communications and goods should be addressed to the 
“Manager of Enquiry Dept., THE Connoisseur, 35-39, Maddox Street, W.” 


ANSWERS TO CORRESPONDENTS 


Paintings by H. Gummer.—A7,752 (Streatham).—We to sell them privately any of the firms advertising in our 
cannot trace any record of this painter in the usual channels. columns. 
Prints of Miss Montague and Lady Waldegrave. Drawing by J. Skinner Prout.—A7,764 (Grimsby).— 


This artist must not be confused with Samuel Prout, whose 


—A7,754 (Dieppe).—If genuine original impressions and in the 
nephew he was. He painted in the same style as his uncle, but 


condition you describe, these two prints are of considerable 
value, but as they have both been reproduced we should need 
to see them before giving any opinion. Indian Shaw1l.—A7,769 (Wimborme).—Though frequently 
very fine, there is little or no demand for shawls such as you 


his drawings have very little value. 


Bartolozzi Prints, ‘‘ Charity.’’—A7,755 (Tenerifie).— 
In the condition described your two prints would be unlikely to 
realise more than two to three guineas the pair. 


describe, and unless an exceptional specimen, its value would 
not exceed £2 to £3. 
‘London Cries.’’—A7,780 (Glamorgan).— Your minia- 


‘¢ The Dowie Dens o’ Yarrow.’’—A7,757 (Dundee).— 
ture reproductions of these well-known subjects would be 


There is little or no demand for books of this character, and its 
value does not exceed IOs. or 12s. at the most. 

Pottery Bowl. — A7,758 (West Ealing). — Your French 
bowl marked Gien is comparatively modern, being made during 
last century. Its interest and value toa collector are consequently 


unlikely to realise more than a few shillings each at the most. 


Books on Old China.—A7,783 (Lee).—Handbooks at a 
moderate price on this subject are published by T. Fisher 
Unwin, Stanley Paul, G. Bell & Son, Werner Laurie, and 
Macmillan. 

‘‘ Dick’s Shakespeare.’’—A7,791 (Selby).— This edition 
is practically valueless. 

Mezzotints by W. Ward, after Morland.— 47,792 
(Hampstead).—If genuine, your two prints, Zhe Effects of Youth- 
ful Extravagance and The Fruits of Early Industry, may be 
worth anything from 15 guineas to 35 guineas, or even more ; 
but to value them definitely they must be seen. 


slight. 

Coalport Coffee Service, A.D. 1750.—A7,760 (Water- 
ford). —Your service bears the modern mark of this factory, and 
it consequently is not of value to a collector, as are the earlier 
productions. 

Sale of Pictures.—A7,763 (Maida Vale).—We should 
advise you to communicate with some of the well-known firms 
of auctioneers as to the sale of your pictures, or if you wish 


sy 
o>) 


HE CONNOISSEVR- 
GENEALOGICAL AND 
DIC DEPARTMENT 


Special Notice 


Reapers of THe Connoisseur who desire to take advantage of the opportunities offered herein should 


address all letters on the subject to the Manager of the Heraldic Department, Hanover Buildings, 35-39, 


Maddox Street, W. 


Only replies that may be considered to be of general interest will be published in these columns. 


Those 


of a directly personal character, or in cases where the applicant may prefer a private answer, will be dealt 


with by post. 


Readers who desire to have pedigrees traced, the accuracy of armorial bearings enquired into, or other- 


wise to make use of the department, will be charged fees according to the amount of work involved. 


Particulars will be supplied on application. 


When asking information respecting genealogy or heraldry, it is desirable that the fullest details, so far 


as they may be already known to the applicant, should be set forth. 


ARUNDELL.—William Arundell, of High Holborn, Esq., was 
second son of Thomas Lord Arundell, of Wardour, co. Wilts, 
**the valiant,” who, in 1588, served with the Im- 
perialists against the Turks, and took one of the standards of 


known as 


the enemy at Gran, in Hungary. For his services he was 
created, in 1595, a Count of the Holy Roman Empire, by 
Randolph II. ; and, in 1605 (being then a knight), was created 


Baron Arundell of Wardour. The above-mentioned William 


married Mary, widow of William Lord St. John, and daughter 
of Anthony Viscount Montague. He was buried at Tisbury, 


where there is a memorial to his memory. 


POyYNTELL.—The arms of this family were granted to Richard 


Poyntell in June, 1612. They are: Barry bendy of six arg. and 


g. 
Crest.—A cubit arm erect 
vested gu., cuff arg., in the hand ppr. three slips of honeysuckle 


gu., on a chief az. three estoiles or. 
vert, flowered or. 


A.R.M.S.—The arms you describe—viz., I and 4 arg., three 


pallets sa. on a chief az., as many lions’ heads erased or 


, 
2 and 3 arg. on a fesse gu. cotised wavy sa., three crescents 
or. Cvest.—A leopard pass gu., supporting with the dexter 
paw a shield or—belong to the family of Tedcastle, of London. 
They were confirmed and a crest granted in 1591. 
KNOWLER.—On 23 January, 1746, Charles Knowler was 


appointed Captain of H.M.S. Axrdgewater. He was placed 


on the retired list in 1770 with the rank of rear-admiral, and 
died about 1789. 

Thomas Knowler; a brother of the above, was third lieutenant 
of the Mam, under Mr. Matthews, at the encounter with 
the French and Spanish fleets off Toulon, and was one of the 
In 1746 
he was appointed captain of the French prize Zys, and in 1753 
to the Sa/zsdury of fifty guns. 


witnesses sent to England for the subsequent enquiry. 


Two years later he was appointed 
to the Princess Louisa of sixty guns, and in the following 
year we find him with Admiral Byng in the Mediterranean. 
He retired in 1775 with the rank of rear-admiral, and died 
about 1784. 


ANWILL.—The following pedigree, which is taken from a 
Chancery Proceeding /¢emf. James I., shows the connection 
between the Anwills of London and Wales. No doubt you 
could trace the family back some generations in Wales :— 


Lewis Anwill = Margaret. 
late of Llanvrothen, ‘ 
co. Merioneth. Will 
dated 6 March, 1604. 


| wast. eee 
Other 


William Lewis Anwill= Elizabeth, Richard Anwill 
son and heir. dau. of of Barnard’s issue. 
Edward Inn, London, 
Herbert, gent. 
gent. 
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73 to 85 Oxford Street, London, W. 


FIRST CLEARANCE SALE 


For 3 weeks only, from January 5th to 24th 


URING this period customers will be enabled to make their purchases from the stock of GENUINE ANTIQUE 
D FURNITURE (admittedly one of the largest and best selected in the world), which, together with the surplus 
accumulations of many years, is now offered at Clearance Sale Prices for the first time. 
To give full effect to the Sale the stocks of all other departments, 7.e., Antique China, Glass and Curios, Modern Furniture 
(Reproductions), Carpets, Rugs, Furnishing Fabrics and Fittings, are included, and substantial all-round recuctions in 
prices have been made. 


The surplus goods offered are bona-fide the overplus from our regular stocks. 
The following pages illustrate a few only of the thousands of items on sale, and an early 
inspection is invited to ensure the fullest selection. 


Genuine Old Oak Coffers 


A varied assortment in stock at special clearance prices from £1 18 6 


A NUMBER OF 
OAK AND PINE 
PANELLED 
ROOMS 
AT GREATLY 
REDUCED 
PRICES 


of ce Stage he A2—Old oak Coffer, with panelled lid and 
A ee Se Spee ae Chair, carved panels infront. Reducedto £4 15 0 
educed to aay 


Old Oak Dressers 


A 4—An oak Jacobean Dresser with moulded 


panel drawers He no Sli Oh 
A 5—An oak Queen Anne Dresser, on cabriole 
legs, with china rack above, 6 ft. 8 in. 
long .. a6 se eslize TO. © 
ING IN Ty site, (5) Shot, oak Dresser with drawers 
and cupboards below and china rack 
above Se ce OO 
A7—A 5 ft. oak ‘Dresser with moulded panel 
drawers + a no eallZA iby, 0) 


A3—Old carved oak Coffer, with panelled 
sides Se be Reduced to £7 10 O 


eee eS 


OLD OAK CABINETS, 
BUFFETS, Gc. 


AS—A small oak Hanging ee 


with carved panel in door .. : soa) sy 
A 9—A Jacobean oak Buffet, 4 ft. 5 in. 
wide , ae ; rey AD 
A10—A Jacobean 0: ae i Buffet, with 
a aneee poe ‘u fo) ak ees A 12—Old oak Coffer, with carved panels on lid, 
= nA nee a iit PAS TO) Aw front, and sides .. Reduced to £6 10 O 
ourt Cupboarc ee ate ye 
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—~< Oak 
Buffets 
Court 
Cupboards 
and 


Cabinets 
Cea 


oe © O0011h & im — 


A 13—Early oak Corner Chair, with finely See ac, oa ee nee 2 ae 
spindled back. Reduced to £16 10 O A 18—Child’s oak Chair. Bide ps 0 0 
So ee cee Leeg Stools Fe os A 19—A walnut Jacobean Chair, with carved 
a eee ee, genie oe : stretcher and elaborately carved back, 
A15—An oak Cromwellian ee ae seat in red damask Aa dis Coy (8) 


A 20—William and Mary Chair, in carved 


A 16—An oak Arm Chair, with carved panel walnut, seat and back in red damask 


in back +. + a OL Om ree iay 1) 
A 21—A pair of high-back Stuart Chairs 
lie LOO 


A 17 Walnut Hat and Coat Stand, on twisted 
pillar ~ Reduced to £8 15 O 


OF SPECIAL INTEREST TO CONNOISSEURS 
A 25—A set of 8 Stuart Chairs, in needlework ie Reduced to £260 0 O 
A 26—A set of 12 early oak Chairs .. a eo - a O5 a OmrO 
A 27—-A Charles II. walnut Day Bed, cane seat and head __,, 3 Lacon _O 


A 22—Oak Cabinet with mar- 
quetry panelled door en- 
closing nest of drawers, 
on twisted leg stand, 
2 ft. wide by 4 ft. 8 tn. 
high. Reduced to A 23—Oak Hanging Wardrobe, 8 ft. 8 in. wide A 24—Oak Flemish Cabinet on stand. 

£22 0 0 by 6 ft. high .. Reducedto £15 0 O Reduced to £21 0 O 


Oak Hat and Coat Stands made from old Bed-posts. A number in stockfrom £6 0 0 


January, 1914.—No. exlix. SB 
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Genuine Old Oak Tables 


A 28—A genuine old carved oak Elizabethan Refectory 


Table, 6 ft. Gin. by 2 ft. 10 in... oo toe) @) 
A 29—An old oak Elizabethan Shovel-board Table on heavy < 
turned legs, in original condition so EO O © : 
A 30—An oak Writing Table, with shaped apron piece, ei 
fitted three drawers, 2 ft. 6 in. by 1 ft. 6 in. 4 
£6 18 6 “ 
A 31-—An oak circular folding-top Gate Table, opening to ~~. 
3 ft. in diameter .. ae we so Ghee (OD 
Several oak Gate-leg Tables .. ox Witorbn £853 ale} 3 


A 33—Oak Circular Grog 
Table. 

Reduced to£3 5 O 

A 384—-An oak Circular 

Table with cabriole 

legs £4.) 10510 

A 35—A small oak Side 

Table with drawer. 

Heb) 7A 


A 32—Carved oak Bible 
Box on stand. 
Reduced to £4 15 0 


BiSia 
Carved wood and 
wood and gilt 
gilt Adam Girandole 
Girandole Reduced 
with glass to 
sconces. £4 10 0 
Reduced 
to 
S19) 1070 
A 36—Decorated Heppel- 
white Elbow Chair. 
Reduced to £12 0 0 
eres Z A 39—Carved wood and gilt Landscape 
A 213—An inlaid mahogany Sheraton Mirror, second hand. 
enclosed Combination Table. , Reduced to £21 0 O KAY SP a OUle re aane 
£10 10 0 A 40—Satinwood Commode, with deco- Chairs in damask. 
rated panels. Reduced to £49 10 0 Reduncd to£14 00 


A 214—An inlaid mahogany serpentine- 
front Commode, with tambour doors. 


Keay & © 


Sofa_Tables 


A 43—An inlaid mahogany 
Sofa Table, 4 ft. 7 in. 
by tt. Gin, £125 0) 0 
A 44—An inlaid mahogany 
Sofa Table, 4 ft. 8 in. 
by 2ft.4in. £9 10 O 


Also an interesting as- 
sortment of Card Tables, 
Curio Tables, Side 


Tables, Gc., Gc., at sub= A 45—Mahogany Sofa Table. 
Reduced to £7 15 O 


A 42—Chippendale Card Table, with wells 
for counters. Reduced to £16 0 OQ stantial reductions, 


=O 


Gris 


THE SOHO 


A 47 —Walnut and marque- 
terie Grandfather Clock, 
brass dial. Works by 
Robt. Pattison. 
Reduced to £42 0 O 


January, 1914.—No. exlix. 
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A 46—Gilt Queen Anne Landscape Mirror, with sconces, glass 
18 in. by 42 in. .. 40 ye) Reducedstoy £21 


0 


GENUINE OLD EASY CHAIRS. 


A 215—A mahogany Chippendale Wing Chair, in 
plum coloured damask .. oe ‘ 

A 216—A mahogany Hepplewhite Tub Chair, in 
red morocco ti a0 5 ae fe 

A 217—A mahogany Chippendale Window Seat 

A 218—A very fine walnut Queen Anne Wing Chair, 
in needlework, on carved cabriole legs, claw 
and ball feet ae ete Ke 

A 219—A very fine inlaid walnut Queen Anne Chair, 
in old needlework we sé a 

A 220—A walnut James II. Elbow Chair, covered 
in velvet and original embroidery se a 

A 221—A Chippendale stuffed seat and back Elbow 
Chair, in red damask . ye 

A 222—A mahogany Easy Chair, in cretonne 

A 223—A mahogany Wing Chair, in cretonne 

A 224—-A mahogany Sheraton Easy Chair, with 
loose cushion in green velvet 

A 225—A Sheraton Easy Chair, covered with an 
old Paisley Shawl 


PO 


15 


4 


56 


95 


39 


18 
6 
6 


10 


bw) 


>. 


A 49—2 Walnut Stuart Settees, with carved 


under-frames, upholstered in damask. 


Reduced to £56 O O each 


my ee 


Libs 


A48 — Fine mahogany 
Grandfather Clock, with 
original fret pediment, 
silvered dial. Works by 
Wm. Paine. 

Reduced to £58 10 O 
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Exceptional Bargains in Satinwood Furniture 


A FEW EXAMPLES: 


A 226—A decorated white and gold Adam Table, with satinwood top and 


decorated border ys pe an Eve ae 50 £40 0 O 

A 227—An 8-ft. inlaid satinwood Wardrobe, centre part fitted trays and 

drawers, wings for hanging .. oe ie x0 Tn co Om OmO) 

A 228—A decorated satinwood Hepplewhite Side Table Mae 19 10 0 

A 229—An inlaid satinwood Card Table. . a Le di 14 0 0 

A 230—An inlaid satinwood Pembroke Table .. ie ote 14 0 0 

A 231—An inlaid satinwood half-round Card Table .. oe 28 10 O 

A50-—Red ences hanging China A 232—An inlaid satinwood two-tier Occasional Table # 4 15 0 
Cabinet, with glass shelves. A 233—An inlaid satinwood Sheraton dwarf Secretaire Cabinet 26 10 0 


Reduced to £11 0 O 


A 58—Decorated Music Stand, 
A 51—Sheraton Pole Screen, 


i rork be ft. A 52—4 ft. Inlaid Walnut Cabinet, on with brass sconces. 
een ee 10 6 stand .. Reduced to £55 O O Reduced to £8 15 O 
OLD UMBRELLA STANDS a 


Several in Stock 


; x aa ; > 6 A 57—Chippendale Wine 
A 54— Original design, oak A 55—Pierced Brass Fender. Reduced to £3 18 Cocler. 1 witheeshated 
Corner Umbrella : Be ‘ pallens 
Stand, made up from A 56—Standards and Implements. _,, 110 oF iced tone TE O 
ters. 
aie to £3 1550 Other Fenders in stock, from Pe ie 210 0 


25 
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BUREAU AND OTHER 
BOOKCASES 


A 234—A 3 ft. 6 in. mahogany Chippendale Bureau Bookcase, 
with dentil cornice and carved frieze are 5 ag pag hl 0 0 
A 235—A fine Heppelwhite solid satinwood Secretaire Cabinet, 
3 ft. 6 in. wide, illustrated in Macquoid’s ‘‘ Age of Satin- 
wood,’’ figure 182, page 200 Be a 220 ORO 
A 236—A 8 ft. mahogany Bookcase, with single-arched door 
and fret and dentil cornice .. ae av ats Av Zia OmO 


A 237—A 3 ft. 6in. early 
mahogany Bookcase, 
with heavy barred 
doors and cupboard 
below, 6 ft. high 

Loe LOR O 


A238 == 3 te. Sheraton 
Bureau Bookcase 


<2 nO mO 


A 239—A 5 {t. mahogany 
Chippendale — Book- 
case, with small cup- 
boards at sides of top 
part, drawers and 
cupboards below, and 
pull-out writing slide 


£657 0 70 
A 58—-Mahogany Bureau Bookcase, with 
lattice doors. A59—Mahogany Cradle on rockers, with fret 
Reduced to £27 10 O splats .. pes Reduced to £8 15 O 


FINE OLD WRITING TABLES 


A 240—A 5 ft. 6 in. by 3 ft. mahogany Writing Table on taper 


legs, with 6 drawers, top lined green baize ie ee cLG 5 0 
A 241—A 4 ft. 4 in. by 2 ft. 9 in. mahogany Pedestal Writing 
Table, top lined green baize .. ae a Wee Ay (a) 


A 242—A Pedestal camphor-wood Writing Table, 4 ft. by 

1ft. 10 in., top lined green baize .. ry ‘Se, ce Ibey TESS Oe 
A 243—A Chippendale mahogany Architect’s Table, with 

rising top, writing slide and various compartments i 19 10 0O 
A 244—A mahogany circular Library Table, 3 ft. 6 in. 

diameter, fitted with drawers, top lined green baize .. ss WA 


Ss A 61—Mahogany China Cabinet, witl 
A 60—Walnut Cradle on stand, with fret panels. Cee ES Sibtee ty by 8 ft. 
Reduced to £16 0 0 Reduced to £19 0 0 


January, 1914.—cxlix, = 
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Old Mahogany Side Tables and 
Sideboards 


A 64—A mahogany serpentine - front 
Carving Table, 5 ft. by 2 ft. 

ol See) ONO) 

A 65—A 5 ft. 6 in. mahogany Side- 

board, with brass rail and curtain 

£24 0 0 

A 66—A 7 ft. inlaid mahogany Sheraton 

Pedestal Sideboard.. £16 0 0 

A 67—A 5 ft. 3 in. mahogany Side- 

board, with serpentine front, brass 

rail, and green silk curtain 


£22) 1070 

A 68—A 4 ft. 6 in. mahogany bow- 
front Sideboard .. £17 0 O 

A 69—A 5 ft. 6 in. mahogany Side 
Table .. 5: so 6 ESIL @ @ 


A 245—An 8 it. inlaid mahogany Shera- 
ton Sideboard, with revolving knife- 
boxes at back and brass curtain 
aw 9s ee so GD O © 

A 246—A 4 ft. 6 in. inlaid mahogany 
shaped front Sideboard £710 0O 

A 247—A 6 ft. 9 in. inlaid mahogany 
shaped front Sideboard £27 0 O 

A 248—A 6 ft. 6 in. inlaid mahogany ser- 
pentine Sideboard .. £4810 0 

A 249—A pair of inlaid mahogany Pedes- 

tals of fine quality... £46 0 O ; 

Mahogany Corner Cabi- 4 959A 5 ft. Sheraton bow-front A 63—Early Georgian mahogany Cabinet, with 

net, with dentil cornice, detortd ; ., BIO is © carved cornice. Reduced to £158 0 O 

2eit sOninee by; (6 its 6 in. : 

Reduced to £19 10 O 


A 62 


A 251—A 3 ft. 6 in. Dutch walnut 
China Cabinet, on cabriole legs 


and claw and ball feet .. 55 6eBlIbY AIG) 


A 252—A 3 ft. 7in. Sheraton inlaid 
mahogany China Cabinet, top 
part in three divisions, centre 
enclosed by silvered plate-glass 
door, bottom part fitted drawers 
of various sizes .. a5 5c 50 O 90 


A 253—-A 3 ft. 3 in. Chippendale 
mahogany Corner Cabinet, trellis 
doors in upper part, cupboards 
below 50 os 56 oh 19 10 O 


A 254—A 8 ft. 5 in. mahogany Shera- 
ton Bookcase, with shaped bars 
to doors in upper part, cupboards 


A 70—6 ft. 3 in. carved mahogany Sideboard, with brass 


rail and embossed leather curtain. 
Reduced to £23 0 O below es ae ae 5c 26 «60 


= GP 


A 71—Oyster-shell inlay walnut Chest 
on twisted leg stand. 
Reduced to £27 0 O 


A 255—A $3 ft. 7 in. Mahogany Secretaire 
Bookcase £15 10 0 
A 256—Queen Anne China Cabinet in walnut, 
on twist stand.. £40 0 0 


A 257—Dutch marqueterie China Cabinet, 
with shaped shelves in upper part, lined 
velvet, cupboards below 


£38 0 0 


A 73—Walnut Side Table on cabriole legs, 
3 ft. 74 in. wide by 2 ft. deep. 


Reduced to £11 0 O 


January, 1914.—No. cxlix. 
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A number 


of Odd 


Chippendale 


and 


Heppelwhite 


Chairs, 


suitable for 


Bedrooms, 


from £1 15 0 


A 74—Walnut Cheval Glass. 
10 O 


Reduced to £12 
Set 


EIGATE L”® 
GALLERIES. 


S8—Genuine old Portuguese embroidered 
Cushion Covers, in beautiful colours. 
Two only. Reduced to £5 O O each. 


Genuine Old Settees 


A 258—A Queen Anne walnut Settee, uphol- 

stered in green damask, on cabriole legs. 

reas i) TU 

A 259—A walnut two-chair-back Queen Anne 
Settee, upholstered in red velvet. 


£62 10 O 

A260—A 6 ft. Chippendale Settee, with 
moulded legs, upholstered in damask. 
<1 ee Om.O 


A 261—A 7 ft. walnut Queen Anne Settee, 
with moulded and shaped front rail, 
shaped stretcher, upholstered in damask. 

£62.00 O 

A 262—A 4 ft. walnut two-chair-back Settee, 
on cabriole legs, turned stretcher seat 
upholstered in green damask £26 O O 

A 263—An oak Jacobean Settle, with panelled 
back and turned legs <5 eO 


A 72—William and Mary walnut 
Bureau on stand. 
Reduced to £19 


15 0 
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ta 


, 


A 75—Inlaid mahogany China Cabinet, 
with brass fret gallery, 4 ft. 6 in. A 76—4 ft. 6 in. mahogany and satinw ‘i é @ i 
2 y é : y and satinwood A 77—Fine lacquered Cabinet on 
wide by 4 ft. 6 in. high. Second- Sideboard, fine quality. stand. : 
hand, Reduced to £16 0 O Reduced to £23 15 O Reduced to £38 10 0 


LACQUER 


Some exceptionally fine specimens of 
lacquer Furniture to be disposed of during 
the Sale at most attractive prices. A 
few examples. 

A 80—A very fine lacquered Cabinet on 
chest, with double arched top and 


silvered decoration .. £120 0 O 
A 81—A black lacquered Hanging Corner 
Cupbeard .. be so Cd) fy 


A 82—A black lacquered Coffer. 
£32 0 0 
A 88—A black lacquered Corner Cupboard 
on stand, with stretcher and fret 


brackets at 5 6a yO) 
A 84—A fine Chinese lacquered inlaid 
Cabinet on stand, of the Kang-he 
period 7 are .. £68 0 0 
A 85—A black lacquered Cabinet, with 
engraved mounts, on carved wood and 


gilt stand - 5, #21G@ 0) ) 


A 78—3 ft. 2 in. mahogany Bureau. A S86—A green lacquered Cabinet, with 
Reduced to £9 15 O engraved mounts, on carved wood and , ; ; 
A 210—Mahogany Bracket Clock, gilt scroll stand .. ,5 eek) © WM eA ae. 4 in, mahogany Knee- 
with brass and silvered dial, ee W ae ee eS 
forks by J. Smith, London. rawers, with cupboard in 
be: il ee sgoea Lome Lome Lom 0) SS recess. Reducedto £10 10 0 
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A87 — Carved wood and gilt 
Chippendale Mirror, plate 30in. 
by 18 in. Reduced to 

£12 10 O 


Old Mirrors 


A88—A carved wood and gilt 
Chippendale Mirror, 334 in. by 
213 in. Sy £18 0 0 


A89—A carved wood and gilt 
Convex Mirror, diameter 2 ft. 
Satnemeer oo exile UG) ©) 


A90—-A carved wood and gilt 
Chippendale Mirror, plate 
28 in. by 24 in... £16 O O 


A91—A carved wood and gilt 
Queen Anne Mirror, with eagle 
heads, plate 23 in. by 294 in. 

x32 100 


A92—A carved wood and gilt 
Queen Anne Mirror, plate 21in. 
by 41 in. ole LOMO 


A93—Walnut and gilt Mirror, 
with carved mouldings, plate 
30 in. by 18 in. Reduced to 

eemyr  iMt) AU) 


Card Tables 


A 95—A Chippendale Card Table, 
fitted with drawer. £6 6 O 


A 96—A Chippendale Card Table, 
with serpentine front. 
=o) Los 


A 97—A Chippendale Card Table, 
with fret brackets. £8 O O 


A9S8—A Sheraton inlaid ma- 
hogany Card Table. £6 5 O 


A 94—Chippendale mahogany Bureau Bookcase. Reduced to £47 10 O 


S 59—Genuine An- 
tique 18th Cen- 
tury Needlework 
Chair Seat and 
Back. Suitable 
for covering 
chairs of the 
Queen Anne or 
Chippendale 
periods. 

Reduced to 
£13 10 O each. 


January, 1914.—No. exlix. — 10 — 


erie. 


A 99 —Red lacquer Grand- 
father Clock, brass dial, 
silvered hour circle. 
Works by Wm. Clay. 
Reduced to £21 10 O 


A102—Brass Cromwellian 
Lantern Clock. Re- 
duced to £7 10 O 

A 211—Oak Bracket for 
same. 


Reduced to £1 18 6 


Gres & 
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A 100—Carved wood and gilt Queen Anne Mirror. 
Plate 30 in. by 204 in. 


Reduced to 


£19 


0 


OLD ENGLISH CLOCKS 
Grandfather, Bracket, G6 Hanging 


A FEW ONLY. All in fine 


condition and going order. 


A 103—A carved wood and gilt Hanging Clock 

A 104—An ebonised Bracket Clock, with brass 
mounts and silvered dial, chiming on six 
bells. Works by Webster, London 

A212—A mahogany Bracket Clock. 
Robert Philip, London, 1779 : 

A105—A lacquered Bracket Clock, with brass 
and silvered dial. Works by Richard Bolland, 


Works by 


London Se an Aas Be. Bia 
A 106—A lacquered Act of Parliament Clock, in 
original condition oo iG i 


A 107—A walnut marqueterie Long Clock, with 
brass dial .. 


£20 


37 


15 


ff) — 


A 101—Mahogany Grand- 
father Clock. 
Reduced to £10 10 0 


A 108—Mahogany Bracket 
Clock, with brass fret 


mounts. Works by 
Barraud and Lund, 
1838. 


Reduced to £23 0 O 


A109 — Mahogany Fret 
Bracket for same. 


Reduced to £2 7 6 
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A111—Chippendale Hanging Corner Cabinet. 
Reduced to £14 10 O 


Mahogany Chairs 


A 113—A set of 6 Chippendale Chairs, with fret 
backs and brackets beneath seats (from Grim- 


thorpe Castle) ap ae coo OO 
A 110—Corner China Cabinet, ; A 112—Chippendale corner 
decorated on green ground. A 114—An Early Georgian mahogany Corner Chair, CWne Ene at 
Reduced to £28 0 O seat upholstered leather .. ae =9) 050 cupboard below. 
Fite Pl ern ayn Re eS Me ehate Reduced to £39 O O 
ogi "Sheraton Bookcase 4it, A 115—A large Chippendale Armchair £11 0 0O 
wide, with large drawer A 116—A set of 6 small and 1 arm Heppelwhite A.265—Sheraton Bookcase, 
in bottom part over cup- Chairs, with serpentine fronts, upholstered in inlaid mahogany, with 
boards, sunk circular 


green velvet at Se so ESASY TO ow diamond panelled 
panels .. £26 10 0 doors in upper part, 
lower part fitted with 
secretaire, drawers, 
and cupboard, 10 ft. 
WICC sen LOS OMmeO, 


A 117—A mahogany Sheraton Bergere, cane seat 
and back, with cushion upholstered in leather. 


<i LO EO 


A 119—Chippendale Seat, 


with fret brackets. 


: A 111—Set of 5 small and 

A 118—Sheraton Elbow Chair, Renuced. to£7 15 0 «A 110—Chippendale Baby 1 arm Ladder-back 
with reeded frame. (3 from Grimthorpe Castle Chair. Chairs. 

Reduced to £6 15 O in stock.) Reduced to £12 15 O Reduced to £42 10 O 


January, 1914.—No, exlix. — 12 — 
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A 112—Adam Corner Cabinet, 
with decorated panels on 
cream ground, and with gilt 
enrichments. 


Reduced to £27 10 O 


9 Decorated Wood Panels 

with various Coats of Arms 

painted on black grounds 
Reduced to clear 
from 15/= each 


A127—Two decorated Masonic 
Elbow Chairs. 
Reduced to £48 10 O each 


a St a 
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An Assortment of Old Prints, 


Rare E 
Pastels 


ngravings, Oil Paintings, 
and Water-Colours to 


be cleared at considerably 
reduced prices 


Old 
Caddies, 
Boxes, and 
Wine Coolers 


A 114—A mahogany octagon 
brass-bound Wine Cooler, 
Oustandea ciel Dee O) 


A115-—Ditto .. £7 0 0O 


A 116—An inlaid mahogany 
Sheraton Wine Cooler, 
on stand, with cupboard 


below a5, Farr KP) 
A 117—A  trosewood Tea 
Caddy Onl Soa oO 


A 118—An inlaid satinwood 
Writing Desk £3 18 6 
A 119—A tortoiseshell Tea 
Caddy ae O) 14956 


A 120—An inlaid satinwood 
Dea Caddy... £1°10° 0 


A 121—A Buhl-work Jewel 


Case.. 56 ESD INQ) 1) 
A 122—A satinwood Writing 
Desk ao Eee Of AG) 


A 123—A rare straw-work 
fitted Box 7. £3 10 0 
AV 24= =A Charcles™ lls ivory, 
Casket, inlaid with various 
stones eo OO 
A 125—An inlaid mahogany 
Jewel Case... £2 5 O 
A 126—A Writing Desk, in- 
laid with various woods 


£415 0 
= eee 


A 113—Empire Sofa, in braided 
linen. Reduced to £14 14 0 


A 128—5 ft. 6 in. satinwood China Cabinet, inlaid 


and engraved. Made by Jackson & Graham, 
at a cost of £130. To clear .. £48 10 O 


The Connoisseur 


A 129—William and Mary 


walnut Pedestal. 


Reduced to £6 15 0 


Several pieces of re- 
production 18th Cen- 
tury Green Lacquer 
Furniture with raised 
polychrome __ decora- 
tion. Very rare, made 
in our own Studios. 
As acolour motif fora 
scheme of Oriental 
decoration for a Bou- 
doir this beautiful fur- 
niture has particular 


THE SOHO | 


A 130—Pair carved 


interest. 


A 136—Two William and 


Mary walnut Lamp 
Stands. 
Reduced to £9 O O each. 


January, 1914.—No, cxlix, 


ILL & [BYEIGATE 2 
GALLERIES. 


wood and gilt wood and gilt 
Italian Mirrors, A 131—WalnutHang- Italian Mirrors, 
with engraved ing China Cabinet, with engraved 
plates. 2 ft. 3 in. wide. plates. 

Reduced to Reduced to Reduced to 


£30 0 O pair. =) 2a OmnO 


A 137—Fine quality Coromandel Cabinet, with cupboard 
in centre, and drawers enclosed by brass grille doors 


on either side 


Reduced to £48 0O O 


Pole Screens, 
Lamp Stands, Gc. 


A 133—A Chippendale Pole Screen.. er OMe OmO 
A 134—A mahogany Lamp Stand (from Grimthorpe 
Castle) : ea a ; ass) Gy © 
A 135—A walnut William and Mary Pedestal on twisted 
pillar .. we 50 ae ae so Bee} IO) 


=e 


A 130—Pair carved 


£30 0O O pair. 


A 138—Mahogany 


A 132—Black and gilt 


carved wood Empire 
Pedestal. 


Reduced to £16 O O 


Oriental China and 
Porcelain Reproduc- 
tions from China and 
Japan. 
Figures, Plaques, 
Bowls, Vases, Cisterns, 
&e., &c. A good 
variety in stock at re- 
duced prices. Suitable 


for presents. 


74 
;~ 
4 


Lamp 
Stand on fluted pillar, 


Reduced to £3 18 6 
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A 141—Worcester Cream Jug, 
dark blue and red decoration. 
Reduced to £1 7 6 


A 139—Famille rose Spill 
Vase, on black wood stand. 
Reduced to £3 15 O 


A 140—Blue and white Spode Plate, 
impressed mark; four in stock. 
Reduced to £0 16 O each. 


ee aad 
A 142—Worcester Sauce Bowl, with 
cover and stand, dark blue and 


red decoration. 
Reduced to £4 15 O 


A 143—Two-handled Rocking- 
ham Vase, floral decoration. 
Reduced to £3 3 O 


A 145—Stafford Figure 
(Apollo with Lyre). 
Reduced to £4 12 6 


A 144—Pair Staftord Figures (Musicians). A 146—-Pair Stafford Figures (Sacrifice and Fire). 
Reduced to £7 O O Reduced to £3 15 
So os; de a o,f, 
A 147—Lustre-ware Sugar Basin and Cover 016 6 A 160—Set of three blue and white Oriental 
A 148—A pair of Caughley Knife Rests .. boi @ Vases and Covers ae 210 0 
A 149—Pair of silver lustre Salts. it 4G A161—Famille rose Plate, 94 in., fine specimen 210 0 
A 150—A Worcester crescent mark Cup and A 162—Breakfast Service, 12 pieces, Crown Derby 210 0O 
Saucer F A 163—Butter Dish, with cover and tray, Wor- 
A 151—Blue and w hite Oriental Va ase, 9 in. high ue © cester crescent .. PRN} (8) 
A 152—Silver lustre Teapot : i wy © A 164—A pair of Crown Derby Vases, with handles 3 3 0 
A 153—Oriental Cream Jug and Cover, with A 165—A pair of fine old Bottles, Crown Derby, 
Chinese decoration : th fh 44 in. high... si by @ 
A 154—Yellow ground W orcester Spill Vase, A 166—A es of Kang- Hi Bowls, 6} in. diameter 318 6 
with rose decoration th 3 © hite Chinese Libation BEE ee 410 0 
A 155—Silver lustre Figure, 8 in. high 1925.6 A 168— iN old Minton Inkstand. Som) 
A 156—Pair of coloured Oriental Vases, 5} in. high ile A 169—A set of three Oriental Vases, with ‘Chinese 
A 157—Salopian Cream Jug and Cover la¢ © figure decoration, 7} in. high .. 7 0 0 
A 158—Bowl, Worcester crescent mark, bird A 170—Pair of Chelsea Figures.. 815 0 
decoration, 43 in. diameter : so 24 BY W A 171—Set of six Crown Derby Cups and Saucers 10 5 O 
A 159—Blue and white Ginger Jar, with wood A 172—An Oriental L owestoft Bow], 4h in, highs 
stand and cover.. re ae a5 Pe BY TO 10} in. diameter .. He : .1210 O 


—15— 
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A 174—Engraved Wine- 
glass, spiral stem. 
Reduced to 10/- 


ILL& 
THE SOHO 


EIGATE 
GALLERIES. 


= > 


A 176—Engraved Wine- 
glass, spiral stem. 


Reduced to 21/- 


A173—Pair old English glass 
Decanters. 


Reduced to £3 3 O 


A178—Early Ale Glass, en- 
graved hops and barley. 
Reduced to 25/- 


A179—Engraved diamond- 
point Rummer. 


Reduced to 17/6 


A 209—Walnut Queen Anne Chest 
on stand, with one drawer and 
rising top. 


Reduced to £14 0 0O 


January, 1914.—No. exlix. 


A 175—Pair cut-glass Lustres. 
Reduced to £7 O O 


A 182—A pink glass Mug, 5? in. high.. Bs Oo 
A 183—An old English Toddy Filler : 0 
A 184— —Georgian glass Pepper Pot, with silver top, 

4 in. high .. : 0 
A 185—Pair of cut-glass Scent Bottles, 4h in. 1. high. . 1 
A 186—Set of 3 blue glass Spirit Bottles 1 
A 187—An old engraved Bottle, fitted as hygienic 

lamp, with silver top 4 2 
A 188—Pair of very early glass Va ases, 7 in, high 2 
A 189—An oval cut-glass Sugar Basin... Be AS 3 
A 190—Pair cut-glass Decanters, pint size .. he a 
A 191—Pair of early plain glass-covered Jars ee 4 
A 192—Engraved glass Wellington Jug, 64 in. high... Us 

Finely-cut glass Waterford Ju 7 


g, 7 in. high 


A 194—Pair of very fine cut-glass covered Jars, 
124 in. high. : ne Red Gi 
A 195—A pair of “three- branch glass Lustres =i yo hh! 


A 208—Sheraton Cabinet, with 
fret gallery. 
Reduced to £32 


10 0 


feet. Reduced to 


at Gi 


A 207—Chippendale tray-top Table, 
on carved legs and claw-and-ball 


ESI Ue sto (9) 


A 


177—Old English cut-glass Water 
Jug. Reduced to £6 O O 


A 18C0— 


COCO CODCOD ON CO Oma: 


spiral stem. 


Engraved diamond- 
point Rummer. 
Reduced to 17/6 


A 181—Engraved Wine-glass, 


Reduced to 38/6 


SHEFFIELD PLATE 


An opportunity to secure rare 


pieces at exceptional prices. 


few examples: 


A 196—A fine old Goblet £1 


A 197—Egg Frame, with 
cups. “4 ao 
A 198— Pair of square- 
base Candlesticks .. 
A 199—Tea Caddy ‘ 
A 200— Oval-shaped Tea 
Caddy .. 
A 201—Sweet Dish and 
Liner .. 
A 202—A pair 
Cellars... 
A 2083—Very 
Inkstand : 
A 204—Wine Taster, with 
glass cups. 
A 205—Tea Set, com- 
prising teapot, Sugar 
basin, and cream jug 
A 206.—Pair of 3-branch 
Candlesticks .. 


of Salt 


handsome 


on BF NY W wd N 


eS 


- 


_ 


A 
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Cat eee 
28 Ot les e ps 


M 1—Carved reproduction Chippendale mahogany 
Tray, 18in. by12in. Reducedto £1 4 6 


M 5—Reproduction Early 
English oak coffin Stool, 
made of old wood,:-2 ft. 
high. 

Reduced to £1 5 O 


M 4—Very finely carved reproduction 


Chippendale mahogany Bracket 
M 2—18th-century pattern oak and cane Stool, Clock, 2 ft. 9 in. high by 1 ft. 6 in. 
16 in. by 10} in. .. Reduced to 11s. 9d. wide; chimes on bells and gong. 


Reduced to £24 0 O 


; 
M 7—Reproduction William 
and Mary carved walnut 
Palm Stand, 16 in. high. 
Reduced to £2 15 O 


i 


ff 
ty 
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y 
) 
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Y 
) 
j 
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M 3—Very serviceable unique pattern Chinese vase extra. A 


oak and caned Umbrella Stand, M 6—Handsome reproduction Chippendale number in stock of dif- 
with zinc liner, 2 ft. 44 in. high by carved mahogany Cluster-leg Stool, ferent sizes and prices ; 
2 ft. 2 in. wide. covered damask, 19 in. high by 18 in. also. several Chinese 

Reduced) tor<3 5) 0 long oe Reduced to £4 15 O carved black teak stands. 


Bedroom Furniture. Reproductions & adaptations of 18th-century designs. 


M 83 ft. Sheraton inlaid mahogany Bedstead ces) 
M 9—3 ft. oak-panelled Bedstead : Bt so SS UG A limited number of Bedroom Suites, Wardrobes, 
M 10—3 ft. shaped head and foot mahogany Bedstead 3 19 O Dressing Tables, Pedestal Cupboards, &c. Owing 
M 11—3 ft. oak and caned panel Bedstead 4 10 0 ae eee Z ; en 
M 12-3 ft. 6 in. shaped head and foot mahogany to limitations of showroom space, we do not stock 

Bedstead -: -: . . 4, 550 many Bedroom items, but those offered for clear- 
M 13—3 eae eae os a ea: ere 6 18 6 ance are of very high quality, made in ag own 
M 143 ft. 6 in. moulded mahogany Bedstead &} ils) @ workshops as Specimens, and the Sale Prices are 
M 15—3 ft. 6 in. boy and foot mahogany and eee unusually low for this class of goods. 

caned Bedstea a6 Ae bc 36 

And a number of others of different sizes and prices. SS 


a iy ee 
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M 16—Massive reproduction Chippendale carved mahogany 
Grandfather Clock, by Gill & Reigate, 8 ft. 4 in. high ; 
strikes on Westminster and Whittington chimes. 


A bargain at £39 0 O 


M19—Handsome_ reproduction 


ILL & 
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gilt 


4 ft. by 2 ft. 1 in. 


black 


and gold lacquer Cabinet on 


carved stand, 5 ft. high 
by 2 ft. 34 in. wide. 


Reduced to £42 


January, 1914.—No. exlix. 


overall 


10 0 


ow 
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M 17—Particularly fine reproduction 18th-century carved and 
Console Table, with marble top, 3 ft. high; top 
Reduced to £43 


PTE MEME WG MME 


aaa 


TABLES 


These are too numerous for illustration, 
but the selection comprises examples 
of Card, Curio, Console, Centre, 
Dining, Dressing, Pembroke, Writing, 
and Occasional Tables, including some 
fine reproductions of Elizabethan and 
Jacobean Refectory and Draw-leaf 
Tables; in oak, walnut, mahogany, 
and satinwood. 


As most of these are single speci- 
mens, an early visit is desirable, as 
they cannot be repeated at the special 


Sale Prices. 


In the Modern Furniture Department 
will also be found a large number of 
Dumb-waiters, Stools, Fender Stools, 
Window Seats, Lamp Stands and 
Pedestals, Revolving Bookstands, Fire 
Screens, Coal Boxes, &c., &c., all 


reduced during the Clearance Sale. 


—— de 


10 0O 


M:18—Beautifully inlaid and carved reproduction Sheraton 
mahogany case Long Clock, by Gill & Reigate, 8 ft. 6 in. 
high ; strikes on bells and gong. Reduced to£56 0 O 


M 20.—Fine reproduction William and 
Mary walnut inlaid marqueterie 
China Cabinet, with carved feet 
and cupboards under, 7 ft. 3 in. 


high by 3 ft. 6 in. wide. 
Reduced to £31 


10 0 
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M 21—Very chaste design reproduction Adam carved 


mahogany Sideboard, with shaped front 


reeded legs, 5 ft. 6 in. long by 3 ft. 6 in. high. 
Reduced to £18 10 O 


M 23 


M 22—Reproduction Sheraton net, 
inlaid mahogany Corner 
Cabinet, 7 ft. high by 3 ft. 
1 in. wide, finely finished. 
Reduced to £16 0 O 


EIGATE L2 
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eed 


Carved mahogany 
China Cabi- 
cupboard 
under, 3 ft. 4 in. high 


2 ft. 6 in. wide. interior fitted, and with 4 drawers 
nate ee under, 7 ft. 6 in. high by 3 ft. 5 in. 
£14 0 0 wide = Reduced to £45 0 O 


Corner 


Reduced to 


Mirrors and 
Chimney Glasses 


Reproductions of Queen Anne, 
Chippendale, Sheraton, and other 
18th-century designs, all of the 
finest workmanship a a a 


M 25 —Carved and gilt Ghesso 
Mirror, 3 ft. 6 in. high by 1 ft. 
8 in. wide .. .. £610 0 M 25 
M 26—Carved and gilt Chippendale 
Mirror, 4 ft.3 in. high by 2 ft.6 in. wide £6 10 O 
M 27—Carved and gilt Adam Mirror, 4 ft. 6 in. high 
Dyn 2entse lnem wide rts so ESC IMs) © 
M 28—A pair of carved and gilt Chippendale Oval 
Mirrors, 3 ft. 2 in. high by 1 ft. 10 in. wide 
each £8 15 O 
M 29—A carved and gilt Adam Oval Mirror, 5 ft. 3 in. 


high by 3 ft. 3 in. wide .. £10 5 0 
M 30—A carved and gilt Adam Pier Glass, 6 ft. 9 in. 
high by 3 ft. 6 in. wide ae . £10 15 0 


M 31—A very fine Octagon Mirror, from an original 
or thes Kent os 3 ft. 10 in. high by 2 ft. 


6 in. wide . £14 5 0 
M 32—A very fine car rved and gilt William and Mary 
Mirror, fine proportions mu . £26 15 0 


OTHERS AT 
An Ome OM OLO ec OnlaG we Onl One) le OnO 
1B, TOKO, 


M 24—Carved and inlaid satinwood 18th- 
century design Bureau Bookcase, 
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M 33 


carved and gilt under-framing 


M 34—Reproduction carved mahogany Chippendale Writing 
Table, 4 ft. 3 in. by 2 ft. 4 in.; 6 drawers, and top 


lined best morocco Reduced to £19 


M 35—Reproduction carved mahogany 18th-century 
Centre or Occasional Table, with gadroon 
moulding and cabriole legs; top 2 {t. 11 in. by 


tit 4 ata Reduced to £9 15 QO 
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Very fine reproduction William and Mary Settee, 6 ft. 9 in. long, 
upholstered in rich silk damask and hand-made trimmings, elaborately 


: Be i Se 
M 51—Carved and decorated Elbow Chair, 
in tabourette , ve Ms 5 ial MS} 
M 52—Carved satinwood Bergere, in green 
silk tabourette Ae es ne ee PSS 
10 0 M 53—Walnut Hamlet Chair, in green velvet 12 5 
M 54—Knole Arm Chair, in orange silk 
velvet, down seat .. ts a: io A aR 
M 55—Single Chair to match .. .- fe oO 
M 56—Stool to match .. _ oe ae a 6 10 
M 57—Chippendale carved mahogany Easy Chair, 
in red damask é = Uke ans) 


EIGATE L® 
GALLERIES. 


EASY CHAIRS 
AND SETTEES 


. Reproductions of . 
Old English Designs 


M 36—18th-century mahogany 

Writing Chair, in morocco £4 18 6 
M 37—Mahogany Easy Chair, 

in red damask as we tp 4S 
M 38—Mahogany taper-leg 

Bergere, with cushions in 

brown haircloth .. a 5» 15150 
M 39—Ditto ditto with 


cushions in velvet .. =a Ae Zo 
Reduced to £48810 ao M 40—Walnut Charles II. Arm 
Chair, with carved frame 
and caned seat and back APS 
M 41—Ditto ditto. + ANT: 
M 42—Mahogany Chippendale Chinese Elbow 
Chair, in green damask .. 2 owe 5 2 
M 43—Ditto ditto, in black haircloth .. 5. 19 
M 44—Mahogany half-circular Bergere, with 
cushion in green Jaspé Fe iis 7 LO 
M 45—William and Mary walnut Arm Chair, 
in damask ae ats a ire 7p iMes3 
M 46—Ditto Settee to match by Pie 


M 47—-‘‘ Nelson Kelvin ”’ Easy Chair, in green 
morocco 5 aa te A 3% ik 
M 48—Satinwood Arm Chair, with painted 
decoration, in tabourette ore ore 8 
M 49—Carved satinwood Wheelback Elbow 
Chair, in tabourette “8 we Ph 8 10 
M 50—Satinwood Elbow Chair, with painted 
decoration, in brocade g 
0 


M 58—Carved mahogany and gilt Elbow Chair - [3915 
M 59—William and Mary Easy Chair, in velvet .. 14 5 
M 60—Queen Anne walnut Easy Chair, in Genoa 


velvet sae fe a i rte ang! WS) 0 
M 61—4 ft. mahogany taper-leg Bergere Settee, 

caned seat and back, and cushions in velvet .. Sie 2 
M 62—William and Mary walnut Settee Se rv IAT al M54 
M 63—4 ft. 6 in. mahogany Settee, moroccocushions 15 12 
M 64—5 ft. 6 in. Heppelwhite mahogany Settee .. 16 5 


COMOMR © COS 000 9090998 8 8 Rn OR FD AHR ROS 


M 65—6 ft. Chippendale carved mahogany Settee... 20 (0) 


The above List is typical of the large number in stock, all of which 
have been substantially reduced to effect a clearance, 


An exceptionally fine reproduction high-back Settee, 
elaborately carved and gilt frame, 4 ft. 6 in. in length, 
upholstered in figured Genoa velvet, with superb hand- 
made trimmings. Also Easy Chair to match. Made to 
special order from originals in Holyrood Palace, and 


now offered at a very heavy «reduction to clear. 


elo 


M 67 


3 THE SOHO 
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M 66—Comfortable and well-upholstered Settee, ‘‘The 
4} Belgrave,”’ covered in green Jaspé, 5 ft. 4 in. long 


‘oy 2 ft. 2in. deep 


The ‘‘Stamford’’ Easy Chair, 
well upholstered in green striped 
covering, all hair, with down 
cushion. Reduced to £5 10 O 


M 68—Excellent reproduction William 


and Mary carved Chair, with gilt 
under-frame, upholstered in rich 
red damask and hand-made trim- 
mings. Reduced to £19 15 0 


Reduced to £5 17 6 


A few prices are listed below: 
M 71—‘‘ Oxford’”’ Easy Chair, in 


Sreenmvaspems ris 23) 14) 6 
M 72—‘* Sonning’’ Easy Chair, in 
green Jaspé ~. £3 15 O 


’ 


M 73—‘‘ Kingsclere’”’ Easy Chair, 
in green Jaspé.. £3 18 6 
M 74—‘‘ Sutton”? Easy Chair, in 


green Jaspé .. £4 12 6 
M 75—‘‘ Ranmore’’ Easy Chair, in 
green Jaspé .. £4 19 6 


M 76—‘‘Walmer”’ Easy Chair, in 
green Jaspé £6 5 0 
M 77—‘‘ Pillow’? Easy Chair, in 
green Jaspé .. £6 5 O 
M 78—‘‘ Alexandra’? Easy Chair, 
in green Jaspé.. £6 7 6 
M 79—“‘ Leicester’’ Easy Chair, in 
green Jaspé .. £7 18 6 
M 80—‘‘ Argyll” Easy Chair, in 
SiccimUASPCMNE. mel ome O 
M 81—‘‘ Rathbone” Easy Chair, in 
mohairdamask.. £9 5 O 
M 82—6 ft. ‘‘ Lyndale”’ Settee, in 
green Jaspé .. £8 I17 6 


M 83—6 ft. ‘‘ Chesterfield’’ Settee, 
in green Jaspé.. £10 12 6 


M 84—6 ft. ‘‘Monmouth’”’ Settee, 
in green Jaspé.. £10 15 O 


M 85—5 ft. 6 in. ‘‘ Soho” two-pillow 
Settee, with loose down cushions 
and down pillow back £11 5 0 


M 86—7 ft. ‘‘Manville’’ Settee, in 
green Jaspé £12500 


M 87—7 ft. 6in. three-pillow Settee, 
in green Jaspé.. £12 5 O 


M &8—6 ft. ‘“‘ Manette’’ Settee, in 
green Jaspé .. £12 10 O 


While each piece is complete and ready 
for use, we are also offering a wide 
selection of covering materials—Printed 
Linens, Mohairs, Damasks, Brocades, 
and Tapestries, &c., for Customers’ 
requirements. 
Sea R= 


M 70: 


UPHOLSTERED 
FURNITURE 


A large selection of 
our regular lines in high- 
class upholstered goods, 
i.e, Easy Chairs, Settees, 
Couches, Divans, Gc., 
made in our own work: 
shops of finest selected 
materials, will be on 
Sale at reduced prices 
from January 5th to 24th. 
Many exclusive designs 
unobtainable elsewhere. 


M 69—Very useful mahogany portable 


Tray-top Table, with weighted base 
Reduced to £1 2 6 


Carved mahogany reproduction 
Chippendale Easy Chair, in green 
damask; very handsome model. 
Reduced to £6 15 O 
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S 3—All silk Brocatelle. Exclusive 


S 2—Reproduction of a Venetian design, being an exact 18th- 

S 1—Hand-Printed Cotton. 18th-century Damask. In two century reproduction. Stocked 
52 inches wide. colours. 52 inches wide. in three colourings. 

Reduced to 4s. 13d. per yard. Reduced to 5s. 6d. per yard. Reduced to 28s. 6d. per yard. 


S5—Fine reproduction of a 15th- 


S 4—Reproduction of a 17th-century century Gothic silk Velvet. S 6—An exclusive reproduction of a 16th- 
Velvet. Colourings red and Our exclusive design. Dark century Velvet. Width 21 inches. 
drab. Width 21 inches. green. 21 inches wide. In two colours. 

Reduced to 28s. 6d. per yard. Reduced to 41s. 6d. per yard. Reduced to 28s. 6d. per yard. 
Several Squares of Genuine old Brocades suitable for screens, piano covers, &c., &c., at substantial 
reduction. 


An exceptional bargain.—Genuine old 18th-century Needlework Carpet, in fine condition, size 11 ft. 4 in, by 
10 ft. 4 in. Reduced to £45. Also an old 18th-century Persian Embroidered Panel, size 6 ft. 6 in. by 4 ft. 2 in. 
Reduced to £17. ; 

Several pieces of double-width Printed Linens and Cottons in a variety of designs and colours, to Suit all periods. 


January, 1914.—No. exlix. = BS 


The Connoisseur 
ILL & [BYEIGATE != 
THE SOHO GALLERIES. 


Large and Varied Selection of Genuine Antique and 
Modern Persian Rugs oe ::> All Much Reduced 


WE QUOTE A FEW TO INDICATE THE 
REMARKABLE VALUE OFFERED :— 


(et ea, dey ie estes Peat, AY 3 
Chil 55 4a, Siw Se Bie Zhai Zio 
(Vila Ss AE 4 nae emir 118 6 
CR ae Ont Onttmexee ot te enon lite 3) IG) (0) 
CoS MeO tteeesolns oar theel Lith Bi Ale 65 
Oden eo WGites UO woes Slane, | Pst 440 
(riley ag Fee e FSi Seas “Giervel Zh ty 8) 
Col Omeemecettenl Olinep ceo ntelO. tie a dis 
CU 55 Wa; Shitsig Se aivkes PirGee, 4 7 6 
CoS We SO ditan 6 tore ouneamOnLio 410 0 
Col eros te One aro ute oni ile 610 O 
(CY oa Site, Gen, S< -Shsites NO) iia. sy By 


o) 


21—Fine reproduction of a Chinese Rug, peach- 
coloured ground, with design in blue and gold. 
Size 12 ft. 1 in. by 9 ft.3 in. 

Reduced to £27 10 O 


C 22—A few Wilton and Axminster Squares. Size 
12 ft. by 9 ft. Designs reproduced from fine Per- 
sian carpets in beautiful soft colourings. 
To clear at £5 5 O each 
A few fine genuine old Chinese Rugs, in various 
2 sizes and colourings. 


C 1—Bokhara Rugs. Antique and modern. A fine selection of 
these rugs to be cleared at greatly reduced prices. 


Bf 


<P ¢ i * ity ey ey { > Chinese Rug. 
C2—A few fine and rare Antique C3—A are of a2 aes e ee Generators 
7 rsi Persil Strips, suitable r g £ 
16th and 17th century Persian Persian ps, o blue: on’ ¢ . 
Prayer Rugs Beautiful subdued corridors, staircases, billiard sun rae Oe Dee 
colourings and excellent con- surrounds, &c., &c. Prices oy, ee ee : ‘ Heaps rE 
dition At greatly reduced Prices. ranging from £6 6 O each. educec 


SOME EXCEPTIONAL BARGAINS. 


C5—Hand-tufted seamless Axminster Carpet, in soft C7—Exceptionally fine quality Melas Carpet, rose-red 


t : -e and Persian border. Size 15 ft. 1 in. by 9 ft. 5 in. 
colours. Size 21 ft. by 18 ft. Reduced to £31 10 O centre an e eS th ai 


g Q aa, [ae C 8—A Pamir Carpet, with cream ground and soft colour- 
C age aos quality fancy aes Pets Le 5 ings. 16 ft. 4 in. by 12 ft. 2in, Reduced to £27 10 0 
ain 20 axe 


= Pues 
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A 12-light brass Candelabra, 
Reduced to £7 


10 0O 


Reproduction brass 
Bracket. 


Dutch 
Reduced to £2 5 O 


Wall 


A 2-light brass Wall Bracket. 


Reduced to £1 


January, 1914.—No. cxlix. 


Wh 


ELECTRIC 
FITTINGS 


Pendants, Wall Brackets, 
and Standards of many 
periods, including Eliza- 
bethan, Sheraton, Adam, 
Georgian, etc., in wood, 
brass, and oxydized silver, 


are being offered during 


this Sale at very sub- 
stantial reductions. 


A NUMBER OF 


Embroidered 


CURTAINS 


in coloured wools on linen, 
designs of the Queen Anne 
and 


3} yards long by 14 yards 


Jacobean _ periods, 


wide, single borders., 
Reduced to£1 17 Geach. 


Bedspreads to match, 


eee 
SESE IEDR EFF ONE NTT OED REARSA, 
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S 7—Fine quality antique Silk Damask. Several lengths 


C 23 


in red and in green, especially suitable for covering 
antique furniture .. Reduced to 15/- per yard. 


An‘18th-century Persian Embroidered Panel, 
6 ft. 6 in. by 4 ft. 2 in. “Reduced to £17 0 O 


— 
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The delicate sensitive 
skin of a child is kept 
healthful and beautiful 
by the use of PEARS. 
The cftener the skin is 
washed with 


i 

: 
the most perfect and de- 
lightful of all skin soaps, 
the finer and softer it 
becomes. PEARS makes 
the lovely baby skin a 


permanent possession to 
later life. 


rom 
~ 
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Just Published | 0 / Cloth 
only 


Matthew William Peters, ra. 
HIS LIFE anp WORK 


By LADY VICTORIA MANNERS 


Copiously illustrated with Plates in Colour and Monochrome 


Cloth only, 10/6 nett 


The Issue will be STRICTLY LIMITED 


Of all Bookstalls and Booksellers; or, if 6d. is enclosed for Postage, from the Publishers 


The Connoisseur, 35-39 Maddox Street, London, W. 


ZAG (eae AMERICAN PEDIGREES 


and Books Published by LL Americans interested in their ancestry are 
‘“‘ The Connoisseur advised to consult the lists of clues to the 


may be obtained from all Foreign and English homes of American families appearing 


Colonial Booksellers, including the following: from time to time in ‘‘ The Connoisseur.”’ Further lists 


CONTINENTAL and GENERAL AGENTS. will be published periodically; in the meantime the 
F. A. BrockHAUus, 16, Querstrasse, Leipsic. Genealogical Editor will be pleased i 
W. Dawson & Sons, Export Department, St. Dunstan’s : scar hye te abet oo hb 
House, Fetter Lane, E.C. 
HEINEMAN & Co., 58, Weissenburgstrasse, Cologne. 


as to any name that has not yet appeared. 


F. TENNANT Pain, 21, Farringdon Avenue, E.C., and Paris. — w — 
SAARBACH & Co., London, Paris, Mainz, Milan. 
SIMPKIN, MARSHALL & Co., Export Department, 
4, Stationers’ Hall Court, E.C. Address 4 THE GENEALOGICAL EDITOR 
BRENTANO’S LiBRARY, Avenue de |’Opera, Paris. 
GALIGNANI’sS LiBRARY, 224, Rue de Rivoli, Paris. “a a 
W. H. Smit & Son, 248, Rue de Rivoli, Paris. THE CONNOISSEUR.”’ HANOVER BUILDINGS, 
AUSTRALASIA, 35 to 39) MADDOX STREET :: :: LONDON, W. 
Gorpon & GotcH, 124, Queen Street, Melbourne; and 
Branches. 
SOUTH AFRICA. beg di 
CENTRAL News AGENCY, Johannesburg, Capetown, and (94 1g recs. 
Branches. ———$$ —_____— © _ 
W. Dawson & Sons, Capetown and Johannesburg. 
INDIA ped! 3 PEDIGREES TRACED. 
HiccINBOTHAM & Co., Mount Road, Madras. FAMILY HISTORIES, 
UNITED STATES. LOCAL HISTORIES, COMPILED. 
INTERNATIONAL NEws Co., Duane Street, New York. LISTS OF INCUMBENTS 
CANADA. : RIGHT TO ARMS PROVED, etc., etc. 
Copp, CLARK & Co., 64, Front Street West, Loronte: 
W. Dawson & Sons, Tanner and Gates Building, Toronto. . : 
ImpeRIAL News Co., Church St., Toronto; and Montreal 16} eae putting the matter into other hands, all 
and Winnipeg. interested in the above subjects should consult 


MoxTREAL News Co., 386, St. James Street, Montreal. 


F. J. Roy, 81, Queen Street West, Toronto. THE GENEALOGICAL EDITOR, 
Toronto News Co., 42, Yonge Street, Toronto. = 3 : A “ 
whose advice upon all matters dealing with this subject 
*, In the event of any difficulty being experienced in obtaining he 


* * CONNOISSEUR” PUBLICATIONS, kindly communicate with the can be obtained free of cost. 
Publishers, HANOVER BUILDINGS, 35-39, MADDOX SThEET, “THE CONNOISSEUR,” 
> 


LONDON, W. 
Hanover Buildings, 35 to 39 Maddox Street, London, W, 


Pair of magnificent Soo-Chow Lacquer Quadrilateral Vases, embellished with intricate carvings of Chinese rural sceneries 
in eight panels, the reserve ornamented with leafy scroils, the uppermost edges and bases incised with Arabesque key 
patterns, being mounted on Black Lacquer Stands inlaid with Mother-o’-Pearl patterns of sacred bats. The tops of the 
stands bear the Imperial Chinese Red Seals of six characters. “Ta Ch’ing Ch’ien-Lung Nien Chih.” 

Height, 23} ins. with the stands. 


Yamanaka & Co. 


127 Rew Bond Street fondon, W. 


Antique Chinese and Japanese 
Works of Art 


CONSTANT ARRIVAL OF FRESH GOODS FROM THE FAR EAST 


+ 


ALSO BRONZES, JADES, WOOD CARVINGS, PRINTS, ALWAYS ON VIEW 


Main House :— OSAKA 
Branches :— KYOTO PEKING SHANGHAI 
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